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Every  School  Band  Drummer^s 


Come  True 


EDDIE  SHEA 
mu  “WHY"  HE 

UNES  HIS  OUTFIT 
*CT-UP  AS  SHOWN 

•w  the  photo  .  . 


A  REAL 


Every  school  band  drummer,  we  believe,  longs  to 
own  his  very  own  complete  drum  outht,— to  be  a 
King  seated  upon  his  own  Throne,  beating  out 
rhythms  to  his  heart's  content. 

That  is  the  thought  that  inspired  this  wonderful 
combination  for  the  young  percussionist  who 
wants  to  play  drums  in  the  school  dance  band  or 
some  juvenile  swing  group  of  his  own  organizing. 
This  outfit  has  everything  you  need  for  a  real  job. 
The  instruments  are  of  fine  professional  quality 
and  the  whole  set-up  in  multi-color  finish  with  all 
metal  parts  and  accessories  heavily  nickel-plated 
presents  a  thrilling  picture. 

And  just  note  the  amazingly  low  price,  only 
$108.50  for  this  complete  Ludwig  &  Ludwig 


DRUM  OUTFIT 


drum  set.  Any  young  dance  band  drummer,  any 
school  band  drummer,  boy  or  girl,  who  aspires 
some  day  to  take  his,  or  her,  place  with  one  of  the 
great  popular  bands  of  radio,  can  surely  turn  his 
ambition  to  account  now  for  so  small  a  sum.  All  you 
need,  in  case  Santa  Claus  doesn't  come  through,  is 
a  small  down  payment  with  easy  monthly  terms 
on  the  balance. 

See  your  dealer  about  this  marvelous  Ludwig  & 
Ludwig  “Chief"  Outfit  and  discuss  with  him  the 
terms.  Or  write  direct  for  special  literature  which 
gives  full  description.  You'll  be  delighted  with 
this  outfit,  and  with  it  you  can  quickly  become  a 
fine  percussionist.  Write  today  sure.  Great  oppor¬ 
tunities  are  ahead  for  expert  dance  drummers,  ton 


Tke  CUo/  Omtfit  mclmlts,  Snsre  DrmmmmJ  Stsmi;  14x26  BsaDrmm  sm/  Mm. 

2  untie  Heme!  Tom  Toma  with  hoUera  Wood  BJoci;  Cow  Bells;  Cymkols;  Brnskes;  Steel 


uMer;  Koeer  Pedol; 
■os:  Instrmcteom  Book. 


LUDWIG  &  LUDWIG,  Inc. 


1811-83  M.  WOLCOTT  AVCMUC 
BepL  lUI  OnCACO,  ILLIHOIS 


FREE 

Included  with  the  litera¬ 
ture  about  the  "ChieT’ 
Drum  Outfit,  wewill  send 
you,  free,  a  copy  of  this 
folder  in  which  Eddie 
Shea  explains  his  ar¬ 
rangement  of  his  Ludwig 
&  Ludwig  drum  sand  gives 
many  interesting  sccrcu 
which  explain  hit  great 
success.  Send  for  folder. 
It  is  of  amazing  velue 
to  the  junior  drummer. 


$2  Swfii.  3  5^  SubAchiptionA, 

at.  tho  §porial  QhhiAtmaA  Jtato. 

What  a  beautiful  thing  is  GIVING.  That  is  why  Christmas 
renews  perennially  in  our  hearts  the  rich  emotions  of  friendship, 
charity,  and  love.  Gifts  are  symbols.  They  need  not  be  expen¬ 
sive.  ft  is  the  sentiment  that  counts.  And  what  could  be  more 
fitting  than  to  express  that  sentiment  afresh,  each  school  month, 
for  a  full  year.  A  gift  subscription  to  The  SCHOOL  MUSI¬ 
CIAN  will  do  this  for  you,  at  so  very  little  cost.  Where  else, 
for  less  than  a  dollar,  can  you  find  so  thoughtful  a  gift,  to  bring 
so  much  inspiration  and  usefulness  to  your  friends. 


Joyout  n«wf.  How  thrillinq  to  sond  it;  how 
plooMnt  to  rocoivo.  This  lovoly  cord,  booutitui 
in  itt  worm  colorinq,  boorinq  your  nomo,  wiU 
bo  your  hoppy  mouonqor  of  qood  nowt  on 
Chrittmot  mominq,  olonq  with  tho  first  qift  copy. 


Make  up  a  list  now,  of  friends  to  whom  the  seasonal 
impulse  of  giving  prompts  an  expression  of  appreciation, 
affection,  gratitude.  Until  December  24th,  1940,  your 
gift  subscription  orders  will  be  accepted  at  the  special 
gift  rate  of  "3  YEARLY  SUBSCRIPTIONS  FOR  $2,  ADDI¬ 
TIONAL  GIFT  SUBSCRIPTIONS,  60c  EACH".  Your 


own  subscription,  (no  better  gift  to  yourself]  may  be 
included.  Renewals  may  not  be  included.  Be  sure  to 
write  plainly  the  names  and  addresses  of  recipients,  as 
well  as  your  own,  and  include  check  or  money  order  in 
fuh,  and  a  beautiful  greeting  card  of  announcansent  will 
be  sent.  But  time  is  limited.  Send  your  order  now. 
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.  .  .  9  iakiL  mif, 
fian,  in  hand, . . . 


The  SCHOOL  Ml'SICIAN: 

Kncourmced  by  many  cnmmunicatiitiif 
read  In  your  macaalne  and  othem,  I  wrote 
a  letter  to  a  prominent  publiaher  com- 
plalnlns  about  lark  of  aufllcient  parte  t« 
meet  the  need  of  the  average  achool  hand. 
I  waa  sure  of  my  sround  when  I  t<>id 
him  that  I  could  imairine  my  complaint 
waa  merely  a  repetition  of  hundred-  of 
othera,  when  to  my  itreat  eurprlae  I  found 
I  wan  the  flmt  one  to  have  oompiained 
to  him  on  thin  ncore.  I  am  enrioaina  t>oth 
my  letter  and  hin  reply.  Since  The 
SCHOOL  UrSICIAN  hae  camoaianed 
vlcorouaiy  for  reform*  alona  thin  line 
and  aince  It  reachea  ao  many  ae<-tionH 
of  the  country  which  are  affected  by  Mich 
a  thine,  I  felt  aome  publicity  to  theiie 
communication*  might  effect  a  favorable 
turn  of  event*  for  the  good  of  Hchool 
band*. 

Your  magasine  continue*  to  be  a  aource 
of  valuable  information  through  the  ex¬ 
change  of  idea*  of  Ita  varlou*  contributor*. 
I  carefully  nearch  every  iraue  to  find 
thinga  I  can  uae  in  my  preaent  aituatlon. — 
Charles  F.  Perry,  Supervisor  of  Miisir 
KducaliOH,  Winckendon,  Mast. 


A  Philadelphia  Publisher: 

I  can  imagine  this  letter  being  irrltten 
by  literally  hundreds  of  school  bo  id  di¬ 
rectors  but  here  it  comes  again. 

Among  the  new  music  inrdeied  for  our 
band  this  fall  I  received  a  “Full  Band" 
arrangement  of  The  \ew  Colonial  March 
by  R.  B.  Hatt.  It  actually  says  “Full 
Band"  on  the  folder  and  when  I  opened 
U  I  found  four  clarinet  parts.  Sow  I  ask 
yow,  man  to  man,  what  kind  of  a  ••Full 
Band"  has  four  clarinet  players  in  Ilf 
Well,  we  have  ten  clarinet  players  In  our 
band  but  it  still  is  no  "Symphonic  Band." 
It  in  only  an  ordinary  “run  o’  the  mill" 
high  school  band  with  lots  of  clarinets 
and  comets.  In  other  band  arrangewnis 
from  varioua  publishers  I  find  two  first 
clarinet  parts,  two  seconds  and  two  thirds. 
Even  this  is  not  enough  to  fill  our  needs 
but  at  Icoat  it  is  a  little  more  reasonable. 
If  we  were  to  buy  the  extra  parts  for 
these  sections  each  number  would  cost  us 
fust  twice  as  much  as  the  list  price  or 
more.  Frankly,  we  cannot  afford  it. 

We  band  directors  are  trying  to  build 
our  bands  up  to  the  standard  of  the 
American  Bandmasters'  Association.  How 
can  we  do  it  if  you  publishers  do  not 
modernize  your  instrumentation ;  TTbot 
muat  we  do  to  have  you  do  us  tbia  favort 
Is  it  too  muck  to  ask  for  three  solo  parts, 
two  seconds  and  two  thirds  in  a  "Full 
Band"  arrangement t  Why  not  leave  the 
soprano  and  baritone  saxophone  parts  for 
the  “Symphonic  Band"!  How  many  bands 
use  the  two  tenor  parts  you  waste  on  the 
“Full  Band."  i Signed}  Charles  F.  Perry. 


IF  YOU'R€  GOING*  “TO  BLOW  ON  OLD  RELIC 

ANOTHER  YEAR  ,  I’D  BETTER  GIVE  ALL  THE  NEIGH¬ 
BORS  ASPIRJN  FOR  CHRISTMAS/'' 


Pan-AnriGrican, — For  A  Happier  Christmas 

daux  Txu  ®n  earth**,  give  a  Pan-American  inatru- 

^  ment  for  Chriatmaa.  Johnny  will  diaplay  it  aa  hia  nieeat 
gift  and  the  neighbora  will  appreciate  the  aweet  mellow 
I  Hm  Laat  tonea  of  a  P-A. 

1941  P-A’S  BETTiR  THAN  EVM 

With  their  21  important  improvementa,  the  new  atream- 
lined  1941  Pan- Americana  are  the  ideal  inatrumentafor  achool  muaiciana. 
'*Slik-Slidea**  on  the  tromhone,*'Slik-Valvea**  on  the  comet  and  trumpet 
will  not  atick  nor  corrode.  Viait  your  muaic  store  today  and  verify  the 
other  high-priced  features  that  make  P-A  the  world’s  biggest  dtdlar- 
value.  The  reasonable  prices  will  amaae  you.  Or,  if  you 
prefer,  write  for  the  book  described  below,  which  gives  the 
facts  about  Pan-American  instruments.  Write  today, sure. 


Ihin-America  n 


Dear  Mr.  Perry: 

Thanks  for  yonr  Icffcr  of  October  nth. 
We  are  glad  to  hear  from  you  and  to  hare 
your  frank  criticism  of  our  publications. 
Let  me  assure  you  that  we  will  give 
consideration  to  your  suggestion. 

You  say  you  “can  imagine  this  letter 
being  icritten  by  literally  hundreds  of 
school  band  directors".  On  the  contrary 
yours  is  the  first  complaint  about  lack  of 
parts  which  has  come  to  my  attention 
since  we  began  issuing  newly  revised 
(Turn  to  page  6) 


Pleas*  mention  THE  SCHOOL  MUSICIAN  when  antwering  advertisements  in  this  magasine. 
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PLAY  ITlcULAjtAO  GAMES 

and  enjoy  the  study  of  Elementary  Music  Theory 
in  an  exciting,  fast-moving,  competitive  way. 


Every  Teacher  as  well  os  student  can  benefit  from  the 
training  and  pleasant  repetition  offered  by  MAESTRO 
Games!  They  teach  with  thoroughness.  They  hold 
interest  by  their  speed  competitions  regardless  of 
individual  advancement. 

Used  in  the  Home  MAESTRO  is  an  absorbing  type  of 
Musical  Bingo  which  grows  into  a  MAESTRO-Porty 
habit. 

8  PROGRESSIVE  GAMES! 


For  Ifi«h  Scked  faMtraaMalal 
wa  taeommomd  Onoana  Nm.  2.  3.  4.  S  S. 

I.  Gam*  oi  NotM.  2.  Gam*  oi  Un**  and  Spac*«,  T.  C.  3.  Gam*  o( 
Lin**  and  Spac*s  B.  C.  4.  Gam*  oi  Tim*.  S.  Gam*  ol  iC*y  Slgnotur**. 
6.  Gam*  oi  Musical  T*nns.  7.  Gam*  oi  Syllabi**.  8.  Gam*  ol  Ear 
Training. 


2  Bisss  oi  Gomos 

Gomes  for  large  dosses  and 
groups  up  to  30  players. 

Each  . II 

Complete  set  oi  8  games  (30 

player  size) . SAOO  Net 

Games  for  up  to  10  players 
60c  eoch. 


To  latrodoce  MAESTBO 

Games  we  will  send  single 
games  or  complete  sets  to  any 
responsible  teacher  on 

S-DAY  APPBOVAl 

See  your  local  dealer  or  write 
us — today 


GAMBLE  HINGED  MUSIC  CO. 

218  South  Wobcnh  Avenue  Chicago.  DL 


under  the  Act  of  March  S.  t*T8.  Published  monthly  errept  July  and 
One  year.  Domestic,  81.00.  Foreign  countries,  $1.U.  'Single  copies,  iSc 


ICoHttHued  from  page  4) 
rditiona  of  our  more  important  band  pub- 
licationa.  Several  pram  ago  uie  added 
n  number  of  neir  parts,  such  as  tnd  C 
Flute,  Bass  Saxophone,  Trumpets,  P' 
Homs,  Siring  Bass  and  Tpmpani  to  pro¬ 
vide  the  instrumentation  neressarp  to 
meet  the  demands  of  the  present-dap 
school  band  of  spmphonic  proportions. 

In  the  Standard  set  uie  provided  three 
ftnrts  and  Conductor’s  Score  ufhich  were 
not  the  old  edition,  at  the  price  of  the 
old  edition,  7J  cents.  The  Spmphonic  set 
was  assembled  to  meet  the  full  require¬ 
ments  of  the  S’ationat  School  Band  Asso¬ 
ciation  at  that  time.  However,  there  is 
a  wide  difference  of  opinion  rvrn  among 
the  members  of  the  Associatioti  as  to  what 
M  adequate. 

Music  publishers  hare  made  up  sets  on 
a  definite  formula  as  indicated  on  the 
outside  of  the  folder  of  “Sew  Colonial" 
which  has  proven  adequate  for  the  ma- 
foritp  of  bands.  Of  necessitp  it  might  be 
inadequate  for  some.  The  parts  which  pou 
refer  to  as  wasted  might  be  of  no  use 
to  pou,  but  experience  has  shown  that  we  j 
must  ctmtinue  to  provide  them. — The 
I’hiladelphia  Publisher. 

Th<‘re  hau  befii  eiidl<>HH  dirn'iiHaion  on 
thlH  Hubject.  Both  xidt'H  have  a  Kood  eaxe. 
The  itubllahei'K  claim  It  la  their  problem 
to  keep  coata  down  within  the  reach  of 
very  small  as  well  as  the  larger  achool 
hands.  Band  dlre<-torH  of  the  middle  and 
iip|>er  groups  take  the  stand  with  you. 

It  la  my  belief  that  the  American  Band-  I 
maatera'  Association  and  the  National  | 
School  Band  Aaaociation  have  thin  situa¬ 
tion  |>retty  well  In  hand  and  that  concilia¬ 
tion  will  come  through  their  efforts. — Kd.  . 


The  SCHtM)!.,  MUSICIAN: 

Could  you  give  me  some  ideas  on  a 
storage  room  for  my  new  hand  and  or- 
cheatra  room.  I  thought  mayl>e  you  would 
send  me  some  plana  that  have  been  passed 
on  to  you.  Any  auggestions  on  the  entire 
room  would  be  appreciated. — H.  L.  Hapnic. 
Atlanta,  Ua. 

Many,  many  articles  have  l>eeti  puh- 
llslied  In  The  SCHOOU  MUSICIAN  during 
the  past  ten  years  on  this  very  problem. 
The  moat  recent  articles  were  published 
In  the  June,  1940,  April,  1940,  January, 
1940,  May,  1939,  and  April,  1939,  issues. 
Suggestions  on  storage  rooms,  etc.  for 
music  buildings  are  given  in  these  Issues 
and  we  refer  you  to  them  for  help. — Bd. 


On  the  Cover 

More  then  just  eicellent  entertainment,  ttia 
MGM  picture.  "Strike  Up  the  Bend"  with 
Mickey  Kooney  and  Judy  Garland  depicting 
the  triali  end  triumph*  of  high  icheol  muti- 
cient,  he*  done  much  to  promote  intereit 
in  school  music.  America  has  created  a 
music  of  it*  own,  and  the  crowds  flocking 
to  see  the  picture  confirm  the  belief  that 
this  new  rhythm  is  more  pleasing  to  the 
American  ear  then  any  foreign  or  old-time 
variety.  In  Elkhart,  Indiana,  the  Elkhart 
high  school  band  turned  out  in  full  force 
and  regalia  for  the  local  premiere  of  the 
picture  at  the  Elco  Theatre.  From  the  time 
that  ambitious  Mickey  forms  a  school  dance 
band  (sea  cover)  with  Judy,  of  course, 
carrying  the  vocals,  up  to  the  glorious  thrill 
of  meeting  the  greet  Paul  Whiteman,  him¬ 
self,  the  talented  young  stars  give  an  out¬ 
standing  performance.  The  simple  plot  is 
enhanced  by  tricky  tunas,  Judy's  singing, 
Mickey's  drumming  and  a  grand  cast  includ¬ 
ing  Paul  Whiteman  and  his  band,  June 
Preissar,  coy  a*  ever,  and  a  group  of  Hol¬ 
lywood's  bast  supporting  player*. 


Alio  Tatum,  Gladewater,  Texas 

A  true  leian,  endowed  with  the  enthusiasm  and  love  of  music  that  seem  prevalent  in 
natives  of  the  Lone  Star  State,  Mr.  Alto  Tatum  rules  the  musical  activities  of  Gladewater 
high  school  with  an  edreeabla,  yet  firm,  hand.  His  completely  instrumenteted  band  is 
typical  of  the  eicellent  organisations  from  this  part  of  the  country  and  lives  up  to  the 
highest  standard  in  school  music.  Mr.  Tatum  was  born  in  Morgan,  Taia*  in  1912,  played 
first  trumpet  in  the  high  school  orchestra  in  Fort  Worth  and  upon  graduation,  entered 
Teies  Christian  University  where  he  majored  in  music,  history,  school  administration  end 
education.  A.  B.  and  M.  A.  degrees  were  awarded  him  by  this  institution  end  ha  was 
offered  the  assistant  directorship  of  the  T.  C.  U.  band,  which  position  he  held  for  three 
years,  leaving  in  1935  to  take  over  the  direction  of  the  Gladewater  high  school  band  which 
entered  its  first  State  and  National  contests  in  I93B,  winning  First  division  at  the  State  and 
Third  division  at  the  National.  In  1939,  they  won  Rrst  division  again  at  the  State  and  in 
1940  ware  awarded  highest  honors  at  both  the  State  and  National  contest*.  During  Mr. 
Tatum's  professional  career,  he  was  first  trumpeter  in  the  Fort  Worth  Symphony,  solo 
comotist  in  the  tilth  Medical  Regiment  National  Guard  band,  solo  cornetist  in  the 
Southwestern  Eipos'ttion  end  Stock  Show  bend.  Nait  to  tennis,  in  which  sport  Mr.  Tatum 
has  won  medals  at  Fort  Worth  tournaments  in  1936,  '37,  and  '38,  ho  anoys  baseball  and 
hunting. 


IMPORTANCE  of  the 

ORCHESTRA 

in  School  Music 


0  SOME  YEARS  AGO  several  inter- 
I  nationally  famous  musicians  were 

I  uked  what  they  considered  the  most 
j  hopeful  sign  that  America  was  grow- 
'  ing  up  musically.  They  unanimously 
pointed  to  the  growth  of  the  symphony 
orchestra  in  cities  and  towns  all  over 
I  the  country.  They  grew  enthusiastic 

I  over  the  fact  that  almost  all  large 
cities  had  orchestras,  and  that  dozens 
of  smaller  towns  either  were  sponsor- 

iing  municipal  orchestras  or  were  in 
the  process  of  forming  them.  Since 
I  that  time  the  trend  has  become  more 
t  evident.  We  have  only  to  look  at  Texas 
r  cities:  Houston,  Dallas,  San  Antonio, 
Austin,  El  Paso,  Waco.  Tyler,  to  men- 
^  tion  a  few — all  have  orchestras,  many 
r  of  them  only  a  few  years  old.  That  sit¬ 
uation  is  duplicated  in  many  parts  of 
the  country.  Orchestras  are  indeed  an 
important  part  of  America’s  musical 
j,  life. 

'  When  the  National  Rroadcastinj: 
Company  three  years  ago  sought  to 
provide  a  program  that  would  serve 
a  public  need  and  add  to  its  own  pres¬ 
tige,  it  too  established  an  orchestra, 
and  no  expense  was  spared  to  secure 
the  finest  musicians  in  the  country. 

I  The  most  eminent  conductor  of  this 
generation — Toscanini — was  chosen  to 
give  the  Initial  impetus  to  this  series 
of  orchestral  broadcasts.  Its  success 
was  assured  from  the  start;  its  re- 
I  sumption  each  year  is  eagerly  looked 
I  forward  to  by  millions  of  people  every- 
I  where. 

I  Year  after  year  the  Columbia  Broad¬ 
casting  Company  has  continued  broad¬ 
casting  all  the  Sunday  afternoon  con¬ 
certs  of  the  New  York  Philharmonic 
Symphony  Society.  This  interna¬ 
tionally  famous  orchestra,  with  world- 
I  renowned  conductors  and  soloists,  has 
in  the  past  several  years  given  great 
!  stores  of  musical  pleasure  and  satis¬ 
faction  to  its  countless  listeners.  Both 
I  NBC  and  CBS  have  presented  these  or- 
j  chestras  without  benefit  of  commercial 
I  sponsors;  they  have  realised  how  peo¬ 
ple  everywhere  cherish  orchestra  mu- 
‘  sic,  how  important  good  music  is  to 
7  them. 

I  There  is  a  lasting  satisfaction  In 
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hearing  great  music  played  by  a  fine 
orchestra.  No  momentary  thrill  takes 
possession  of  the  listener;  rather  a 
lingering  pleasure  that  can  be  recalled 
over  long  periods  of  time,  a  pleasure 
that  is  among  the  finest  gifts  that 
music  has  to  offer.  No  one  questions 
the  importance  of  orchestras;  no  one 
questions  their  place  in  the  life  of  to¬ 
day;  and  no  one  questions  their  val¬ 
uable  contributions  to  the  musical  well¬ 
being  of  the  nation. 

One  of  the  goals  in  teaching  music 
appreciation  has  been  to  prepare  stu¬ 
dents  better  to  understand  great  music. 
Great  music  is  largely  synonymous 
with  orchestral  music,  with  the  sym¬ 
phonies  and  overtures  of  Beethoven, 
Brahms,  Mozart;  with  the  suites  of 
Bach;  with  the  music  dramas  of  Wag¬ 
ner.  Music  appreciation  teaching  has. 
in  part,  been  successful  in  tbis  work; 
the  carry-over  into  adult  life  of  the 
content  of  these  courses — on  whatever 
level  or  in  whatever  manner  they  may 
have  been  taught — has  been  of  lasting 
importance  to  the  individuals  con¬ 
cerned.  Teachers  of  music  appreciation 
in  schools  today  have  the  same  view. 
They  are  doing  a  dilScult  Job  'ex¬ 
tremely  well.  They  can  be  helped  by 
having  students  hear  good  music,  play 
good  music,  and  become  better  ac¬ 
quainted  with  orchestras  that  perform 
good  music.  The  question  arises,  are 
they  receiving  such  help;  are  school 
music  programs  so  devised  that  stu¬ 
dents  receive  the  greatest  amount  of 
tnntical  benefit  from  them;  are  music 
curricula  doing  what  they  can  and 
must  do  for  the  student? 

A  news  item  in  The  SCHOOL  MUSI¬ 
CIAN  for  October,  1940,  is  descriptive 
of  the  actual  conditions  existing  in 
many  school  systems  today.  The  item, 
entitled,  “School  Orchestra  Given  Up. 
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New  Hand  Organized”,  continued: 
“Menno,  S.  Dak., — To  make  way  for 
a  school  band  here,  the  orchestra 
which  has  been  the  main  activity  of 
the  school  for  some  time,  has  been 
dropped.  Ail  parents  of  pupils  pass¬ 
ing  the  tone  and  rhythm  tests  recently 
organized  a  Band  Parents’  Club,  and 
the  band  will  be  started  at  once.” 

It  would  be  interesting  and  informa¬ 
tive  to  know  in  how  many  communi¬ 
ties  this  same  thing  has  happened. 
Certain  it  is  that  the  high  school  or¬ 
chestra  is  not  fiourishing  in  many 
localities,  especially  in  the  smaller 
towns.  That  this  is  true  is  indi¬ 
cated  by  the  decrease  in  the  number 
of  orchestras  appearing  in  contests 
each  spring,  and  by  the  decreasing 
sales  of  high  school  orchestra  music. 
We  are  told  that  a  million  pupils  study 
violin  in  the  schools,  half  a  million 
outside  the  schools,  while  900,000 
adults  play  for  their  own  pleasure. 
The  trouble  must  be  that  most  of  the 
pupils  studying  violin  are  concentrated 
In  the  cities,  with  very  few  in  the 
smaller  communities.  It  seems  ob¬ 
vious  that  music  educators  and  ad- 
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niinistralorB  as  a  group  should  do 
something  about  reversing  such  a 
trend,  make  a  concerted  effort  to  re¬ 
vive  an  activity  that  promises  so  val¬ 
uable  a  carry-over  into  adult  life,  and 
stimulate  the  activity  wherever  orches¬ 
tras  are  floundering. 

A  number  of  factors  may  be  con¬ 
tributing  to  the  secondary  interest  and 
emphasis  in  the  high  school  orchestra, 
among  which  are:  (1)  Bands  have 
been  substituted  for  orchestras  in 
many  high  schools  instead  of  supple¬ 
menting  the  instrumental  program. 
Rand  instrument  companies  have  been 
very  active  in  pushing  the  sale  of  l>and 
instruments,  in  some  cases  even  to  the 
extent  of  controlling  instrumentation. 
These  companies  have  done  a  fine 
piece  of  work  in  helping  to  develop 
school  bands  in  communities  which 
had  not  previously  supported  them, 
and  in  raising  the  standards  and  qual¬ 
ity  of  bands  in  both  small  and  large 
high  schools.  For  some  reason  the 
Jobbers  of  orchestral  instruments  have 
not  been  so  enterprising,  and  have 
fallen  far  liehind  band  instrument 
manufacturers  in  the  amount  of  their 
advertising  and  the  nature  of  their 
service.  Rands  have  enjoyed  one  nat¬ 
ural  advantage,  one  which  the  com¬ 
panies  have  been  quick  to  seize  upon: 
the  speed  with  which  a  band  can  be 
organized  and  brought  before  the  pub¬ 
lic.  Cases  are  well  known  in  which 
beginning  students  received  their  in¬ 
struments  at  the  opening  of  school, 
and  took  part  in  an  Armistice  Day 
parade.  The  quality  of  their  playing 
is  a  matter  for  further  discussion. 
The  fact  that  such  speed  is  possible 
in  organizing  a  band,  and  impossible 
in  an  orchestra,  is  of  course  of  prime 
importance  in  understanding  the  way 
in  which  the  band  has  outrun  the  or¬ 
chestra  in  the  public  schools.  Even 
so,  it  is  quite  conceivable  that  a  vig¬ 
orous  and  intelligently  advertised  sales 


campaign  by  orchestra  instrument 
dealers  could  do  much  to  overcome  this 
natural  advantage  of  the  band. 

(2)  On  the  surface,  public  prefer¬ 
ence  seems  to  be  ^or  the  band;  and 
public  preference  ha#  enabled  the  band 
to  assume  a  dominant  role  in  contests. 
Public  preference  is^  of  course,  an  im¬ 
portant  factor  flnancially,  but  should 
not  assume  too  important  a  role  edu¬ 
cationally.  After  all,  one  of  the  major 
obligations  of  the  educator  is  to  raise 
the  standards  of  public  preference. 
This  statement  is  not  meant  to  detract 
from  the  place  of  the  liand.  hut  to  in¬ 
crease  an  interest  and  emphasis  in  the 
orchestra.  Any  educational  function 
must  contain  a  proper  balance  of  fac¬ 
tors;  in  music,  and  particularly  in 
the  contest,  band,  orchestra,  and 
chorus  should  receive  equal  emphasis. 

(3)  The  lure  of  the  marching  band, 
with  its  drum  majors  and  majorettes, 
parades,  uniforms,  football  enthusiasm 
and  rallies,  has  l>ecome  so  strong  that 
many  music  educators  cannot  resist 
its  appeal.  Comparable  or  substitute 
activities  should  be  found  for  the 
orchestra;  at  least  a  comparable  psy¬ 
chology  must  be  found.  In  some  cases 
this  psychology  may  take  the  form  of 
an  award  system,  with  merit  badges 
and  emblems  for  good  attendance,  hon¬ 
ors  for  outstanding  achievement  in  a 
particular  instrument,  permission  to 
appear  in  concert  as  a  soloist,  and  the 
like.  In  other  cases  the  students'  pride 
in  belonging  to  a  select,  purely  musical 
organization  may  be  sufllcient.  Per¬ 
haps  the  most  important  drawing  card, 
however,  will  be  the  matter  of  numer¬ 
ous  public  performances.  Commence¬ 
ments,  convocations,  all  school  assem¬ 
blies  of  a  more  dignified  sort  (that  is. 
those  that  arc  not  purely  “pep  meet¬ 
ings”) — these  all  provide  opportunities 
for  the  orchestra  to  make  Itself  heard. 
And  Joint  performances  with  the 


chorus  at  Christmas  and  Easter  pro- 
granu  and  meetings  of  the  P.  T.  A. 
groups  can  be  arranged  to  give  added 
stimulation  in  this  direction. 

(4)  Football  trips  and  athletics  in 
general  have  fostered  the  band,  again 
at  the  expense  of  the  orchestra.  It  is 
perfectly  proper  for  the  athletic  de¬ 
partment  to  subsidize  the  band,  but  In 
some  cases  the  tail  has  wagged  the 
dog;  the  band  has  assumed  a  larger 
degree  of  importance  than  the  football 
team!  In  other  cases,  the  fact  that 
the  band  is  a  munical  organization  has 
been  forgotten;  the  band  has  become 
an  adjunct  of  the  athletic  department. 
What  and  how  it  plays  has  become  less 
important  than  how  it  looks  and 
marches.  Here  again  the  school  ad¬ 
ministration  can  foster  and  encourage 
the  work  of  the  orchestra  by  realizing 
that  the  band,  if  and  when  it  is  an  ap¬ 
pendage  of  the  athletic  department,  is 
not  in  competition  with  the  orchestra, 
and  is  not  even  a  function  of  the  mu¬ 
sic  department.  It  is  worse  than  un¬ 
fortunate  if  some  music  teachers  be¬ 
lieve  that  by  organizing  and  fostering 
a  marching  band  they  have  developed 
a  music  program  for  their  schools. 

There  are  a  number  of  good  reasons 
why  the  school  orchestra  must  not  be 
allowed  to  disappear  as  a  school  func¬ 
tion.  First,  because  a  balanced  mu¬ 
sical  diet  is  as  important  to  the  com¬ 
munity  as  it  is  to  the  individual.  A 
proper  balance  educationally  means  a 
proper  balance  musically,  and  the 
school  must  maintain  a  well-rounded 
music  curriculum.  This  is  not  possible 
without  an  understructure  of  theory, 
appreciation,  and  applied  music.  With 
these  as  a  background,  courses  in 
l>and,  orchestra,  and  chorus  become 
much  more  effective  and  educationally 
valid.  Second,  the  individual  tastes 
of  the  listeners  vary;  those  who  are 
primarily  interested  in  band  music. 


Arturo  Toicanini  bowt  in  rstponio  to  tko  thundorout  ovation  qivon  him  at  a  meant 
concert.  Thousand*  ot  music  lovers  have  listened  to  this  renowned  orchestra  over 
the  National  Broadcastinq  system. 
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Til*  N*w  York  Philharmonic  Symphony  orch*tfr*  conJucfad  by  John  Barbirolli  It 
pr*t*nt*d  w**lily  ov*r  th*  Columbia  Broadcasting  tyttam.  Th*  world  famous 
orchastra  it  picturad  har*  during  a  concart  in  CamagI*  Hall. 


•bile  they  at  the  moment  constitute  a 
majority,  do  not  by  any  means  consti- 
s  tute  the  only  listening  audience.  Cer¬ 
tainly  there  are  those  who  would  like 
to  hear  the  school  orchestra  and 
chorus;  who  would  like  to  see  equal 
emphasis  on  all  three  activities.  Third, 

:  the  individual  interests  of  the  students 
vary;  many  students  desire  training 
on  string  Instruments.  Ensemble  play¬ 
ing,  and  opportunities  for  playing  in 
an  orchestra,  should  be  provided  for 
them.  Parallel  activities  should  be 
‘  available  in  all  three  fields.  Fourth, 
quite  a  large  number  of  parents  dis- 
j  like  the  idea  of  membership  in  bands 
for  girls,  with  marching  and  uniform 
I  difficulties.  There  are  also  those  who 
dislike  the  idea  of  their  daughters’ 
participating  in  the  drum  majorette 
'  program.  Fifth,  and  perhaps  the  most 
important,  the  carry-over  from  high 
school  music  activities  to  adult  music 
I  activities  is  more  complete  and  far- 
I  reaching  in  the  orchestral  field  than 
I  in  any  other.  Also,  the  greater  diffi¬ 
culty  of  learning  string  instruments 
becomes  an  advantage  here.  Band  in¬ 
struments  are  quickly  learned,  and  as 
easily  forgotten:  the  "come  easy — go 
easy"  principle  applies  with  field  force. 
String  instruments,  having  taken  more 
time  to  learn,  are  not  so  willingly 
dropped.  The  carry-over  in  this  case 
takes  the  form  of  interest  in  ensemble 
music,  orchestral  music,  and  solo  play¬ 
ing  of  the  socially  more  acceptable  in¬ 
struments,  violin  and  ’cello. 

,  Granted  the  validity  of  the  forego¬ 
ing  arguments,  it  becomes  necessary  to 
present  a  positive  and  forceful  pro¬ 
gram  for  developing  or  reviving  the 
school  orchestra.  And  one  must  be 
'  reminded  that  an  orchestra  cannot  be 
I  created  overnight,  nor  even  in  a  few 
I  months.  Long-range  planning  and 

'  continued  interest  are  necessary  if  the 

orchestra  is  to  develop  properly  and 
take  its  rightful  place  in  the  school's 
musical  life.  Several  steps  in  this 
program  are  suggested:  *- 

(1)  Beginning  classes  In  violin 
should  be  organised  in  the  grades.  The 
fourth  grade  is  not  too  early;  for 

I  smaller  students,  three-quarter  size 

violins  are  acceptable.  It  is  obvious 
that  a  good  Junior  high  school  orches¬ 
tra  will  need  violinists  who  started 
playing  at  least  as  early  as  the  fourth 
grade. 

(2)  After  the  young  violinist  has 
mastered  the  first  three  positions,  he 
should  have  training  in  viola,  and 
later  in  'cello.  If  the  teacher  waits  for 

I  students  to  indicate  a  preference  for 
I  the  lower  strings,  he  may  never  have 
a  balanced  string  section. 

(3)  Beginning  classes  in  double 
bass  should  be  organized  in  the  first 
year  of  Junior  high  school.  Although 

I  the  double  bass  Is  not  as  difficult  as 


the  higher  strings,  it  is  better  to  have 
gpecialiata  in  this  instrument,  students 
who  are  proud  of  its  place  In  the  or¬ 
chestra  and  not  double  bass  players 
under  protest. 

(4)  The  private  lesson  program  in 
all  instruments  should  start  as  early 
as  possible,  certainly  not  later  than 
after  one  year  of  class  lessons.  Pri¬ 
vate  teachers  of  each  instrument  of 
the  orchestra  should  be  available  in 
each  community. 

(5)  Ensemble  playing  should  start 
as  early  as  possible,  in  no  case  later 
than  the  first  year  of  Junior  high 
school.  In  fact,  the  elementary  en¬ 
semble  materials  used  in  the  earliest 
class  lessons  can  gradually  give  way 
to  more  advanced  materials.  Before 
long,  string  trios  and  quartets  will  de¬ 
velop.  Several  quartets  playing  together 
will  form  the  nucleus  of  a  string 
orchestra.  When  an  orchestra  is  made 
up  of  experienced  ensemble  players,  it 
can  acquire  a  rhythmic  self-reliance 
and  tonal  balance  hard  to  achieve 
otherwise.  The  string  orchestra  should 
often  play  as  an  entity,  and  should  not 
be  considered  merely  an  incomplete 
part  of  a  larger  group.  The  piano  pro¬ 
gram  should  be  developed  concur¬ 
rently,  and  this  instrument  used  often 
with  the  strings  in  ensembles. 

(6)  When  the  string  orchestra  has 
reached  a  fair  level  of  ability,  a  few  of 
the  better  woodwind  players  from  the 
band  may  be  elected  to  membership. 
There  are  many  works  of  the  earlier 
composers  that  require  only  two  fiutes, 
two  horns,  and  strings.  Others  may 
call  for  two  oboes,  two  horns,  and 
strings.  As  the  strings  increase  in 


proficiency,  and  as  the  music  library 
grows,  other  woodwinds  may  be  added, 
until  the  so-called  "classical  orchestra" 
results:  two  each  of  fiutes,  oboes,  clari¬ 
nets,  bassoons,  horns,  trumpets,  plus 
strings  and  tympani.  Many  overtures, 
movements  from  symphonies,  ballet- 
music,  and  the  like — all  written  for 
this  "classical  orchestra"  during  the 
eighteenth  century — are  available,  and 
more  are  being  published  from  month 
to  month.  Then,  finally,  trombones, 
more  horns  and  trumpets  may  be 
added,  and  the  full  orchestra  will  then 
have  been  developed.  Thus,  hardly  at 
any  time  will  it  be  necessary  to  use 
arrangements  of  masterpieces— those 
fiexible  affairs  that  can  be  played 
equally  well  (or  equally  bad)  by  three 
instruments  or  seventy-five. 

(7)  Players  of  brass  instruments 
must  be  made  to  realize  that  the  num¬ 
ber  of  notes  they  play  is  not  a  measure 
of  their  value  to  the  ortfiiestra.  Many 
band  players  feel  that  because  they 
play  comparatively  few  notes  in  the 
orchestra  they  are  wasting  their  time, 
and  prefer  band  music  for  that  reason. 
It  can  be  pointed  out  that  it  is  their 
instruments  that  make  the  full  sonor¬ 
ity  of  the  orchestra  possible;  that  they 
are  being  saved,  as  it  were,  for  the  full 
climaxes  and  most  effective  spots  on 
the  program.  Thus  they  gain  in  im¬ 
portance  in  the  orchestra  rather  than 
diminish:  for  on  the  one  hand  they 
are  always  soloists  (since  there  are 
seldom  doublings  in  orchestral  brass 
parts),  and  on  the  other  hand  they  are 
the  people  of  greatest  importance  in 
the  high  spots. 

(Turn  to  page  39) 
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My  Musical  Career 
Has  its  Roots  in  the 

HIGH  SCHOOL  Band" 


By  Meredith  Willson 

Noted  Conductor  and  Composer 


•  SOME  TWENTY  YEARS  AGO. 
when  I  was  in  hi^h  school  at  Maaon 
City,  Iowa,  and  playing  the  flute  in  the 
Bchooi  band,  we  youngaters  uaed  to 
wonder  what  chance  there  waa  in  mu- 
aic  anymore.  Everybody  owned  a 


Maradith  Willton  in  tka  midll  of 
composing,  with  Charias  Chaplin, 
tka  scora  for  tka  Chaplin  pictura, 

"Tka  Graat  Dictator."  Tka  two  col- 
laboratad  on  tka  antira  original 
musical  scora. 

phonograph  and  played  “canned  mu¬ 
sic.”  The  only  opportunity  a  fellow 
had  to  perform  before  a  live  audience 
was  to  get  a  job  in  a  movie  theater 
orchestra — where  the  patrons  tolerated 
the  music  in  order  to  see  the  picture! 

Things  looked  pretty  dark  to  strug¬ 
gling  young  musicians  then,  we 
thought,  and  I  was  considered  very 
shortsighted,  as  well  as  stubborn,  by 
my  classmates,  when  I  announced  I 
was  continuing  my  studies. 

Things  haven’t  changed  much  in 
those  twenty  years.  The  phonograph 
has  given  way  to  the  radio.  The  silent 
pictures  have  succumbed  to  the  talkies. 
Now  folks  not  only  get  "canned  music” 
but  get  it  free.  And  even  the  picture 
orchestras  have  disappeared. 

Yet  I  insist  the  opportunities  in  mu¬ 
sic  are  greater  than  ever.  I  believe 
there  is  more  interest  in,  and  appre¬ 
ciation  of,  good  music  than  there  has 
been  in  years.  The  radio  has  made 


people  music  conscious.  It  has,  per¬ 
haps.  cut  down  the  number  of  small¬ 
town  orchestras  over  the  country,  but 
it  has  deflnitely  heightened  interest  in 
what  is  known  in  the  trade  as  “live 
music." 

Twenty  years  ago  the  symphonic 
concert  drew  its  listeners  from  a  tight 
little  group  of  music  lovers.  Today 
civic  organizations  everywhere  spon¬ 
sor  summer  programs  that  draw 
masses  of  people  from  all  walks  of  life. 


And  they  listen  because  they  have 
grown  to  love  it. 

Motion  pictures  have  done  much  for 
the  cause  of  good  music.  The  studios 
today  hire  the  finest  musicians  in  the 
land  to  compose  the  scores  for  their 
pictures,  and  spend  thousands  of  dol¬ 
lars  for  the  best  conductors  and  or¬ 
chestras. 

Played  separately,  many  of  the  mu¬ 
sic  scores  for  present-day  .pictures 
would  be  minor  classics,  the  result  of 


"The  best  advice  /  can  give  to  any  young 
school  lad  or  lady  interested  in  music  is: 
'Join  your  school  band,  li  there  is  none, 
set  about  organizing  one.  It'll  give  you 
more  genuine  pleasure  than  anything  you 
can  do,  and  it  may  be  the  means  of  starting 
you  on  a  career  you  should  never  regret'." 


On  fke  Maiwsll  Houm  kour,  Mersditk  Willton  kst  one  of  Americe't  finetf  efkor 
ercketfrat,  ploying  botk  cleuicel  end  populer  mutic.  Here  it  tke  broedcetf  in  action 
witk  Baby  Snookt  (Fannie  Brice)  end  Daddy  (Henry  Stafford)  at  tke  micropkone 
wkile  tke  nteettro  eweitt  kit  cue. 


Undar  tki(  boykood  photo9rapk  o4  Maraditk  Willton  in  tka  Mason  City  kigk  sckool  annual 
(or  1919,  from  wkick  all  of  tka  picturas  on  tkis  pa9o  warn  raproducad,  appaart  tkis 
propkatic  inscription,  "Groat  man  ara  not  always  wiso."  Maroditk,  wko  amatad  tka  local 
populaco  witk  kis  skiHul  parformanca  on  tka  fluto,  took  an  activo  part  in  all  tka  musical 
activitias  of  tka  sckool  durin9  tka  antiro  (our  yoars  of  kis  ki9k  sckool  coursa,  playin9  in 
tka  orckastra,  tka  band,  sin9in9  with  tka  9lao  club  and  chorus  and  takin9  part  in  tka 
sckool  minstral  shows  and  oparattas.  Conductor  of  both  band  and  orckastra  at  that  timo 
was  F.  C.  Gorman  from  Boston,  and  two  fino  or9sniiations  tkay  wara,  thou9h  limitad  in 
voluma  by  contrast  witk  tka  two  fully  instrumantad  ansamblas  of  tka  Iowa  city  today.  It 
was  durin9  tkosa  romantic  sckool  days  that  Maradith  mat  and  fall  in  lova  witk  Elizabatk 
Wilson,  in  Alpha  CKib  balow,  whom  ha  latar  marriad  and  tkay  kava  "livad  happily  avar 
aftar."  Ona  privila9a  tkis  brida  was  daprivad  kowavar,  was  that  of  ckan9in9  har  nama 
altkou9k  Maradith  did  9iva  kar  an  ”1“  (which  mi9ht  ba  mora  facatiously  aiprassad.)  "I 
always  aipactad  him  to  bacoma  famous,"  says  tka  manual's  prophacy  pa9a.  "But  no,  ka 
'only  plays  tka  banjo  in  a  small  danca  orckastra  in  Naw  York  City,  makin9  a  moa9ar  Iivin9 
(or  kimsaK  and  happy  wifa."  And  Maraditk's  will  in  tka  sama  voluma,  "Evarythin9  I 
possass  has  9ona  bafora  ma."  But  Jamas  Raa,  still  principal  of  tka  Mason  City  ki9h  sckool, 
ramambars  Maradith  Willson  witk  prida  and  affaction.  Carlaton  Stawart  is  tka  conductor 
of  tka  prasant  Mason  City  I00>piaca  hi9h  sckool  band  and  full  symphony  orckastra. 


lot  of  glory  in  this,  but  it  is  certainly 
fine  practice.  It  is  from  such  groups 
that  many  city  symphonic  groups  pick 
their  members. 

If  you  are  well  endowed  with  ability 
and  persistence,  I  would  strongly  ad¬ 
vise  making  application  to  some  of 
the  big  endowed  orchestral  training 
schools,  such  as  Leon  Barzin’s  national 
orchestra  in  New  York,  the  Juilliard 


School  or  others  of  similar  reputation. 
These  groups  take  promising  newcom¬ 
ers  from  every  section  of  the  country, 
train  them  in  symphonic  work  under 
professional  coaches  and  give  them  ex¬ 
perience  in  regular  concerts.  Barzin, 
for  example,  holds  an  annual  concert 
in  Carnegie  Hall,  New  York,  that 
packs  the  auditorium  and  compares 
favorably  with  any. 

Symphonic  orchestras  all  over  the 
country  select  their  men  from  these 
training  groups.  Others  graduate  to 
radio  orchestras,  civic  bands  and  re¬ 
cording  work. 

The  motion  picture  orchestras  in 
Hollywood  come  largely  from  the 
radio  regulars  and  the  Los  Angeles 
Symphonic  orchestra.  All  the  Him 
conductors  have  their  favorites  who 
are  called  regularly  for  picture  duties. 

While  these  orchestras  are  made  up 


as  much  care  and  effort  as  the  old 
masterpieces  of  the  past. 

The  best  advice  I  can  give  any  young 
school  lad  or  lady  interested  in  music 
is:  "Join  your. school  band.  If  there  is 
none,  set  about  organizing  one.  Ifll 
give  you  more  genuine  pleasure  than 
anything  you  can  do,  and  It  may  be 
the  means  of  starting  you  on  a  career 
you  should  never  regret.” 

If  your  town  is  fairly  large,  it  un¬ 
doubtedly  has  a  radio  station.  The 
bulk  of  all  local  programs  is  music. 
There  are  plenty  of  chances  for  a 
good  musician  in  the  many  local  radio 
orchestras. 

The  larger  stations  have  staff  musi¬ 


cians,  who  are  used  dally  for  sustain¬ 
ing  programs.  There  may  not  be  a 
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Mcradith  Willton  Today 

larKely  of  men,  the  feminine  musicians 
are  by  no  means  shut  out.  My  own 
radio  orchestra  for  the  NB('  Thursday- 
night  program  featuring  F'annie  Brice, 
Dick  Powell  and  Mary  Martin  has  four 
women  in  it — all  top  musicians,  able  to 
play  note  for  note  with  anyone  in 
radio. 

When  1  was  lining  up  my  orchestra 
to  record  the  music  for  the  Charles 
('haplin  picture,  “The  Great  Dictator", 
I  chose  two  of  these  women  for  the 
string  section.  I  came  in  one  after¬ 
noon  and  found  Mr.  Chaplin,  a  violin 
enthusiast  himself,  practicing  under 
the  tutelage  of  my  fair  violin  player! 

Orchestras  in  Hollywood  are  some¬ 
what  fluid  bodies.  The  members  move 
from  one  unit  to  another,  and  from 
radio  to  pictures.  Every  conductor  has 
his  favorites,  but  does  not  engage  them 
exclusively  for  himself.  Several  from 
my  own  orchestra  double  up  regularly 
each  winter  in  the  Los  Angeles  Phil¬ 
harmonic  orchestra,  giving  weekly 
jierformances  in  the  classics. 

My  own  experience  in  music  has 
l>een,  I  imagine,  a  fairly  typical  one. 

After  I  had  flnished  high  school  in 
Mason  City.  I  played  a  summer  with 
the  Mason  City  band  and  then  went 
to  New  York  to  begin  music  studies  in 
the  Damrosch  Institute  of  Musical 
Art.  Already  I  had  settled  upon  the 
flute  as  my  favorite  instrument.  In 
New  York,  while  I  was  studying,  I  got 
a  Job  playing  in  a  motion  picture  thea¬ 
ter  in  the  Bronx,  and  it  was  during 
this  period  that  I  bumped  into  my  first 
big  break. 

At  the  music  school  one  morning  I 
heard  that  there  was  an  opening  for  a 
flute  player  in  John  Philip  Sousa's 


band.  The  name  of  Sousa  was  magic 
in  those  days,  as  it  is  today,  and  I  was 
a  shaky  young  man  as  I  went  up  for 
the  try-out. 

Luck  was  with  me.  however,  and  I 
won  the  place.  That  night,  hardly  be¬ 
fore  I  became  familiar  with  the  set 
of  the  new  uniform,  I  was  called  on 
for  a  flute  solo  under  the  stern  eye  of 
the  master  himself! 

I  remained  with  Sousa  as  first  flutist 
for  three  seasons,  then  shifted  to  the 
New  York  Philharmonic,  where  I  filled 
the  same  spot  for  five  years,  under 
such  conductors  as  Arturo  Toscanini. 
Furtwaengler,  Mengell>erg,  Von  Hoog- 
straaten,  Goosens,  Reiner,  Strsvinski 
and  many  others. 

I  resigned  in  1926  to  come  west  as 
music  director  of  the  newly  formed 
American  Broadcasting  Company.  The 
company  lasted  only  a  short  while,  but 
it  enabled  me  to  get  my  first  experi¬ 
ence  as  a  symphonic  conductor  and  led 
to  a  more  permanent  place  as  western 
music  director  for  the  National  Broad¬ 
casting  Company.  I  kept  this  position 
until  a  year  ago.  when  I  resigned  to 
give  my  full  time  to  my  commercial 
radio  program  and  to  serious  compos¬ 
ing. 

Composing  will  always  be  my  first 
love.  In  1936.  after  turning  out  sev¬ 


eral  shorter  compositions,  I  flnished 
my  first  symphony,  "No.  1  in  F  Minor", 
popularly  called  “San  Francisco",  and 
depicting  musically  the  destruction 
and  new  birth  of  the  great  California 
city.  This  composition  had  its  pre¬ 
miere  in  the  Bay  City  at  the  hands  of 
the  San  Francisco  Symphony  orches¬ 
tra,  and  I  was  fortunate  enough  to  be 
able  to  handle  the  baton  myself. 

This  spring,  after  four  more  years 
of  study  and  effort.  1  completed  my 
second  symphony,  “No.  2  in  E  Minor" 
iiased  upon  the  missions  of  old  Cali¬ 
fornia.  It  was  given  its  world  pre¬ 
miere  in  Los  Angeles  by  the  Los  Ange¬ 
les  Philharmonic  orchestra,  under  the 
direction  of  the  famed  English  con¬ 
ductor,  Albert  Coates. 

During  this  past  summer  I  was 
highly  gratified  to  be  selected  by  Mr. 
Charles  Chaplin  to  handle  the  music 
for  his  latest  film,  “The  Great  Dicta¬ 
tor”.  It  was  my  first  opportunity  to 
meet  Mr.  Chaplin,  and  I  found  him  a 
marvelous  person  to  work  with— a 
man  with  a  remarkably  keen  music 
sense.  His  Judgment  is  extraordi¬ 
narily  fine.  If  he  had  studied  music 
Instead  of  entering  the  theater,  he 
would  undoubtedly  have  been  a  great 
musician. 

For  weeks  Mr.  Chaplin  and  I  worked 
on  original  music  for  each  scene  in  the 
picture.  More  weeks  were  spent  ar¬ 
ranging  and  orchestrating  the  score 
and  recording  it  for  the  sound  track. 
Now  It  Is  being  shown  everywhere,  and 
if  theater  audiences  get  half  the  Joy 
in  its  music  that  I  got  in  preparing  it. 
I  shall  feel  highly  repaid. 


Hsrsdifh  Willton  (loft)  confort  with  Chariot  Chaplin  during  a  lull  in  recording  tha 
mutic  for  tha  lattar't  currant  picture.  Willton  recrwitac  hit  orchattra  from  hit  own 
radio  group  and  from  tha  Lot  Angalat  Philharmonic,  'inay  ara  pictured  in  record¬ 
ing  potitiont  in  tha  Chaplin  ttudio. 
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Wallingford,  Connecticut  Typifies 


•  MUSIC  EDUCATION  IN  NEW 
ENGLAND  ia  proKreaainK  step  by 
step,  and  is  attempting  to  provide  for 
the  students  of  its  schools,  some  defi¬ 
nite  musicai  training  in  the  field  of 
instrumental  and  vocal  music.  Each 
year  more  bands,  orchestras,  and  vocal 
groups  are  organised  throughout  the 
states  and  the  annual  festivals  held  in 
the  various  sections  are  attended  in 
increasing  numbers. 

We  in  Wallingford,  Connecticut,  are 
trying  to  do  our  part  in  keeping 
abreast  of  the  trends  in  modern  music 
education.  Wallingford  is  a  town  of 
15,000  inhabitants,  located  Just  about 
ten  miles  north  of  New  Haven.  It  is 
a  semi-industrial  town,  whose  popula¬ 
tion  is  a  mixture  of  original  Connecti¬ 
cut  Yankees,  English,  Scotch,  Polish, 
Italian,  Hungarian,  and  a  few  French 
and  German  people.  There  are  six 
grade  schools  in  the  town  and  one  high 
school,  the  tatter  having  approximately 
900  students  enrolled.  The  complete 
enrollment  of  the  system  is  atout 
2.500. 

There  are  two  teachers  of  music  in 
the  entire  system;  one  is  the  grade 
school  vocal  supervisor,  and  the  other 
directs  the  instrumental  and  vocal 
program  of  the  high  school  as  well  as 
the  instrumental  program  of  the 
grade  schools.  The  vocal  supervisor 
visits  each  grade  school  once  a  week 
and  the  individual  class  room  teachers 
in  the  various  schools  carry  on  with 
the  vocal  work  throughout  the  week. 
The  instrumental  program  takes  in 
people  in  the  fifth,  sixth,  seventh,  and 
eighth  grades  of  the  various  schools. 
These  groups  which  are  formed  at  the 
beginning  of  each  school  year  meet  at 
least  once  a  week  in  special  classes 
provided  for  them  at  the  high  school. 
The  classes  meet  from  four  to  five 
o'clock  each  day  of  the  week;  the  be¬ 
ginners’  band  class  meeting  on  Mon¬ 
day,  the  beginners’  string  class  on 
Tuesday,  the  advanced  band  class  on 
Wednesday,  the  advanced  string  class 
on  Thursday,  and  special  ensemble 
classes  on  Friday.  The  second  semes¬ 
ter  of  each  year  the  various  groups 
are  combined  to  form  a  Grade  School 
hand,  which  this  year  numbered  nearly 
60  pieces,  and  a  Grade  School  orches¬ 
tra  of  approximately  50  members. 


By  Richard  A.  Otto 

Director  of  Music 

These  groups  participate  in  the  annual 
grade  school  instrumental  and  vocal 
concert.  Record  is  kept  of  the  prog¬ 
ress  of  each  individual  in  the  class 


and  careful  note  is  made  of  the  num¬ 
ber  of  clarinets,  flutes,  cornets,  trom¬ 
bones,  etc.  in  each  particular  grade 
with  a  view  to  providing  the  future 
grade  and  high  school  bands  and  or¬ 
chestras  with  a  fairly  complete  instru¬ 
mentation. 

{Turn  to  page  38) 


Mr.  Otto  taacka*  th«  mambart  of  tha  70  piaca  concart  band  fwica  a  waak  thus 
praparinq  tkam  for  thair  numarout  appaarancat  at  concarft,  fatfivalt  and  com¬ 
munity  affairs. 


Popular  with  tha  ttw  font  body  ara  tha  baton  twirling  classas  in  which  tha  pupils 
laarn  all  phasas  of  biton  twirling  from  tha  fundamantals  to  tha  intricato  and  difficult 

twirls. 


Tha  Lyman  Hall  high  school  orchestra  of  Wallingford,  Connacticut  is  an  integral 
part  of  school  and  community  life.  Tha  orchestra  library  consists  of  250  numbers, 
including  symphonies,  overtures,  suites,  etc. 


School  Music  in 
NEW  England 
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ACCORDION 

Makes  Gcxxl 

on  the  School  Music  Program 


•  ATTESTING  TO  THE  POPU¬ 
LARITY  of  the  Plano- Accordion  aa  an 
enaemble  instrument  is  the  fact  that 
there  are  literally  hundreds  of  accor¬ 
dion  bands,  or  accordion  ensembles, 
8<?attered  throughout  the  nation,  which 
have  been  organized  and  are  conducted 
by  private  teachers  of  the  accordion. 
Some  consist  of  a  handful  of  players 
while  others  have  taken  on  the  propor¬ 
tions  of  the  symphony  orchestra.  Sev¬ 
eral  outstanding  exponents  of  the 
accordion  have  worked  toward  the  gen¬ 
eral  recognition  of  the  accordion  en¬ 
semble  as  a  musical  medium  whose 
excellence  will  be  on  a  level  with  that 
of  other  bands  and  orchestras  in  which 
amateurs  are  the  chief  participants. 
Much  has  been  accomplished  toward 
this  goal,  not  only  in  the  larger  cities, 
but  also  in  the  less  populated  com¬ 
munities  where  a  good  accordion 
teacher  is  available  for  instruction. 

Today,  there  are  thousands  of  mu¬ 
sically  talented  and  eager  youngsters 
in  our  schools  who  study  accordion. 
They  want  to  participate  in  the  mu¬ 
sical  activities  of  the  school  like  their 
schoolmates  who  study  other  instru¬ 
ments.  The  accordion  ensemble  is  the 
answer.  It  is  distinctive  and  easy  to 
organize  and  there  is  no  restriction  or 
limit  on  its  ultimate  size. 

An  accordion  ensemble  may  be 
started  with  as  few  as  three  players. 
Many  arrangements  consist  of  only 
three  parts.  Others,  in  which  four  or 
more  parts  are  contained,  have  been  so 
arranged  that  they  may  be  used  as 
duets,  trios,  quartets,  etc.  Thus,  any 
number  of  participants  may  start  to¬ 
gether  as  an  ensemble. 

Almost  anyone  possessing  the  abil¬ 
ity  to  teach  music,  especially  one  who 
understands  the  fundamentals  of  the 
piano,  can  readily  instruct  and  direct 
an  accordion  group.  Arranging  is  as 
simple  as  arranging  for  a  vocal  group. 
Two,  three,  or  four-part  harmony, 
whichever  the  director  prefers,  is  ar¬ 
ranged  for  the  treble  or  right  hand 
keyboard  of  the  instrument.  The  bass, 
or  left  hand  part,  is  written  in  the 
bass  clef  with  single  note  notation  and 
the  same  bass  part  can  be  used  by  all 
players.  The  excellent  tonal  qualities 
and  perfect  intonation  of  the  accordion 
are  “built  in.”  The  pitch  is  fixed. 


By  Lloyd  Marvin 

Famous  Arranger,  Teacher  and 
Conductor 
Cincinnati,  Ohio 


Mr.  Marvin  hat  had  wida  aiparianca 
at  a  radio  artitt,  havinq  broadcast 
ovar  Stations  WLW.  WKRC,  KFKX, 
WSMK,  WCPO,  and  othars,  at  a 
concert  parformar  and  conductor  of 
various  instrumantal  antamblat  and 
choirs.  Ho  hat  tauqht  profattionally 
for  many  years  in  Chicago  and  Cin¬ 
cinnati  and  hat  arranged  many  wall- 
known  works  for  Accordion  Entamblat. 

Thus  it  is  possible  for  a  group  of  ac¬ 
cordionists  to  play  together  with 
greater  tonal  accuracy  than  any  other 
Instrumental  ensemble. 

There  are  available  many  fine  pub¬ 
lished  arrangements  for  the  accordion 
ensemble.  Among  these,  is  the  Pre¬ 
lude  to  “La  Traviata”  by  Verdi,  for  ex¬ 


ample.  This  is  not  an  easy  arrange¬ 
ment  by  any  means  and  should  l)e 
tackled  only  by  an  experienced  accor¬ 
dion  ensemble  but  it  is  a  sample  of  fine 
music  which  has  been  arranged  for 
such  a  group.  The  first  sixteen  meas¬ 
ures  of  the  Prelude  are  played  by  the 
“first”  and  “second"  sections  on  the 
keyboards  (right  band)  only,  with  the 
"octave  couplers”  off.  (To  enlighten 
the  reader  who  is  wholly  unfamiliar 
with  the  accordion,  it  should  be  ex¬ 
plained  that  the  octave  coupler  when 
“off"  permits  the  tones  to  sound  loco. 
the  same  pitch  as  on  the  piano.  When 
the  coupler  is  “on”,  the  octave  bcloir 
is  added).  When  all  four  voices  are 
thus  sounded  on  the  keyboards  only, 
the  effect  is  not  unlike  the  string  or¬ 
chestra.  Later  in  the  Prelude,  the 
first  section  steps  lightly  along  on  the 
obbligato  part  while  the  second  and 
third  sections  combine  on  the  melody 
with  the  octave  couplers  “on,”  giving 
a  solo  cello  effect.  All  players  perform 
the  same  bass  part  with  the  left  hands. 

In  the  powerful  opening  measures  of 
“Finlandia”  by  Sibelius,  the  chords  on 
the  right  hand  keyboards,  and  the  sin¬ 
gle  bass  notes  in  the  left  hand,  making 
four-part  harmony,  accomplish  an  im¬ 
pressive  and  vigorous  beginning.  In 
the  hymn-like  subject  that  follows, 
four-part  harmony  is  again  divided 
equally  on  the  treble  keyboards  be¬ 
tween  the  various  sections  of  the  en¬ 
semble. 

Newly  organized  accordion  en- 


Uoyd  Marvin  and  kii  Accordion  Entambla  broadcast  ragularly  throughout  tha  fall 
and  winter  season  on  Station  WCPO  Cincinnati,  give  programs  and  participate) 
in  Mr.  Marvin's  annual  recital  in  June.  Most  members  are  of  'taan  age,  salactad 
from  his  clauas  for  the  ansambla  because  of  their  playing  ability.  Each  is  a 

soloist  also. 


Th«  Cincinnati  Accordion  EniombU  at  thay  appaarad  in  a  concart  at  Emary  Audi¬ 
torium,  Cincinnati,  with  Piatro  Dairo  and  Charlat  Daloitio,  of  Naw  York  at  toloittt. 
Mr.  Dairo  and  Mr.  Daloitio  ara  taatad  on  aithar  tida  of  Mr.  Marvin.  Tkara  ara  125 
accordionittt  in  thit  group. 


sembles,  consiatinK  in  all  likelihood  of 
accordionists  who  have  had  no  previ¬ 
ous  group-playing  experience,  should 
surt  with  much  simpler  works  than 
the  two  referred  to  above.  Needless  to 
say,  a  simple  arrangement  of  some 
familiar  melody  is  preferable  as  a  first 
rehearsal  piece.  This  first  selection 
should  be  simpler  than  the  solos  that 
the  players  normally  perform.  It 
should  be  remembered,  too.  that  some 
accordionists,  like  players  of  other  in¬ 
struments.  have  a  natural  gift  for 
reading  well  at  sight.  Those  who  do 
not  read  well  at  sight  will  undoubtedly 
acquire  facility  through  constant  prac¬ 
tice  and  rehearsing.  The  director  of 
the  ensemble  should  set  the  task  of  go¬ 
ing  through  pieces  as  accurately  as 
possible  but  at  proper  tempo.  As  the 
ability  of  the  group  to  do  this  prog¬ 
resses,  it  can  be  advanced  to  more  dif¬ 
ficult  things. 

The  most  advanced  players  should 
be  rehearsed  together  on  their  part 
and  then  a  few  of  them  allowed  to  "sit 
in”  with  the  less  capable  players  to  as¬ 
sist  them  in  performing  their  parts. 
The  director  may  find  it  necessary  to 
keep  at  least  one  pdvanced  player  at 
the  head  of  each  section  not  only  for 
rehearsal  purposes  hut  to  permanently 
"bolster”  the  section.  The  solo  accor¬ 
dionist  who  has  never  had  ensemble 
experience  may  be  in  for  some  heart¬ 
breaking  discouragement  when  he 
plays  with  the  group  for  the  first  time. 
His  greatest  fault,  no  matter  how  flaw¬ 
less  bis  solo  playing,  will  be  to  rush 


the  tempo.  The  advanced  player  should 
be  advised  to  “throw  on  the  brakes” 
until  he  feels  he  is  holding  back  a  lit¬ 
tle  rather  than  leading  on. 

As  a  teacher,  arranger,  and  conduc¬ 
tor,  it  has  been  the  writer’s  aim  to 
supply  his  accordion  ensembles  with 
not-too-difficult  arrangements  of  fine, 
outstanding  classical  selections,  and  to 
have  them  superbly  performed  with 
special  attention  given  to  phrasing,  ex¬ 
pression,  and  to  the  attack  and  release 
of  certain  chords.  As  soon  as  a  group 
of  players,  divided  into  sections  as  ex¬ 
plained  in  an  earlier  paragraph,  can 
play  their  parts  together,  considerable 
attention  must  be  given  to  the  marks 
of  expression.  A  mere  performing  of 
notes  will  never  give  the  ensemble  fin¬ 
ish  and  polish.  Single  phrases  must 
be  played  over  and  over  again  until 
perfection  is  acquired.  The  various 


“switches”  or  “registers”  on  the  more 
expensive  accordions  can  be  used  to 
advantage  with  a  little  experimenting 
along  this  line.  Most  arrangements 
are  marked  as  to  the  use  of  the  “octave 
coupler”  but  where  the  players’  instru¬ 
ments  have  more  switches,  the  direc¬ 
tor’s  own  good  taste  will  have  to  be 
exerted. 

In  conclusion,  it  might  be  well  for 
the  director  of  the  school  music  de¬ 
partment  to  consider  the  following 
points:  (1)  the  service  given  to  the 
community  by  its  school  music  depart¬ 
ment  can  be  measured  only  by  the  cur¬ 
riculum  offered;  and,  (2)  the  number 
of  participants.  Active  participation 
of  accordionists  in  the  music  program 
should  definitely  increase  the  value  of 
the  school  music  department  to  the 
school  as  well  as  to  the  community  it 
serves. 

—  «C>.. 


CLARINETS  Out  in  Front 


•  “THE  MAN’S  CRAZY.”  They  all 
said  that  of  H.  Ed.  Pike,  Director  of 
the  Temple  University  Band  when  he 
put  the  traditional  trombones  in  the 
rear  and  brought  his  clarinets  and 
reeds  out  front.  That  was  five  or  six 
years  ago.  Much  criticism  and  talk 
prevailed,  but  Eddie  Pike  kept  his 
clarinets  out  front.  Then  Lucien  Cal- 
liet  at  the  University  of  Southern  Cali¬ 
fornia  fell  in  line. 

We  began  to  use  this  formation  at 
Swarthmore  high  school  as  did  the 
Reading  and  Media  high  schools.  At 
the  recent  Band  Day  of  the  University 
of  Pennsylania,  Dr.  George  Lindsey, 
Director  of  Music  for  the  Philadelphia 
Schools,  expressed  bis  liking  for  this 
formation. 

The  reasons  which  have  prevented 
widespread  adoption  of  this  formation 
are  twofold.  First,  tradition  has  al¬ 
ways  kept  the  trombones  out  front. 
People  like  to  see  them  there.  They 
are  showy  and  for  this  reason  have 
kept  their  front  position  although  mu- 


By  John  H.  Jenny,  P.  B.  A. 

Director  of  Instrumental  Music 
Swarthmore,  Pennsylvania  Public  Schools 

sically,  this  is  not  sound.  It  is  obvi¬ 
ous  that  band  directors  who  are  pri¬ 
marily  interested  in  a  “showy”  band 
hold  fast  to  this  tradition.  Second,  the 
clarinet  section  is  the  weakest  section 
in  the  average  band  because  progress 
on  this  instrument  is  slower  than  on 
brass.  This  new  plan  would  place  the 
weakest  musical  section  out  front. 
Furthermore,  many  of  our  high  school 
clarinetists  are  smaller  people,  begin¬ 
ners,  whom  the  high  school  director 
has  grabbed  in  his  attempt  to  “pad” 
or  build  up  the  woodwind  section. 
These  people  have  more  difficulty  in 
playing  and  marching.  They  hold 
their  instruments  at  an  angle  with 
their  eyes  on  the  ground  which  makes 
for  a  poor  marching  appearance. 

The  accompanying  diagram  (Figure 
A)  gives  the  formation  used  by  the 


Swarthmore  high  school  band  before 
re-organization. 

Rgura  A 
Parcussion 
Bats  Saction 
Saiophonai 
Clarinatt 

Clarinaft  Flulat  Clarinalt 
3rd  Cornats 
2nd  Comats 
Solo  Cornats 

Baritonas  |  Homs  |  Baritonas 
Trombonat 


We  tried  putting  our  drums  in  the 
center  but  then  the  clarinets  could  not 
hear  the  melody  and  the  brass  and 
reeds  were  split  by  the  drums.  Yet 
our  marching  beat  suffered  when  the 
drums  were  put  in  the  rear. 

Re-evaluating  the  aims  and  purposes 

(Turn  to  page  38) 
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Is  the 
School 
Dance  Band 
Educative? 

By  A.  C.  Meyers,  M.  A. 

Instrumental  Music  Instructor 
Ohio  S(«tt  Univortity  School 


•  PROBABLY  ONE  OF  THE  MOST 

(■onlroversial  isHues  existent  today 
amoiiK  school  music  educators,  is  the 
one  concerninK  the  place,  it  one  should 
l>e  accorded  to  it,  of  the  school  dance 
Itand  in  the  music  program.  Opinion 
for  and  against  this  issue  is  widely 
divergent  along  a  highly  relative  scale 
which  varies  from  the  one  extreme  of 
absolute  rejection  to  the  other  extreme 
of  wholehearted  approval,  with  all  the 
smaller  divisions  between  the  outer* 
most  points  well  represented. 

Let  it  be  recognized  at  once  that  the 
controversial  aspect  of  this  problem  is 
amplified  by  the  realization  that  much 
of  the  objection  which  exists  is  ex¬ 
traneous  to  any  control  by  the  school 
music  educator.  Many  of  our  schools 
are  located  in  districts  highly  popu¬ 
lated  by  a  religious  group  or  groups 
which  would  rebel  against  the  addi¬ 
tion  of  a  dance  band  to  the  school  mu¬ 
sic  curriculum  as  an  intrusion  upon 
the  inviolable  rights  and  tenets  of 
their  sect.  However  the  present  dis¬ 
cussion  is  concerned  only  with  the  ed¬ 
ucational  values  involved  and  will  deal 
with  the  problem  aside  from  issues 
other  than  those  which  involve  policy 
and  the  curriculum. 

Most  schools  have  provisions  for  a 
music  program  of  one  kind  or  another, 
its  specific  character  being  determined 
by  a  number  of  variables  among 
which  may  be  included;  the  teachers, 
administrators,  supervisors,  board  of 
education,  county  and  state  courses  of 
study  and  perhaps  even  more  impor¬ 
tant  than  some  of  the  others,  financial 
resources. 

In  a  great  majority  of  the  schools  we 
find  that  these  variables  are  so  organ¬ 
ized  as  to  produce  the  maximum  re¬ 
sults  possible  in  proportion  to  avail¬ 
able  resources.  To  accomplish  this  it 
has  been  imperative  for  the  coordina¬ 
tor  of  the  school  program  to  predeter¬ 
mine  the  potential  value  to  the  student 


of  each  and  every  item  incorporated  in 
the  curriculum.  It  stands  to  reason 
that  the  addition  of  something  new  to 
the  school  program  must  withstand  a 
similar  scrutiny  on  the  part  of  the  ad¬ 
ministrators,  and  unless  It  can  with¬ 
stand  the  test  of  educational  value  in 
terms  of  a  democratic  society,  it  de¬ 
serves  to  be  eliminated  from  further 
consideration. 

The  dance  band  is  on  the  witness 
stand.  Can  it  justify  its  demands  for 
inclusion  in  the  school  music  program? 

The  music  program  usually  consists 
of  a  combination  of  vocal  and  instru¬ 
mental  music  experiences  in  conjunc¬ 
tion  with  a  series  of  activities  falling 
under  the  general  heading  of  “music 
appreciation.”  Let  it  be  understood 
that  it  is  not  the  premise  of  this  dis¬ 
cussion  to  suggest  that  the  dance  band 
should  supplant  any  of  the  activities 
mentioned,  but  rather  to  implement 
them,  as  a  supplementary  experience 
adding  to  the  view  of  the  student's 
musical  world  picture. 

The  music  educator  (bust  recognize 
that  the  music  written  for  the  modern 
dance  orchestra  is  as  much  a  part  of 
our  musical  heritage  as  is  the  music 
written  for  the  cinema  or  concert 
stage.  As  has  been  the  case  through¬ 
out  our  history,  all  music  must  be 
evaluated  by  the  listener  for  the  last¬ 
ing  qualities  inherent  in  the  composi¬ 
tion  and  today,  one  of  the  most  im¬ 
portant  phases  of  music  education 
should  be  the  development  of  this  crit¬ 
ical  attitude,  on  the  part  of  the  stu¬ 
dents,  toward  the  music  which  com¬ 
prises  such  a  large  part  of  our  culture. 

Much  bias  toward  the  dance  band  in 
the  school  is  the  result  of  prejudice 
toward  the  music  which  it  plays.  How¬ 
ever,  the  recalcitrant  educator  must  re¬ 
alize  that  the  students  make  much  of 
the  unlimited  opportunities  available, 
in  the  form  of  radio  programs  and  vic- 
trola  records,  to  sate  their  desire  for 


this  type  of  musical  experience.  How 
much  more  sane  it  would  he  to  meet 
the  issue  squarely  in  an  attempt  to  aid 
these  students  toward  a  comprehensive 
discernment  of  the  relative  qualities 
existent  in  this  type  of  music,  just  as 
effort  is  expended  to  show  the  relative 
merits  of  a  Beethoven  symphony  as 
compared  to  one  by  Oustav  Mahler. 

The  dance  band  is  of  great  value 
from  the  standpoint  of  developing 
fundamental  technical  skills,  many  of 
which  are  not  encountered  often 
enough  in  other  literature  to  make 
them  meaningful.  The  rhythmic  com¬ 
plexity  of  many  of  the  available  dance 
orchestrations  is  of  such  a  nature  as 
to  stimulate  keen  interest  in  this  phase 
of  musical  performance,  which  in  turn 
is  invaluable  in  the  progress  of  the 
school  orchestra  or  band. 

Great  emphasis  has  been  placed 
upon  the  small  instrumental  groups, 
such  as  trios,  quartets,  quintets,  from 
the  standpoint  that  groups  of  this  type 
develop  the  ability,  in  the  individual, 
to  carry  his  own  share  of  the  respon¬ 
sibility  without  the  doubling  which 
occurs  in  larger  groups,  and  at  the 
same  time  demands  that  he  keep  up 
with  the  other  members  for  an  emo¬ 
tionally  satisfying  performance  of  the 
composition.  Cannot  the  dance  band 
be  looked  upon  as  having  all  the  po¬ 
tential  values  implied  by  other  cham¬ 
ber  music  groups  from  the  viewpoint 
of  educationally  valuable  experience? 

FYom  their  experiences  in  school 
dance  bands,  many  students  become 
more  interested  in  the  more  formal 
aspects  of  music  such  as  arrang¬ 
ing,  harmony,  and  even  composition. 
Through  a  growing  acquaintanceship 
with  the  idiom,  it  becomes  possible  to 
evaluate  the  qualities  of  dance  orches¬ 
tras  beard  on  record  or  radio  from  a 
more  objective  point  of  view  rather 
than  pure  emotionalism.  Certain 
“styles"  are  studied,  diagnosed  and 
evaluated  for  the  purpose  of  accept¬ 
ance  or  rejection  on  the  basis  of  accu¬ 
mulated  data  rather  than  because  “I 
like  it”  or  “I  don’t  like  it”.  Experience 
in  the  dance  band  is  the  entering 
wedge  for  much  progress  toward  an 
intelligent  comprehension  of  our  music 
today. 

Of  course  I  do  not  intend  to  infer 
that  these  objectives  cannot  be  ob¬ 
tained  through  other  means  than 
through  the  dance  band.  However  I 
think  it  will  be  readily  conceded  that 
far  more  can  be  accomplished  in  play¬ 
ing  Brahms  than  talking  or  reading 
about  him.  My  contention  here  is  that 
the  study  of  the  modern  idiom  will  be 
more  vital  in  terms  of  personal  experi¬ 
ence  than  otherwise. 

The  experience  offered  by  dance 
band  training  is  of  greatest  valoe  to 
the  student  who  is  a  member  of  the 
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"The  music  educator  must  recognize  that 
the  music  written  for  the  modern  dance 
orchestra  is  as  much  a  part  of  our  musical 
heritage  as  is  the  music  written  for  the 
cinema  or  concert  stage.  As  has  been  the 
case  throughout  our  history,  all  music  must 
be  evaluated  by  the  listener  tor  the  lasting 
qualities  inherent  in  the  composition  and 
today,  one  of  the  most  important  phases 
of  music  education  should  be  the 
development  of  this  critical  attitude  on  the 
part  of  the  students,  toward  the  music 
which  comprises  such  a  large  part  of  our 
culture.  »  »  »  »  »  »  »  » 


group.  He  has  the  opportunity  of  de¬ 
veloping  many  worthwhile  attributes 
which  are  superior  to  some  fostered 
by  other  areas  in  the  school  as  well  as 
some  often  neglected  by  these  areas. 

Only  second  are  the  values  offered 
to  the  school  as  a  whole.  The  dance 
band  may  perform  for  school  assem¬ 
blies  and  various  other  functions  such 
as  plays  and  dances  sponsored  by  clubs 
and  other  groups  in  the  school.  They 
may  also  play  for  other  schools  who 
do  not  have  a  musical  group  of  this 
kind. 

Finally  we  must  consider  the  value 
to  the  community  at  large  in  the  form 
of  music  for  varied  local  functions 
where  larger  instrumental  groups,  or¬ 
chestra  or  band  for  example,  would 
not  be  feasible. 

In  many  schools  which  already  ac¬ 
cept  the  dance  band  as  an  education¬ 
ally  worthwhile  experience,  the 
problem  is  one  of  scheduling.  If  the 
schedule  is  so  congested  as  to  make 
impossible  the  organization  of  the 
dance  band  during  the  school  day.  It 
would  be  far  more  advisable  to  allow 
the  group  to  meet  after  the  regular 
school  day  rather  than  dispense  with 
the  activity  altogether.  However,  if 
the  congested  schedule  is  not  a  prob¬ 
lem,  it  would  be  very  much  better  to 
use  a  period  of  the  music  schedule  for 
rehearsal  purpose.  It  would  seem  no 
more  than  logical  that  an  item  worthy 
of  acceptance  into  the  school  program 
shot  Id  have  a  part  of  the  programmed 
day.  If  at  all  possible. 

Naturally,  kit  would  be  against  ac¬ 
cepted  educational  principles  to  foist 
an  activity  upon  the  students  of  a 
given  school  despite  the  fact  that  there 
was  no  evident  interest  expressed.  The 
reason  so  much  can  usually  be  accom¬ 
plished  through  the  dance  band  is  be¬ 


cause  the  interest  of  the  participating 
members  is  so  very  vital.  The  interest 
is  present  through  the  realization  that 
the  group  is  dealing  with  a  contempo¬ 
rary  medium  of  musical  expression,  a 
medium  with  which  they  are  all  fairly 
familiar  but  would  like  to  know  more 
about. 

The  director  who  will  achieve  the 
most  lasting  results  with  the  dance 
band  as  an  educational  activity  is  one 
who  will  exhaust  every  means  avail¬ 
able  to  him  in  making  the  members 
of  the  group  critically  analytical  of 
the  music  they  play  and  hear.  This 
development  of  the  ability  to  analyze 
and  discriminate  is  one  of  the  major 
tasks  of  the  music  educator  today  and 
the  teacher  can  shoulder  his  share  of 
the  responsibility  in  developing  this 
characteristic,  in  regard  to  popular 
music,  among  the  members  of  the 
dance  band,  and  even  in  the  whole 
student  body,  through  intelligent  use 
of  the  dance  band  for  demonstration 
purposes  at  assemblies,  etc. 

In  conclusion,  let  me  again  reiterate 
that  I  do  not  endorse  the  proposal  that 
the  dance  band  should  be  added  to  the 
music  curriculum  at  the  sacrifice  of 
some  other  worthwhile  item;  never¬ 
theless  I  do  state  that  there  is  no  rea¬ 
son,  educationally  sound,  why  the 
dance  band  should  be  omitted  from  the 
music  curriculum  if  there  is  any 
reasonable  possibility  of  its  inclu¬ 
sion.  Frequently  scheduling  difficulties, 
heavy  teaching  loads,  limitation  of 
financial  resources,  etc.,  may  be  de¬ 
terring  factors  which  exist  as  ob¬ 
stacles,  however  if  these  are  absent, 
it  would  be  well  for  music  educators 
to  reconsider  the  potential  educational 
development  and  growth  which  might 
be  achieved  through  the  organization 
of  a  group  of  this  type. 


TOMORROW'S 
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T  O  DAY 


BY  PEDLER 


Here  is  a  master  instrument  whose  su¬ 
perior  qualities  will  enthuse  you  instantly. 

Pedlet  (raftsmen,  through  the  fourth 
generation,  have  specialized  in  the  manu¬ 
facture  of  woodwinds  only.  They  appre¬ 
ciate  your  needs  as  a  player  and  are 
receptive  at  all  times  to  ideas  for  im¬ 
provement.  Their  sole  aim  is  to  build 
instruments  that  will  "better  your  per¬ 
formance”  and  enable  you  to  attain 
greater  recognition. 

Arrange  with  your  local  dealer  to  try 
a  Pedler  today!  Send  for  FREE  folder. 


i.  0  .\i  p  A  s  y 
(lu>i(nn.l)ijutf  Woodwinds 


Elkhart,  Indiana 


Dacamber,  1940 


Piece  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  magatine. 
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FLUTE 


You’ve  Never  Yet  Seen  or  Heard  an 
Instrument  of  This  Type  That  Plays 
as  Easily  and  Sounds  as  Well  as  the 

ii^  NEW  FITCHHORN 


We're  Up  to  Tempo 
at  Sterling  Union 


By  C.  Cloyd  Myers 

Director  of  Instrumental  Music 
Sterling,  Illinois,  Union  Schools 


•  INSTRUMENTAL  MUSIC  STU¬ 
DENTS  in  the  Sterling  Union  Ele¬ 
mentary  Bchools,  have  the  advantage 
of  three  years  preparatory  training  lie- 
fore  beginning  the  study  of  a  band  or 
orchestra  instrument. 

This  preparation  for  band  or  orches¬ 
tra  is  started  in  the  first  grade  where 
the  construction  of  rhythm  patterns 
and  the  development  of  proper  muscu- 
.ar  motion  for  playing  the  different 
.nstruments  are  featured  in  a  course 
which  parallels  and  is  correlated  with 
the  vocal  music  of  that  grade.  The  in¬ 
struments  used  in  this  first  year  of  the 
course  require  the  use  of  only  one 
hand.  They  are  the  property  of  the 
school  and  are  used  by  the  different 
first  grade  classes  year  after  year  with 
little  or  no  depreciation. 

During  the  second  year  of  the  pre¬ 
band  course,  instruments  are  employed 
which  require  the  use  of  both  hands. 
The  classes  learn  to  read  from  a  music 
score  and  to  execute  such  advanced 
arm  and  wrist  motions  as  are  useful  in 
developing  the  various  muscular  move¬ 
ments  which  are  applied  to  instru¬ 
mental  music.  Percussion  instruments 
used  in  the  second  year  are.  again,  the 
property  of  the  school. 

A  melody  instrument  which  pro¬ 
duces  a  flute-like  tone  with  a  complete 
chromatic  range  is  used  in  the  third 
year  where  the  training  includes  blow¬ 
ing,  tonguing,  breathing,  and  music 
reading  as  applied  to  woodwinds  and 
other  instruments.  The  independent 
finger  action  developed  in  this  course 
is  of  particular  value, 
j  The  three  phases  of  the  pre-band 
I  course;  rhythm  in  the  first  year,  per- 
usaion  in  the  second  year,  and  melody 
i  in  the  third  year  are  so  planned  and 
'  articulated  that  pupils  from  the  three 
phases  are  able  to  play  together  on 
occasions. 

A  talent  test  is  given  each  spring, 
and  from  the  results  of  this  test  a 
group  of  children  is  selected  to  receive 
'lass  instruction  on  band  and  orches- 
ra  instruments  during  the  summer 
months.  This  annual  process  of  aelec- 
tion  and  instruction  operates  to  insure 
a  well-balanced  concert  band.  The 
procedure  outlined  for  the  develop¬ 
ment  of  a  grade  school  band  is  fol¬ 
lowed  in  nearly  every  detail  in  devel¬ 
oping  a  grade  school  orchestra.  By 
this  method  a  concert  band  and  a 
junior  band,  a  concert  orchestra  and  a 

(r«r«i  to  pfr  40) 


Developed  by  L  J.  Fitchhom,  creator  ^ 

of  the  Soxette,  the  Song  Flute  is 
designed  for  musical  training 

8  child  con 
I  with  just  a 

:tice.  The  fingering  is  so  simple 
mt  is  so  easy  to  blow,  because 
be  open  tube  principh.  There's 
embouchure  to  worry  about— 
>ong  Flute  to  your  lips  and  blowl 

om  Sonp  Flute  Instructor— "The 
f  Music'  crystalizes  the  author's 
ars  experience  in  pre-band 
bing  in  grade  schools  and  is 
jorsed  by  music  educators 
'erywhere,  as  the  ntost  practi- 
al,teachabie,progressiveman- 
ual  of  primary  instrumental 
instruction  ever  published. 


In  Black 


Also  supplied  in  red,  blue, 
white  and  4  mottled  finishes, 
at  slightly  higher  prices. 


Tk«  Filckhom  Song 
Flut*  is  on  OFEN 
TUBE  instrumant. 
This  maons  that  it  is 
a  aosiar  to  blow,  will 
B  not  vary  in  pHch, 
W  and  rasponds 
L  qakidy. 


Easy  to  blow.  Open  tube  principle. 

Plays  chromatics.  Pure,  flute-like  tone. 

Will  not  vary  in  pitch.  Natural  position  of 

tone  holes.  Built  in  key  of  C— A-440  pitch.  ^ 

Uniform  intonation— no  tuning  needed. 

Saa  and  try  this  wandarfwl  lltHa  instrumant  at  your  local  music 
Stem,  or  writa  for  dascriptiva  circular  and  noma  of  naorast  daolar. 

ffca  Song  Ffuta  is  protactad  by  U.  S.  Oasign 
Fatant  No.  115616.  Othar  Fotants  Fanding. 


Actual 

kSize 


Chicago,  Illinois 
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Region  3  Clinic 
Chicago,  Jan.  23 

Chicago,  HI. — January  23,  24  and 
25.  1941.  are  the  dates  deflnitely  set 
for  the  big  Region  3  Clinic  to  be  held 
at  Lane  Technical  high  school.  Chi-  I 
cago. 

Several  bands,  orchestras  and  chor¬ 
uses,  selected  from  the  outstanding 
music  talent  in  the  Chicago  schools 
will  perform  all  of  the  music  on  the 
1941  Contest  list,  directed  by  celebri¬ 
ties  in  the  professional  and  adjudicator 
fields.  ] 

An  interesting  feature  of  the  three- 
day  clinic  will  be  a  session.  School  for 
Adjudicators,  conducted  by  King  Stacy, 
chairman  of  Region  3,  and  devoted  to 
the  discussion  of  adjudicators,  admin¬ 
istrators  and  conductors. 

Dinner  is  to  be  served  at  Lane  Tech 
at  6  P.  M.  Friday  evening. 

Any  desiring  to  stay  over  to  Satur¬ 
day  night,  may  obtain  tickets,  gratis, 
to  the  regular  operetta  performance  at 
Station  WGN  of  the  Mutual  Network. 

Symphonic  music  lovers  may  attend 
the  regular  performance  of  the  Chi¬ 
cago  Symphony  orchestra  on  its  Sat¬ 
urday  night  Popular  Concert  series. 

In  charge  of  the  Region  3  plans  are 
M'®s  Helen  Howe,  Supervisor  of  Music, 
Chicago,  Mr.  Oscar  Anderson,  Super¬ 
visor  ot  bands  and  orchestras.  Chicago, 
and  King  Stacy,  Chairman  Region  3 
Board  of  Control. 

Height*  Orch.  Score* 

in  Fall  Pop  Concert 

Clevelattd  Heights,  Ofcio— The  1940  Kali 
Pop  concert  of  the  Cleveland  Heights  high 
school  symphony  orchestra  under  the  di¬ 
rection  of  Ralph  K.  Kush,  Wednesday 
evening,  November  20,  was  an  outstand¬ 
ing  success. 

The  program  Included  selections  by  Mo- 
tart,  Tschalkowsky,  Strauss  and  Victor 
Herbert  as  well  as  other  celebrities  in  the 
comimsing  field.  Music  for  Two  Harps 
featured  Marilyn  t'ostello  and  Marjorie 
tireenberger,  playing  Oriental  Dance  and 
The  Old  Spinning  Wheel. 

The  12th  anniversary  hand  concert  of 
the  Heights  organisation  Is  to  be  pre¬ 
sented  January  17.  The  band  and  or¬ 
chestra  alumni  dance  will .  he  held  De¬ 
cember  27. 

Region  5  Contest  May  8.  9,  19.  1941 

Kingsburg,  Calif. — According  to  a  re¬ 
cent  announcement  by  Klwyn  Schwarts. 
1940-41  Chairman  of  Region  6,  which  in¬ 
cludes  California,  Arlsona  and  Nevada, 
the  Fifth  Regional  contest  will  be  held 
May  8,  9,  10,  1941  in  the  Memorial  audi¬ 
torium  of  Fresno,  California. 

A  Regional  board  meeting  Is  scheduled 
for  the  Christmas  holidays  In  Fresno. 

Secretary-treasurer  for  thin  year  is  J. 

< 'handler  Henderson,  director  of  music, 
Sanger,  California,  elementary  schools ; 
Mr.  Schwarts,  chairman.  Is  director  of 
music  in  the  KIngsburg,  California,  pub¬ 
lic  schools. 


Former  U.  of  Mfain.  Mosiclan  Directs  I 
in  Tower,  Minn. 

Tower,  Hinn. — Charles  Minelli,  solo  cor- 
iietist  and  student  director  In  the  Cnl- 
versity  of  Minnesota  band  under  (lerald  1 
K.  Prescott  for  the  past  three  years,  is  | 
the  new  band  and  orchestra  director  In  I 
the  Tower-Soudan  high  school  In  Tower, 
Minnesota. 

Mich.  B.  &  0.  Clinic 
at  U.  of  Mich. 
Ian.  18  and  19 

Adrian,  Mich. — The  Michigan  School 
Bund  and  Orchestra  association  will 
hold  its  annual  reading  clinic  at  the 
University  of  Michigan  at  Ann  Arbor 
on  January  18  and  19  with  William 
D.  Revelli  and  Thor  Johnson  acting  as 
Clinic  directors  of  the  University  band 
and  orchestra,  respectively,  according 
to  release  from  Paul  L.  Rainer,  presi¬ 
dent  of  the  organization. 

Several  other  nationally  known  con¬ 
ductors  and  music  educators  will  par¬ 
ticipate  and  a  large  crowd  is  expected 
to  attend  this  important  Clinic. 

Nebr.  Mu*ic  Clinic 
I  Held  Nov.  28,  29,  30 

I  North  Platte.  Nebr. — The  State  Mu- 
I  sic  Clinic  staged  by  the  Nebraska  Mu- 
\  sic  Educators’  association  of  which  A. 
j  G.  Harrell,  Kearney  director,  is  presi- 
j  dent,  was  held  in  North  Platte  Novem-  ' 
!  ber  28,  29  and  30. 

!  The  Clinic  band  directed  by  Gerald 
Prescott,  University  of  Minnesota  di¬ 
rector,  included  musicians  from 
Kearney,  Cozad,  Broken  Bow,  Arnold. 
Alliance,  Beatrice,  Lyons  and  other 
;  neighboring  towns;  the  Clinic  orches- 
I  tra.  also  made  up  of  selected  musicians 
in  Nebraska,  was  conducted  by  Leo 
Kucinski  of  Morningside  college,  Sioux 
City,  Iowa;  while  the  all-state  chorus 
was  directed  by  Walter  Aschenbren- 
ner,  director  of  the  Chicago  Symphonic 
choir. 


'  I*t  Midwe*t  Clinic  at 
I  U.  of  Kan*.  Jan.  9, 10,  II 

I  Lawrence,  Kane. — The  first  annual  Mld- 
I  western  Music  Clinic  will  be  held  on  the 
I  campus  of  the  University  of  Kansas  Jaii- 
I  uary  9,  10  and  11,  1941.  The  siionsoring 
I  organisations  to  take  active  part  In  the 
clinic  Include  the  U.  of  Kans.  a  cappella 
I  choir  of  80  voices  directed  by  Dean  Don- 
.  aid  M.  Swarthout.  the  university  sym- 
I  phony  orchestra  under  Karl  O.  Kuer- 
I  Steiner  and  the  university  concert  band 
'  directed  by  Russell  L.  Wiley. 

Selected  high  school  organisations  who 
will  take  an  active  part  Include :  Band : 
Lawrence,  Oliver  Hobbs,  director;  Cha- 
nute,  Albert  O.  Brown,  director;  Council 
Orove,  Everett  Brown,  director.  Orches¬ 
tra;  Westport  high  school,  Kansas  City, 
Mo..  Oeorge  Keenan,  director;  Topeka. 


“Nationar  Urbana 
Clinic  Ian.  9-10 

Urbana,  III. — The  18th  Annual  Uni¬ 
versity  of  Illinois  Band  Clinic  will  oc¬ 
cur  in  the  familiar  band  building 
on  the  university  campus,  as  usual 
and  at  the  traditional  time, — the  latter 
part  of  the  first  full  week  in  January. 
More  precisely,  the  dates  are  January 
9  and  10,  with  the  program  starting 
Thursday  afternoon  and  ending  Friday 
night. 

The  clinic  work  will  be  devoted  en¬ 
tirely  to  band  and  the  program  will 
be  exactly  along  the  lines  of  those 
which  characterized  the  clinics  of  for¬ 
mer  years. 

The  University  of  Illinois  Band 
Clinic  under  the  personal  direction  of 
Dr.  Albert  Austin  Harding  is  the  orig¬ 
inal, — the  daddy  of  all  band  clinics. 
Dr.  Harding  having  himself  conceived 
the  idea  and  developed  it  to  the  high¬ 
est  fruition. 

After  twelve  straight  years  of  ex¬ 
perience,  the  facilities  of  his  music  de¬ 
partment  have  achieved  an  efficiency 
in  clinic  work  not  achieved  elsewhere, 
the  superb  university  concert  band 
lieing  a  feature  in  itself  which  attracts 
band  directors  annually  from  all  cor¬ 
ners  of  the  United  States  and  Canada. 
4  particularly  large  attendance  Is  ex¬ 
pected  on  the  alwve  dates  in  1941  and 
directors  are  urged  to  send  reserva- 
‘Ions  at  once  for  the  choicest  accom¬ 
modations. 

School  Children  to  Participate  in 
48th  May  Day  at  U.  of  M. 

Ann  Arbor.  .Mirh. — A  large  rhorua  of 
public  school  children  will  |»erform  at  the 
4Kth  Annual  May  Festival  at  the  Univer¬ 
sity  c»f  Michigan  on  May  7,  8,  9  and  10. 
1941  Vo<'al  and  Instrumental  soloists  of 
high  school  age  will  also  be  heard. 

Six  concerts,  ^oiir  evening  programs  and 
two  matinees,  will  make  up  the  May  Day 
nrogram.  The  Philadelphia  Dn-hestra 
under  the  conductorshlp  of  Eugene  Or- 
mandy  will  participate.  Mr.  Ormandy 
will  be  assisted  by  his  ass(K-iate,  Saul 
t'aston.  The  ITnlverslty  fTiofal  union  will 
be  conducted  by  Thor  Johnson  whose 
splendid  iierformance  a  year  ago  was  so 
outstanding. 

Band  Parades  for  Citizens 

Tabor,  fa. — To  show  their  appreciation 
to  the  townspeople  for  their  loyal  sup¬ 
port,  the  members  of  the  high  s<'hool  band 
presented  a  dress  parade  down  Main 
Street  on  a  recent  Saturday  evening. 

David  T.  Lawson,  director ;  Lawrence. 
Oliver  Hobbs,  director;  Atchison,  Wm.  (5. 
Altimari,  director.  A  Uap|>ella  choir, 
chorus,  etc. :  To|)eka.  Don  Oleckler,  direc¬ 
tor;  Atchison,  Joyce  Wentz,  director; 
Lawrence.  John  M.  Williams,  director. 

Other  special  features  on  the  program 
are  drum  demonstrations,  brass  demon¬ 
strations,  string  bass,  cello,  string,  vocal, 
piano  and  class  instruction  demonstra¬ 
tions,  all  led  by  well-known  authorities  In 
the  music  field. 


probably  next  HpritiK.  Dr.  ChaM  Mid. 
The  election  bmuitht  to  73  the  number  of 
historical  flitures  chosen  for  the  honor 
of  a  place  In  the  Hall  of  Fame  since  it 
wan  founded  in  1900. 


The  Joke  Is  on  YOU  ii 
You  Read  These 


"Say,  Is  your  dog  clever  T’ 

"f'lever !  I  should  say  so.  When  I  say, 
'Are  you  coniinK  or  aren't  you?"  he  comes 
or  he  doesn't." — Record. 


'You  look  sweet  enough  to  eat,'* 

He  whispered  soft  and  low. 

'I  am."  said  she  quite  hungrily, 

"Where  do  you  want  to  go?" — Hki-u-Mah 


Who  wouldn't  corns  to  ths  football  9sms  to  too  thU  prstty  and  talsntsd  9roup  of  fls9 
twin9srt  who  front  ths  New  Csitia,  Indiana  hi9h  (chool  band.  Oh  yet,  ths  61  •pises 
band  dirsetad  by  Carroll  Copeland  psrforcni  too,  playin9  luitily  and  with  evident 
ability.  Tha  band  hat  baconns  a  nscsttity  in  ths  community  and  last  year,  played  at 
42  diffarsnt  functiont.  Mr.  Copaland  balisvst  ths  tuccstt  of  ths  or9aniMt'ion  it  due  to 
the  tpisndid  co-operation  ths  mutic  department  hat  rscsivad  from  Supsrintsndant  R.  H. 

Valentins  and  Principal  J.  R.  Mitchell. 


Prof.  TItl;  "Mr.  Oungl,  what  three 
words  are  used  most  among  college  stu- 
dentsT' 

Rungl :  "I  don't  know." 

Prof.  TItl:  "Correct." 


March*  King  Featured 
At  Big  NIBA  Dinner 


Chicago  Bands  March  In 
Armisilce  Parade 

Chicago,  III. — Featured  In  the  Armistice 
Day  parade  on  November  11  were  the 
girls'  marching  band  of  Alvernia  high 
school,  the  R.  O.  T.  C.  of  Senn  high  school, 
students  of  Mundelin  college  and  the 
American  Ijeglonnalres. 


Pa:  “It's  a  terrible  thing.  I  sold  my 
car  and  mortgagfKl  my  house  and  land, 
all  to  send  my  son  to  the  university.  And 
all  he  does  there  Is  smoke,  drink  and  take 
girls  nut  to  parties.” 

Pal:  "Oh,  so  you're  regretting  it?" 

Pa :  "Certainly.  I  should  have  gone 
myself.” 


itnavra,  lotra — “Don't  ask  how  to  do 
it  all  the  time, — go  sit  in  a  corner  and 
figure  it  out  tor  yourself,"  said  Karl 
King  of  Fort  Dodge,  Iowa  in  his  after- 
dinner  discourse  to  the  members  of 
the  Northwest  Iowa  Bandmasters'  as¬ 
sociation,  which  met  November  3  at 
the  KIks’  lodge,  here. 

Mr.  King,  who  was  the  main  speaker 
of  the  evening,  gave  many  suggestions 
which  will  prove  of  great  value  not 


phen  Fatter  Elected 
to  N.  Y.  V.  Hall  of  Fame 


I  wish  I  were  a  moment 
In  my  professor's  class. 

For  no  matter  how  Idle  a  moment  may  be 
It  always  seems  to  pass. 


Wa»hingto»  Square,  X,  1'. — Stephen  Col¬ 
lins  Foster,  writer  of  America's  best  loved 
songs,  was  electe<l  to  a  place  in  the  Hall 
of  Fame  for  tlreat  Americans  on  the 
campus  of  New  York  University  In  the 
ninth  quinquennial  election  Just  closed.  Dr. 
Harry  WcKslburn  Chase,  chancellor  of  the 
University  and  acting  director  of  the 
Hall  of  Fame,  announced  recently. 

Foster,  named  on  84  of  the  108  ballots 
cast  by  a  distinguished  list  of  Americans 
who  comprised  the  College  of  Klectors  of 
the  shrine,  was  the  only  successful  candi¬ 
date  In  a  Held  of  HI  nominated  by  mem¬ 
bers  of  the  public  earlier  this  year. 

The  sele4-tion  of  Foster  has  been  ratlflcMl 
by  the  Senate  of  New  York  University, 
and  a  commemorative  tablet  and  bust  will 
be  placed  In  the  Colonnade  on  the  Uni¬ 
versity  Heights  campus  in  the  Bronx 


There  once  was  a  maiden  named  Bella, 
Who  desp'rately  wanted  a  fella. 

The  men  she  would  bother 
So  much  that  her  father 
Would  lock  her  downstairs  in  the  cella. 

— Alch. 


JabiM-r :  "Was  your  father  a  college 
man?" 

O'Pinch:  "Yes,  but  he  never  mentions 
It.  The  college  he  went  to  had  a  rotten 
football  team." 


Northwest  lows  Bandmesters  dine.  Karl 
Kin9  is  in  this  picture.  As  usual,  his  position 
is  indicated  by  tha  eitanded  bread  hook. 

only  In  the  aelection  of  contest  music 
hut  In  the  dally  life  of  a  band  director. 
Other  speakers  were  Leo  Kucinski, 
Alonzo  I^ach  of  Des  Moines  and  Clate 
Uhenette  of  Ames. 

In  the  afternoon,  nearly  fifty  band 
directors  heard  the  national  champion 
Monohan  Post  I.,egion  hand  play  a 
three-hour  program  of  all  classes  of 
National  high  school  band  contest  mu¬ 
sic,  under  the  direction  of  Mr. 
Kucinski. 

The  Northwest  Iowa  Bandmasters 
association  which  sponsors  the  annual 
band  clinic  as  well  as  special  meetings 
throughout  the  year,  made  plans  at 
this  meeting  for  the  clinic  held  at 
Cherokee,  December  7,  at  which  a  se¬ 
lected  band  played  Class  C  and  D  num- 
liers. 

President  of  the  group  is  Dale  Caris, 
band  director  at  Cherokee. 


Customer:  "Have  you  a  book  called 
'Man  the  Master  of  Women'?*' 

Salesgirl :  "The  Action  department  is 

on  the  other  side,  sir." — Gargoyle. 


Savanty-two  mambart  of  tha  Lanoir  ki9k  tekoel  mutic  daparfmant  ti9nifiad  tkair  datira 
to  tubteriba  to  Tha  SCHOOL  MUSICIAN  tkii  yaar.  Captain  Jamat  C.  Harpar,  diractor 
of  tka  band  and  ona  of  our  most  anthusiattic  ckampiont,  collactad  tka  nacattary  cask 
and  ti9nad  kit  nama  with  a  flourith  to  a  chock  for  $43.20.  Excuta  ut  plaata  for  not 
bain9  ablo  to  ratitt  publitkin9  a  picturo  of  thit  chock  for  it  maant  that  tavonty-two 
boyt  and  9irlt  will  ba  banofitad  for  ton  montht  by  tka  articlat  and  columnt  of 

Tha  SCHOOL  MUSICIAN. 


ifartin,  S.  1). — Bennett  county  high 
sch<Kil  biind  otficers  are  Arthur  Hibray, 
president;  vice  president.  I.yndall  Wells: 
secretary-treasurer.  .layne  Wordeman. 
The  band  consists  of  45  members  and  is 
under  the  direction  of  James  C.  Vogt. 


Ikbool  ilMU  UrtM  Nation  of  IM1O0I  iHncician 
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Glee  Clalw  Present  Nerro  Music 

('MNn<N0katn,  Kant, — On  October  18,  the 
high  school  (lee  clubs  of  Cunninsham 
presented,  under  the  direction  of  Miss 
Marjorie  Thompson,  an  American  Nesro 
Music  Proirram  which  was  very  well  re¬ 
ceived  by  the  larse  audience. 

Although  the  alee  clubs  presented  most 
of  the  program  includiiiK  such  numbers 
as  "Shortenin'  Bread",  ••Summertime,” 
•'Old  Man  River,”  the  strlns  trio  ap¬ 
peared  playing  "River  Jordan"  and  Nor¬ 
man  Schnittker  played  "I>eep  River"  on 
his  comet. 

This  is  Miss  Thompson's  first  year  as 
music  instructor  In  the  Cunningham  grade 


The  Highland  Park,  Now  Jsrtsy  high  school  band  lad  by  18  snappy  baton  twirlsrs  it 
a  capable,  wall  trained  organization  that  anjoyt  both  parade  and  concert  work.  Mr. 
Condit  S.  Atkinson,  Jr.  it  tuparvitor  of  music  at  the  Highland  Park  high  school. 


and  high  schools. 


Stuart  Bands  Combine  for  Concert 

Stnart,  Nebr. — On  Friday,  November  IB, 
the  bands  of  all  the  Stuart  schools  com¬ 
bined  in  a  massed  band  concert  under  the 
direction  of  John  Abart. 

A  large  crowd  enjoyed  the  program 
which  Included  11  numbers  by  the  <5- 
piece  band  besides  vocal  selections  and 
performances  by  small  instrumental 
groups. 


Pyramided  Pukhrilude 


The  Broadut,  Montana  drum  majorsttss  ars 
aitrsmsiy  charming  young  ladies,  capable 
of  prossnting  an  outstanding  performance. 
They  ars  directed  by  Mist  Jeannette  S. 
Jansen. 


Music  Supervisors  Hold  Meetinc 

Kpringville,  la. — The  Unn  County  Mu¬ 
sic  SuiMrvisors  association  met  in  Cedar 
Rapids,  October  22.  The  following  officers 
were  elected  to  serve  this  year :  Presi¬ 
dent,  Mrs.  Ada  Snyder  of  Troy  Mills; 
Vice-President,  Mr.  W.  R.  Fuller  of 
Mount  Vernon ;  Secretary -Treasurer,  Miss 
Mary  I.  'Wolfe  of  Springville. 

Plans  were  made  at  the  October  22 
meeting  for  the  Annual  County  Music 
festival.  Music  for  the  massed  bands 
and  vocal  groups  was  selected. 

Regular  meetings  of  this  organisation 
will  be  held  on  the  second  Tuesday  of 
each  month.  Problems  vital  to  the  music 
programs  in  the  schools  are  discussed, 
music  Is  examined,  and  demonstrations 
are  held  at  the  meetings. 

The  next  meeting  was  November  12 


at  Mount  Vernon,  under  the  direction 
of  Mr.  Fuller.  Methods  of  correct  vocal 
techniques  and  demonstrations  of  music 
classes  in  grades  and  high  school  were 
presented. 


M.E.A.  Division  Meetings  Announced 

Chicago,  III. — Information  on  the  Music 
Kducators  National  Conference  division 
meetings  has  Just  been  released. 

The  Southern  Conference  for  Music 
Kducation  will  be  held  at  the  Hotel  Char¬ 
lotte,  Charlotte,  North  Carolina,  March 
<-9.  North  Central  Music  Kducators  Con¬ 
ference,  Hotel  Fort  Des  Moines,  Des 
Moines,  Iowa,  March  15-19.  Northwest 
Music  Kducators  Conference,  Davenport 
Hotel,  Spokane,  Washington,  March  29- 
Aprll  2.  Callfomia-Westem  Music  Kdu- 
cators  Conference,  Sainte  Clair  Hotel,  San 
Jose,  California,  April  8-9.  Southwestern 
Music  IMucators  Conference,  Allis  Hotel, 


Wichita,  Kansas,  April  16-19.  Kastern 
Music  Kducators  Conference,  Hotel  Tray- 
more,  Atlantic  City,  New  Jersey,  May  2-7. 

The  benefit  of  these  conferences  to 
school  bandmasters,  orchestra  directors 
and  vocal  Instructors  is  inestimable. 
Kvery  Instructor  in  the  .school  music  field 
should  try  to  attend  the  conference  In  his 
division. 


Parents  Give  Potluck  Dinner  ^ 

Elkhart,  Ind. — The  annual  potluck  din¬ 
ner  of  the  Music  Parents'  club  was  pre¬ 
sented  In  the  high  school  cafeteria  on 
November  12.  The  large  crowd  enjoyed 
an  Informal  entertainment  program  as 
well  as  the  substantial  meal. 

General  chairman  of  the  event  was 
Karl  Mann  ;  subcommittee  chairmen  were 
Mrs.  Rex  Bartmess,  Mrs.  M.  L,.  Holdeman, 
Mrs.  Harold  Whltmyer  and  Mrs.  K.  M. 
Hively. 


SchmitVs  present  .  .  . 

A  new  band  pageant  for  Gridiron  or  Stage 
COMPLETE 

with  music,  illustrations,  and  detailed  directions!  Ready  for 
rehearsal  I 

“UNCLE  SAM  IN  REVIEW” 

The  patriotic  pageant  honoring  episodes  in  our 
country's  history 

One  of  fhe  Band  Pageant  Serial 
by  Pronk,  Wenger,  and  Prescott 

Snappy  music  Unique  field  formations 

Certain  to  be  popular  with  audiences  everywhere 
Easy  to  use  Effective  to  present 

For  bands  of  48  part  initrumantation .  $6.00  ^Scsesi  Sefisniit 

For  bands  of  72  part  instrumentation .  $8.00  CBofttfsaxaua 

Conductor's  manual  and  score  sent  on 

approval.  MINNEAPOLIS  MINNESOTA 


STRING  UP  WITH-- 

BLACK  DIAMOND 


ALL  INSTRUMENTS  ■  ■  Mod#  in  America  Sincm  1894 
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WHO’S, 


Screen  Favorites 


Ksnnafk  Brown  and  Bill  LankarV,  half  pint 
muiiciant  kava  mada  a  nama  for  tkamaalvat 
in  tka  moviai  and  on  tka  radio.  Armad 
witk  initrumants  suitad  fo  (kair  sitat,  tkay 
qiva  out  in  amaiinq  rkytkmt  and  manaqa 
to  (taal  tka  ikow  wkaravar  tkay  appaar. 

Draws  Record  By  DrawinK 

Mount  Vrrn«n.  lotra — In  a  lintrninK 
IxtI'kJ  In  th*-  iihoiioaraph  rnoiii  at  t'ornell 
colli-K**,  a  Ktudeiit .  HKk*xl  for  a  certain 
plM-e  r<>r  which  he  knew  neither  the  name 
nor  c-omiMiwr — in  fact,  he  couldn't  even 
whietle  It.  Hut  he  did  make  a  drawlna 
reflecting  ItK  riKXKl  and  tone.  The  Htudent 
in  <'harae  of  the  phonnaraph  records  (and 
thin  is  a  true  Htnry)  played  the  rlaht 
nunilM-r.  It  wan  ''Seiafried'n  Rhine  Jour¬ 
ney"  from  "ilotterdamerunK". 

Scrapers  Get  Break 

Slrrling,  III. — "Why  plav  violin, — the 
orchentra  never  playa  anywhere."  Thin 
wan  the  unnatlnfaclory  annwer  alven  Mr. 
J.  J.  Itichardn  when  he  ntrenned  the  fact 
that  lllitioln  In  way  down  in  nchotd  or- 
chentran.  So  he  l<Mik  It  U|  on  himnelf  t<i 
remedy  the  nituation  and  in  October  or- 
sanised  the  Sterllna  Symphony  orchentra 
of  which  he  In  conductor  and  Mrn.  Tim 
Sullivan,  concertmeinter.  The  object  of 
the  orKanlBation  in  to  aive  opixirtunlty  for 
exprennion  in  nome  inntrumental  aroup  to 
the  ntrinan  araduated  from  the  nchooln  of 
Sterllna,  Ibwk  Kalin  and  vicinity. 

From  15  Arizona  Schools 

Turnon.  Ariz. — The  necond  All-State 


hiah  HChrnd  orchentra  performed  at  the 
Arlaona  Kducatlon  aanociation'n  annual 
meetina  on  November  8  at  the  University  | 
of  Arisona.  The  117  players  selected  from 
the  IS  schools  in  the  state  were  oraanlsed  , 
by  Dr.  Kldon  A.  Ardrey,  President  of  the  i 
Arisona  Music  FJducatnrs'  association  and  I 
directed  by  fleorae  C.  Wilson,  director  of  ' 
band  and  orchestra  at  the  university. 

On  Ifecember  13  and  H  the  University 
Is  sponsorina  the  first  Arisona  All-State  | 
hlah  school  band  performance  and  Band  ' 
('Ilnlc.  (Juest  conductor  Is  Mr.  (ilenn , 
Ullffe  Balnum  of  Northwestern  University,  j 

Milwemkee  S.  T,  C.  Mutic 

Clinic  Jan.  18  or  2S 

tlilu-aukre.  Wine. — The  band  alumni,  to-  j 
aether  with  the  faculty  of  the  music  de-  I 
l>artment  of  the  Milwaukee  State  Teach¬ 
ers  I’olleae  will  s|M>nsor  a  clinic  of  contest 
music  on  either  January  IR  or  January 
25,  1941.  Ceneral  f'halrman  is  Mr.  Carle 
Olts,  director  of  the  school's  music  de¬ 
partment. 

Three  committees  will  study  the  content 
music  and  prepare  a  re|M>rt  that  will  be 
mimeoaraphed  and  presented  to  those  who 
attend.  The  committees  are  : 

rhc»rus — Marcella  0'I.<eary.  Chairman; 
Iktrothy  Itf>ly,  itelma  Monlux  and  Arthur 
Kacoll. 

Orchestra — I-orens  Bahr,  t'halrman; 
Kussell  Kddy,  Vilfo  llelme,  K.  (1.  Bolts, 
Arthur  Walker  and  J.  Thomas  Oakes. 

Band — Arthur  Drews,  Chairman;  An¬ 
thony  Krickson,  Cordon  Tetslaff,  bMaar 
Kundnutnn,  Nr>rman  K.  Brahmstedt,  and 
Kred  Schroeder. 

Newly  eIfK-ted  officers  of  the  band 
alumni  are:  President,  Arthur  Drews; 
Vice  President.  Krnest  Stanke ;  Sec'y  and 
Treas..  K.  C.  Bolts;  Board  Member, 
leirens  Bahr ;  Faculty  Advisor,  Huro 
Anhalt  ;  F’ubllcity  dlrei-tor,  Oscar  Kluck. 

The  Clinic  proRram  will  be  as  follows: 

1  :30  P.M.  Chorus  Music— M.S.T.C.  A 
capi>ella  chorus;  3:30  P.M.  Orchentra 
music — M.S.T.C.  orchi'stra;  5:30  P.M.  Din¬ 
ner  and  proRram — M.S.T.C.  Cafeteria  ; 
7:30  P.M.  Band  Music— M.S.T.(\  band 

As  in  the  past,  comisiners  and  arranR- 
’  ers  of  contest  music  will  be  Invited  to 
'  attend.  l.dist  year,  six  of  these  Ruents 
I  conducted  their  own  numbers. 

’  Notices  will  RRain  be  sent  out  to  all 
su|>erintendents  and  tochers  of  vocal  and 
Instrumental  music.  3fiS  were  reRlstered 
In  1940  and  a  lancer  attendance  is  ex- 
>  I  i>ected  this  year. 


"Out  Where  the  Tall  Corn  Grows' 


Thomas  Steele 
Baritone 
Helper,  Utah 
Rrst  Division 
Region  10,  1940 


Tka  blare  of  frumpaft  and  tka  beat  of  drumi  announce  fka  arrival  of  tka  Woodbine, 
Iowa  kiqh  tekool  band,  wkick  paradat  wifk  tuck  precision  fkat  wa  ckallanqa  anyone  to 
find  a  parson  out  of  stop.  Five  pretty  twirlars  dratted  in  snappy  new  uniforms  front 
tka  58  piece  orqanixation  on  parade.  Tka  band  directed  by  V.  V.  Hampkill  appears 
at  all  home  football  qamat  and  tavaral  out-of-town  qamat  basidat  its  numerous  other 

parformancat. 


When  Thomas  Staala  won  Rrst  place  at 
tka  Intarmountain  contest  held  in  Price, 
Utah  in  1933  for  kit  axcallant  Franck  kom 
solo,  it  was  only  tka  baqinninq  of  kit  honor 
rating  caraar. 

In  1934  whan  tka  division  system  was  in¬ 
augurated,  Thomas  aamad  a  Rrst  rating, 
repeating  hit  succau  in  1935. 

That  year,  kowavar,  ka  put  aside  hit 
Franck  kom  and  took  up  tka  study  of  the 
baritone.  But  it  seamed  no  matter  which 
instrument  ha  directed  kit  talent  to,  a  Rrst 
division  rating  resulted,  and  every  year,  in¬ 
cluding  1940,  Thomas  was  assured  of  tka 
highest  honor  given  at  tka  contests. 

As  a  member  of  the  Carbon  County  high 
school  band  directed  by  Mr.  E.  M.  Williams, 
Thomas  was  vice-president  of  tka  Mutic 
Honor  Society  and  playad  in  tka  brau  tai- 
tat,  wkick  alto  won  Rrst  division  at  the 
Regional  contest  in  Price,  Utah. 

Now  savantaen  years  old.  Thomas  plant 
to  study  to  bo  a  General  Engineer  and 
oam  a  degree  in  Aeronautics.  However, 
music  will  always  be  kit  most-loved  hobby. 


Fair  Joins  Toenniges  School  Facnily 

Aurora,  III. — Mr.  Rex  Elton  Fair,  au¬ 
thority  and  teacher  on  the  flute  and  col¬ 
umnist  of  The  SCHIXIL  MU.SU'IAN  wax 
recently  made  a  member  of  the  faculty  of 
the  Toennlgex  Conservatory,  and  will 
teach  here  one  day  a  week,  according  to 
Mr.  Frederick  Toenniges,  director  of  the 
school. 


iHwrtc  titm*  ftctttM  •<  Hutetaa 
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dUqh  QadaniaA 

Hy  PhylHM  Pomp 

•  SInor  New  Year’i*  Day  munt  arrive  be¬ 
fore  the  climax  of  the  football  aeaeon, 
we're  still  on  the  band  formation  subject. 
We’ve  seen  the  Minnesota  band  form  a 
plR ;  we've  witnessed  the  formation  of 
ducks  and  horseshoes  and  even  telephones 
by  the  N.  I’,  band  who'e  director,  Olenn 
ruffe  Balnum,  Is  a  master  at  devising 
fantastic  antics  to  thrill  fcsitball  sophis¬ 
ticates, — but  a  high  schfml  band  takes 
the  cake  this  time !  The  Olcnwood,  Iowa, 
band  actually  tied  a  giant  shoelace  at  a 
recent  game.  The  lowans  marched  In 
single  file  and  twisted  and  turned  and 
contorted  until  they  Anally  got  the  darn 
thing  tied.  Other  routines  performed  at 
the  show  were  christened  "The  Wheel” 
and  "Increases  and  I>ecreases"  but  the 
shoestring  was  enough  for  us. 

•  Male  conceit  nearly  proved  the  undoing 
of  the  I>enver,  Colorado  university  band 
last  year.  They  got  the  outrageous  Idea 
that  they  could  get  along  Just  as  well 
icllkout  female  cheer  leaders  and  drum 
majorettes  at  their  games  and  informed 
the  co-eds  that  their  services  were  no 
longer  re<iuired.  The  girls  Just  sat  back 
and  looked  smug.  Well,  somehow,  the 
llenver  pulilic  didn't  appreciate  the  foot¬ 
ball  games  when  they  were  minus  the 
excitement  and  glamour  that  the  shaiiely 
l>erformers  introduce.  The  authorities 
got  worried  and  Itegged  the  girls  to  come 
back  to  the  fold. — now  everything  is 
okey, — the  crowd's  happy,  the  band's 
happy,  and, — the  majorettes  have  the 
upper  hand. 

•  ft|»eaklng  of  drum  majorettes,  the  lat¬ 
est  honor  was  bestowed  on  Shirley  I.Awr- 
ence,  Manilla  high  school  twlrler,  when 
she  was  chosen  to  cut  the  ribbon  sym- 
b.>liilng  the  oftenlng  of  a  new  Iowa  high-  ] 
way,  after  which  she  was  congratulated 
by  the  Governor,  himself. 

•  Gladys  Swarthout.  I>eautlful  to  see  as 
well  as  hear,  says,  "I  sing  my  best  when 
I  look  my  best.” 

•  Since  the  publication  of  Mr.  Morrissey's 
"Pianos  on  the  Pan"  article  in  our  Oc¬ 
tober  Issue,  we  have,  naturally,  l)een  more 
Interested  than  ever  in  pianos.  And  we 
snapped  this  one  up  quick.  <>t  course,  w'e 
don't  want  to  take  all  the  credit  but.  .  .  . 
Anyway,  Northwestern  I’nlversity's  music 
school  has  Just  invested  In  sixty-one  new 
pianos, — wait  a  minute, — they  added 
fifteen  more,  making  seventy-six.  We 
didn’t  expect  they’d  go  that  far.  The 
article  must  have  cut  deep. 

#An  Knglish  teacher's  report  on  the 
American  school  system,  taken  from  a 
Ixmdon  newspaper  and  published  in  the 
Pltlaburgh  Pott  Onzrttr  shows  typical 
British  bewilderment.  We  quote; 

"She  told  Ixndon  reporters  tdte  was 
'shocked'  by  the  American  schr>olgirls 
from  the  age  of  12  upward,  who  come  to 
classes  'lip-sticked.  itermanently-waved 
and  nail-varnished’. 

"There  is  greater  familiarity  between' 
teachers  and  pupils,  she  said,  adding  that 
the  boys  literally  'back-slap'  the  teacher, 
One  day,  she  said,  she  asked  a  boy  to  stay 
after  school  to  finish  some  work.  She 
was  'shocked'  when  he  answered,  'Okay 
Miss  Warner,  that's  a  date !’ 

"The  pace  of  the  American  school  day  | 
Is  'startling',  the  Knglish  teacher  re-  | 
ported.  The  students  have  only  25  min-  > 
utes  for  lunch  and  'it  is  saddening  to  I 


have  superb  meals  in  the  school  cafeteria 
and  no  time  to  enjoy  them’.  'So  much’, 
the  London  pa|>er  added,  'for  the  health 
education  of  which  we  hear  so  often.’ 

"Another  of  Miss  Warner's  complaints 
was  that  classes  continued  thru  the  day 
until  3  p.m.  or  3  :45  p.m.  'by  which  time  the 
children  were  fractious  and  Incapable  of 
learning  anything  and  I  was  ready  to  go 
home  on  a  stretcher’." 

%  Perhaps  Miss  Warner  would  have  been 
even  more  'shocked'  If  she  had  read  a  re¬ 
cent  column  published  In  a  Virginia  school 
paper  by  a  certain  Jimmy  I.Acy,  staff 
member  of  the  Marahallile.  We  excerpt 
a  few  lines,  which  give  a  faint  idea  of 
the  language  and  music  high  scholars  of 
tStO  go  for: 

"Classy  Columbia  cutting  of  last  month 
was  Will  Bradley's  ‘Scrub  Mr  Mamma 
with  a  Hoogie  Brat'  fllp|)ed  with  ‘Brat 
Me  Dcuhig,  Fight  to  a  Bar'  .  .  .  ‘Rockaby 
the  Boogir',  another  Will  Bradley  waxing 
for  Columbia.  Is  a  solid  sender  for  the 
hep|>ers  who  care  for  the  shuffle  beat. 
On  the  contrary,  l>eat  an  eardrum  to  Bob 
Chester’s  newest.  'Itou’l  Lrt  It  Ort  You 
Down',  spiked  with  'Prarticr  Makea  Prr- 
lect'.” 

We  again  quote  from  Jimmy's  column. 
In  this  cas«-,  he's  advertising  a  school 
dance.  (After  a  few  hours  S|>ent  de<'ipher- 
ing  the  language,  we  finally  came  to  that 
conclusion.) 

"Dueslierry  (the  band  leader)  is  at 
his  best  on  sweet  tunes,  such  as  his  su|>erb 
arrangements  of  'Blueberry  Hill',  'Same 
Old  Story’  and  'I  Dream  of  Jeanie'.  How¬ 
ever  (get  thiat  his  Jump  stuff  is  solid 
enough  and  makes  nice  deadbeat'n.  The 
time  is  8  :30  and  It's  gonna  be  solid  gates, 
no  don  those  shuffle  sllpiiers  and  back  this 
one  to  the  hilt." 

We  can't  help  but  feel  pleased  with  the 
change  that  has  been  made  since  we  were 
in  school.  (And  we’re  not  so  old,  either.) 
Our  dances  were  stately,  dignified  affairs 


and  if  one  attempted  to  practice  a  few 
fancy  steps,  he  was  promptly  squelched 
by  the  disapproving  gaxe  of  one  of  our 
numerous,  tight-lipped  chaperones.  Slang 
in  oar  school  patter  was  definitely  tabu. 
Nowadays  the  dancers  can  Jitterbug  to 
their  heart's  content  and  print  stuff  like 
the  above  in  their  school  paper  without 
fearing  the  wrath  of  the  principal.  Isn't 
Progress  wonderful? 


Successful  Woman  Band  Teacher 

Auroro,  llliuoia — Mrs.  Anna  NIgro  l4tr- 
gent,  president  and  director  of  the  I-ar- 
gent  School  of 
Music  in  Aurora. 

Illinois,  Is  a  grad¬ 
uate  of  three 
musical  colleges, 
has  studied  the 
violin  for  twenty- 
one  years,  piano, 

14  years,  clarinet, 
eight  years,  ac¬ 
cordion  five  years 
and  has  taught 
music  for  twenty- 
six  years. 

She  recently  or¬ 
ganised  a  40-pie<-e 
band  of  young¬ 
sters  from  ten  to 
fifteen  years  of 
age.  It  is  a  novelty  band,  a  conrotnutloii 
of  brass,  iiercussion  and  accordion  i^nd 
is  much  In  demand  for  entertainment. 
They  were  Invited  to  play  at  the  N.  V. 
World's  Fair,  played  at  Uiverview  Park, 
the  Chicagoland  Festival  and  at  civic 
projects  in  the  Fox  River  Valley.  .Mr. 
Morris  B.  Sachs  heard  of  them  and  char¬ 
tered  two  large  buses  to  take  the  band 
and  the  rest  of  Mr.s.  I^argent's  pupils  to 
(Chicago  to  be  guests  of  the  N.B.C. 
studios  followed  by  a  banquet  in  one  of 
Chicago’s  finest  dining  rf>oms  with  the 
orchestra  from  N.B.C.  studio  furnishing 
the  dinner  music. 


Mrs.  Larganf 


They  Stopped  Judge  Bainum.  And  Why  Not? 


TK#  frio  that  amaxad  Mr.  Glam  Cliffa  Bainum  whan  ha  judged  them  at  a  racant  confast 
contitft  of  Sara  Armstrong,  Elizabath  Colton  and  MaHha  Ezall,  tenth  gradart  of  the 
Laatburg,  Rorida  high  school.  Their  appearance,  technique  and  ability  wara  good 
enough  to  maka  an  aipariancad  judge  like  Mr.  Bainum  actually  stop  and  taka  notice. 
(P.  S.  The  girls  can  alto  twirl.)  Harry  L  Parker  it  the  director  of  the  high  school  band. 
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Band  Reduced  for  Concert  Season 

Hlocklon.  Calif. — The  Stockton  hlsh 
whool  band  will  be  reduced  to  (0  pieces 
for  the  <-oncert  neasr>n,  according  to  Mr. 
HeisinKer,  hand  dlrec-tor.  Me  has  also 
stated  that  only  the  |>layerK  who  are  wlll- 
iria  to  practice  and  who  are  dependable 
a-lll  l»e  selected  f«ir  the  concert  band. 


3- Year  Band  Entertains  Community  1  Music  Club  has  added  extra  uniforms  and 
-  I  instrunnents  to  the  band. 

Li/nn,  Ind. — The  Lynn  school  band  was  The  band  plays  for  music  festivals  and 

orsanised  In  the  fall  of  1939  with  elRht  '  at  contests  and  are  often  featured  on 

charter  members.  m<ist^>f  whom  had  had  |  <‘ivic  proRrams  at  home  and  In  nelRhbor- 

little  musical  ex|>erieiice.  The  Rroups  |  Iiir  cities.  They  earn  part  of  their  ex- 

played  for  home  basket  liall  Rames  and  I  |>enses  for  playInR  for  church  and  holiday 
each  aiipearanue  tended  to  increase  the  j  uffairs. 


Handg  Worth  SlOfiOO 


1‘ittMbiirgh.  I’a. — Bei-ause  he  plans  to 
enter  ct)lleKe  on  'a  twirler's  s<'holarship 
and  he  doesn't  want  to  risk  his  education, 
15-year-otd  Dick  Husson,  drum  major  of 
the  Mt.  I.<el>anun.  Pennsylvania  hiRh 
sch(H)l  hand  is  tryiiiR  to  insure  his  hands 
for  310,000.  I>ick,  whose  s|>ecial  stunt  is 
tlippliiR  a  baton  illuminated  with  end- 
llares  through  the  darkness  at  night  foot- 


Dick  Rutson  of  Mt.  Lebanon,  who  it  trying 
to  insure  hit  twirling  digits. 


hall  Rames,  started  baton  work  about  four 
years  ago  because  his  father  advocated 
twIrlinR  for  a  puny  kid  who  needed  build- 
iiiR  up.  nick  Is  now  a  tall,  husky  fellow 
hut  still  keeps  on  twirling.  The  insur¬ 
ance  company  that  has  provided  insur¬ 
ance  for  l*)vely  models’  hands  is  nf)w 
trying  to.  flgure  the  rates  for  Dick's 
precious  paws. 


membership.  The  majority  of  band  stu¬ 
dents  learned  to  play  in  class  lessons 
given  during  school  time.  All  pupils  en¬ 
rolled  in  the  schcMil  are  eligible  to  the 
organisation  and  the  personnel  includes 
musicians  from  grades  four  to  twelve. 

I’niforms  were  purcha.'ed  when  the 
group  numtMTed  45  and  the  Mothers' 


FV)ur  majorettes,  eight  baton  twlrle-s 
and  a  flag  swinging  corps  provide  added 
attractions.  The  band  is  directed  by  Mrs. 
tiilberta  Miller  who  is  now  in  her  third 
year  at  the  school.  The  twlrlers  and 
flag  swingers  are  instructed  by  Mr.  Jas- 
I  per  Church,  member  of  the  Lynn  school 
I  faculty. 


In  Memory  of  Sousa 

Chicago,  III. — The  memory  of  John 
I’hillp  Sousa,  the  March  King,  was  hon¬ 
ored  on  the  date  of  his  birth,  November 
6,  by  the  Harrison  high  school  band  when 
they  presented  a  concert  including  for 
the  most  part,  Sousa  numbers  under 
the  dire<-tiun  of  J.  F.  Kwald.  Student 
mnductors  Venice  Yuen,  and  Warren 
'troh,  twlrlers,  I’eter  Melnyk,  Helen 
.Sobiesek.  Kthel  DufTek,  Arthur  Albert  and 
.Mslvln  Fontana  and  accordionists  Melvin 
Fontana,  Arthur  Albert,  Viola  Jurinek, 
and  Henry  Sielepkowskl  als<.  took  part 
in  the  program. 

I  Kaal  Jordan,  .Virh. — A  memorial  pro¬ 
gram  for  the  greatest  bandmaster  of  all 
time,  the  late  John  Philip  Sousa,  was 
held  in  the  auditorium  of  F^t  Jordan 


high  school  on  November  6.  the  birthday 
of  this  great  musician. 

The  school  band  of  46  pieces  played 
four  Sousa  marches  and  all  of  the  vocal 
groups  consisting  of  65  boys  and  girls 
combined  to  sing  the  words  to  the  trio 
of  the  “Stars  and  Strijies  Forever"  with 
band  accompaniment. 

Mr.  Victor  J.  Grabel,  a  close  friend  of 
Mr.  Sousa,  gave  an  interesting  talk  on 
the  life  of  the  March  King,  which  was 
greatly  enjoyed  by  the  audience  of  600 
boys  and  girls. 

The  Kast  Jordan  high  school  band  is 
directed  by  Mr.  John  Ter  Wee. 


Like  Father,  Like  Daughter 

Clear  Lake,  la. — A  credit  to  her  father 
Is  Mildred  Kopecky,  daughter  of  Band¬ 
master  John  Ko¬ 
pecky,  for  she 
won  Second  divi¬ 
sion  rating  at  the 
Iteglonal  contest 
held  at  St.  Paul, 
proving  that  her 
ability  on  the 
baritone  Is  very 
good. 

A  versatile  mu¬ 
sician,  Mildred  al¬ 
so  plays  violin  in 
the  Mason  City, 

Iowa,  Women’s 
Symphony  orches¬ 
tra. 

A  member  of 
the  Clear  Lake 
high  school  band, 
of  her  time  to  the  Municipal  Band  in  her 
home  town. 

Mildred  is  only  a  sophomore  in  high 
school  and  will  be  a  valuable  member 
of  the  high  school  band  for  several  years 
to  come. 


Mildred  Kopecky 
she  also  devotes  some 


The  Very  Busy  Band  of  Centerville 


Inttead  of  the  utuel  operetta,  the  Centerville,  Ohio  high  ichool  bend  directed  by 
Herman  Carter  went  modem  end  presented  a  musical  revue  to  top  off  their  last  year's 
activities.  This  year  they  are  keeping  up  the  smart  pace  end  making  numerous  appear¬ 
ances  at  the  demand  of  the  citizenry. 


Wagner,  8.  D. — The  60-plece  Wagner 
high  school  band  gave  a  concert  in  the 
high  school  auditorium  on  November  7. 
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Oetirva,  Srbr. — The  (ieneva  high  Hchuol 
tmnd  haH  forty-flve  members  this  year 
and  a  good  many  prospects.  The  band 
has  elected  Keith  Hershey  as  president. 

A  pep  band  has  been  selected  to  play  for 
rallies. 

Dethlrr,  Srbr. — The  beginners  and  first 
grade  now  have  a  rhythm  band  In  which 
they  are  taught  time,  music  appreciation 
and  rhythm.  The  musical  program  of  the 
school  Is  now  well  balanced  from  the  be¬ 
ginners  to  the  12th  grade. 

Plallamouth,  Srbr. — The  Plattsmouth 
high  school  band  participated  In  the  band 
contests  at  the  Ak-Sar-Ben  livestock  and 
horse  show  at  Omaha  on  October  11. 

Superior,  Srbr. — The  Superior  high  •  i  .1  ■.  ..  n  »  »  j 

school  band  appeared  at  the  annual  Har-  ^  "•*  bend  bu.ld.n9.  •courtKsHy  ♦reefed 
vest  of  Harmony  in  Grand  Island  October  '!  "O’*. 

If  t.on  of  beuoon,  elfo  end  belt  cler.net  br.ng 

Cuahina.  /a.— The  Cushing  school  band  Tbe  48  piece  orgenisetion,  dimmed  by  Der 

presented  a  concert  In  the  high  school _  _ type  un.fori 

auditorium  on  October  23  to  show  the  I  n.uslc  department  under  the  direction  of 


A  new  bend  building,  ecoutticelly  treeted  end  with  emple  locker  end  librery  fecilitiei 
it  now  the  pouettion  of  the  Webb  City,  Oklehome  high  school  bend.  The  recent  eddi- 
tion  of  bettoon,  elto  end  belt  clerinet  brings  the  bend  up  to  symphonic  instrumentetion. 
The  48  piece  orgenixetion,  directed  by  Denton  Rottel,  wet  presented  with  new  militery 
type  uniforms  lest  yeer. 


auditorium  on  October  23  to  show  the  niusic  department  under  the  direction  of  Mertia,  Srbr. — Professor  I>.  Ij.  Priest- 
band's  progress.  When  the  band  was  hqss  B.  Hanks  presented  an  excellent  ley,  former  Instructor  of  music  In  the 
organised  October,  1939,  none  of  the  program  recently  In  the  high  school  Merna  schools  Is  now  located  at  Maxwell, 
members  could  play  an  Instrument.  auditorium.  where  he  Is  public  music  Instructor. 

Beatrice,  Sebr. — Members  of  the  Adams  Omaha,  Srbr. — The  Matinee  Musical  Holdredge,  Srbr. — At  a  recent  drum 
hand  have  elected  Dr.  W.  G.  Slttler,  presl-  pjyj,  announces  that  the  Omaha  Little  corps  meeting,  the  corps  formed  an  or- 
dent,  and  Mrs.  Henry  Kabel,  secretary-  symphony  orchestra,  which  made  such  a  ganlzation  and  elected  Kenneth  Younger 
treasurer.  Kenneth  Martin  is  the  retiring  successful  debut  performance  last  spring,  captain  of  the  group.  The  purpose  of  tfle 
president.  The  band  is  under  the  direc-  gjyg  series  of  three  concerts  during  organisation  Is  to  make  future  plans  for 

tlon  of  John  Parde.  1940-41  season.  Mr.  Richard  K.  the  corps  and  to  set  practices  and  secure 


tlon  of  John  Parde.  j„e  1940-41  season. 

8t.  Paul,  Sebr.— The  local  high  school  puncan  is  conductor, 
band  under  the  direction  of  Herman  John-  „  ,  ... 


Primroae,  Sebr. — The  glee  club.  Just  or- 


the  corps  and  to  set  practices  and  secure 
recruits  during  the  winter. 

Wymore,  Sebr. — The  Wymore  schotil 


son,  who  Is  In  his  first  year  as  instructor  elected  Pauline  Hemmingsen  hand  under  the  direction  of  Dwight  E. 


at  the  school,  is  one  of  the  most  active 
units  in  the  entire  high  school. 


Catlett  were  Invited  to  attend  the  all- 
State  high  school  band  day  held  in  Lin- 


I  v.i...  now  Stuart,  Sebr. — The  Stuart  schools’  com-  state  n.gn  scnooi  oana  aay  neia  in  Liin- 

.  ini!^  ;h«  ^wlrnll  w’Mch  band  will  present  a  concert  In  the  coin  by  the  University  of  Nebraska  No- 

join^  the  twirling  eUss  auditorium  under  the  direction  of  vember  23.  The  bands  were  guests  at  the 


makes  the  total  enrollment  32  twlrlers.  ,  .  i_  near  future  Iowa  State-Nebraska  football  game  on 

The  new  members  are  June  Cates.  Erma  ADart,  in  tne  near  future. 

Jean  Jacobson,  Mary  Lou  McKenzie,  Mar-  Sebraaka  City,  Sebr.  The  Nebraska  Dalton  Srbr Mr  Johnson  formerly 

lorle  McKenzie  Joan  Varouardt '  and  high  school  band  directed  by  Don  L.  fo^erly 

Seuy  ^Is^n  Marquardt  and  participated  In  the  band  day  Prlncetown.  Texas.  Is  the  new  Dalton 

CouHctI  Bluff*  la _ All  oublic  school  celebration  In  Lincoln  on  November  23.  music  Instructor. 

to  ioln  Vo™„b,..  «.  ».-Th,  Suto  oolv.r.l.y  XS 

>  loaohor.'  ehoru.  itod.r  the  dlroctloo  ol  JJ,  ""  I'fblte'-  onKrtdlomoot  >1  tb.  Sov.m- 

Doran  Warren  of  Thomas  Jefferson  high  began  its  weekly  broadcasts  over  KLSD  vesper  concert  program  In  the  col- 

Hchool  and  sponsored  by  the  Council  Bluffs  <>n  Wednesday,  November  6,  from  4:45  to  auditorium 

Teachers’  club.  5  pm  ^  ^  ^  ^  M^Tla  -The  high  school  orchestra 

Lennox,  S.  D.— Henrietta  Smith,  orches-  Wofcondo.  S.  D.-The  girls  sextette  Has  j^eir  new  uniforms  at  the 

tra  director  of  I^ennox  schools,  is  organ-  started  practicing  for  Its  many  appear-  November  12 

Izing  a  grade  school  orchestra.  ances  according  to  Miss  Helen  Wosnuk,  a  rt  a  i~ 


Betty  Olson. 


Mctlaffey,  participated  in  the  band  day 


Council  Bluffa,  /o  — All  public  school  celebration  In  Lincoln  on  November  23. 
teachers  here  have  been  invited  to  Join  Vermilion,  S.  D. — The  State  unlversl 


1  Wednesday.  November  6.  from  4:45  to  col- 

lege  auditorium. 

™  .  ...»  Modale,  la. — The  high  school  orchestra 

Wakonda,  8.  D. — The  girls  sextette  has  j  , 

’  ,  ,r  appeared  In  their  new  uniforms  at  the 


Izing  a  grade  school  orchestra. 


Blair,  Sebr. — ’The  Blair  high  school  |  music  instructor. 


Bradley  Has  1st  Div.  Marchers  in  Union 


Harold  L  Bradley  diracH  tka  Limon,  Colorado  high  school  band  which  won  Rrst  division 
rating  in  both  marching  and  concert  at  tho  State  contests  in  1939  and  1940.  Sizty-ona 
Khool  musicians  are  members  of  the  Limon  band. 


Lake  Prratoti,  8.  D. — A  decided  Im- 
l)rovement  has  been  made  In  the  high 
school  band  since  the  purchase  of  several 
new  Instruments. 

Madiaon,  8.  D. — The  Eastern  college 
band  and  the  women’s  chorus  are  now 
organized,  according  to  O.  Van  Doren, 
director  of  band  and  chorus. 

Tyndall,  8.  D. — Friday,  November  8 
was  a  full  day  for  everyone  in  Tyndall. 
Much  preparation  In  the  morning  was  cul¬ 
minated  In  the  afternoon  with  the  Home¬ 
coming  parade  of  the  local  high  school. 
The  Houfiecoming  celebrations  brought  a 
profit  of  3300  for  the  benefit  of  the  band. 

Oandy,  Sebr. — The  Band  Benefit  pre¬ 
sented  recently  under  the  direction  of  di¬ 
rector  Carney  was  an  outstanding  suc¬ 
cess. 

Wayne,  Sebr. — A  music  club  has  been 
organized  here  and  officers  elected.  They 
are  president,  Gail  Dunning,  vice  presi¬ 
dent,  Barbara  Hlok ;  secretary,  Dorothy 
Casper  and  treasurer,  Robert  Bergt. 

Oregory,  8.  t). — Band  officers  elected 
for  the  year  are  John  Dreed,  president ; 
Frances  Gas.sen,  vice  president,  Pat  Flynn, 
secretary  and  Betty  Mae  Whitley,  treas¬ 
urer. 


Fir9t  Divitionert  .  .  .  Growing  Bands  .  .  .  Twirler  Teaches  in  Milwaukee 


Richardson,  consisUnt  twirling  winnor  of  Rod  Ook,  Iowa  .  .  .  Mt.  Morrit,  Illinois  high  school  band  diroctad  by  Roth 
Howar,  mambarship  of  50  .  .  .  Ronald  Laa  of  Waadsport,  Now  York,  1940  Ragional  snara  drum  winnar  ,  .  .  Billy  Eliott,  first 
division  saiophonist  of  McCammon,  Idaho  .  .  .  Latast  addition  to  Milwaukoo's  twirling  faculty  is  lovaly  Jassia  Lorani  .  .  .  Goma- 
dina  Watorman,  twirlar  major  of  tha  Nabraska  School  of  Agriculture  band,  Curtis  .  .  .  First  division  Craston,  la.  high  school 
band  diroctad  by  Roy  E.  Dougan  .  .  .  Onawa  Iowa  band's  baton  spinnars,  front  to  back,  Ethol  Mathiasan,  drum  major,  Robert  Coopar, 
Emalina  Johnson  and  Mary  Ellon  Mooro  .  .  .  Midwast  marching  band  champions,  tha  Nabraska  City,  Nabraska  high  school  band 

diroctad  by  Don  L  McGafFay. 


SchaaL  OanxjL  SandL. 

Without  one,  no  school  music  curriculum  is  complete 


8o  you  think  yourn  in  a  pretty  good  Stunr  in  reaiiy  a  i-oncert  band  but  it  in 
dance  band.  The  ntudent  body  liken  to  capable  of  puttina’  over  novelty  numbers 
dance  to  your  munic — they  ank  you  to  with  a  banir ! 

play  for  mont  of  their  dancen.  They  At  their  11th  annuai  homecomiiiK  con- 

think  you're  okey — but — do  they  rave  cert,  they  fliied  the  entire  iant  haif  of 

about  you?  l>o  they  runh  to  buy  tickets  their  performance  with  what  they  caiied 

when  you're  featured  at  a  dance?  Can  "Imprennionn". 

the  manafern  count  on  a  nell-out  Junt  Klmt  they  prenented  their  "Impression 

because  your  Itand  in  goina  to  be  there?  of  the  'Spanlnh  Fiesta'  ”  which  featured 

If  this  In  true — we'll  admit  you're  an  out-  Koy  Peres  doing  the  cape  dance  of  Spain, 

standing  nuccenn.  then  Celeste  Clauser  interpreting  the  Mex- 

But, — If  you  know  for  a  fact  that  your  lean  Hat  Dance, 

band  drawn  a  mediocre  crowd, — hasn't  In  the  "lm|)ression  of  Radio  Personal!- 

got  the  pull  it  should  have — for  swing's  ties",  Roliert  Fisher,  the  band's  ventrllo- 
sake,  do  something  about  It !  quint  and  magician  got  together  with  the 

The  bent  way  to  make  'em  remember  musicians  on  a  radio  push  button  Im- 

you  and  clamor  for  you  in  to  put  on  a  prennion.  (Steal  a  little  of  Fred  Waring's 

floor  nhow  that  will  really  hold  'em.  Use  stuff  on  thin,  ton.) 

your  whole  band  in  the  entertainment.  Next,  In  the  "im|)rension  of  the  Popular 

Fred  Waring  does  It. — remember  how  Bands  of  the  T>ay",  the  musicians  went 

Johnny  "Scat"  Davis  used  to  act  up  when  raving  "mad"  with  their  own  arrangement, 

be  was  with  Waring?  And  frog-throated  beginning  with  a  ,Shep  Fields'  gurgle  and 

"Poley'  draws  lots  of  laughs,  too.  Kay  ending  with  (llenn  Miller's  "In  the  Mood". 

Kyser  has  "Ishkabibble"  and  with  his  Then  came  an  "Impression  of  an  Alex 

•crewy  songs  and  dopey  looks,  he  really  Templeton's  'Impression  of  .Sousa  and 

brings  down  the  house.  Harry  Babbitt  Straus',"  playing  each  other's  melodies.  A 

doesn't  do  badly  either.  His  "Little  Au-  waltx  In  march  time  and  vice  versa  is 

drey,"  and  "little  red  fox"  imitations  are  quite  a  sensation. 

plenty  good.  In  the  "Impression  of  'The  Hunting 

Now,  you  certainly  have  some  com-  Scene',”  some  of  the  band  members 

edians  in  your  band, — If  you  haven't,  mounted  wooden  hobby  horses  and  with 

make  comedians  out  of  those  stiff  shirts.  "A  Hunting  We  Will  Oo"  and  a  battered 

Really  take  down  your  hair  and  put  on  a  musket,  the  band  went  hunting  with  the 

show  that  will  knock  their  eyes  out  I  hounds  In  the  early  morning. 

We  don’t  mean  you  should  be  silly  !  No.  An  "Impression  of  'Four  Screwballs’  ” 

be  clever.  And  »ubtle I  working  off  a  standard  popular  tune,  and 

Out  In  Pasadena,  California,  the  Junior  one  of  the  several  band  ensembles  got  a 

College  Bulldog  band  directed  by  Audre  break  doing  a  number  alone.  Vibra  harp. 


Hal  Harris  of  Stockton,  California  finally  cama  through  with  a  pictura  of  hit  danca 
outfit,  but  too  lata  to  maka  tha  Novambar  iuua,  in  which  wa  covarad  hit  band.  So 
hara  they  ara,  battar  lata  than  navar.  Partonnal  contitH  of  Hal  Harris,  first  alto 
tax,  Al  Davidson,  tanor  tax,  Sal  Puga,  alto  tax.  Bill  Hanlay,  first  trumpat,  Harvay 
Puga,  second  trumpat.  Bob  Smith,  trombona,  Irv  Corran,  piano,  Don  Ratto,  basso 
and  vocalist.  Corky  Comailus,  drums  and  Wilma  Whipple  (not  in  picture)  vocalist. 
All  tha  musicians  average  17  years  of  age  and  their  library  includes  100  tunas.  Tha 
band  won  first  prize  in  a  contest  last  summer  in  competition  with  seven  collaga; 
bands.  They  ara  pictured  hara  playing  in  tha  Lincoln  Hotel  in  Stockton. 


accordloriH  and  airing  haan  put  thia  over. 

"ImpreHHlon  of  a  Hawaiian  Dance" 
featured  Kva  Park  in  the  authentic  hula, 
with  the  woodwind  aectitin  in  "Aloha”  aa 
a  background.  Thia  waa  followed  by  the 
"Hawaiian  War  Chant"  with  the  druma 
taking  over. 

"Impreaalon  of  'Plnocchlo'  "  and  the 
liand  gave  Ita  own  veraion  of  the  famoua 
atory.  They  added  a  few  flouriahes  of 
their  own  and  gave  the  "Impreaalon"  a 
new  ending. 

Finally  with  "Impreaalon  of  Old  and 
New  Tunea  In  Modern  Pot  Pourl  Arrange¬ 
ment”,  the  band  flniahed  up  the  program 
In  a  amaahlng  climax.  Anything  can  be 
done  with  thia  "Impreaalon". 

A  amart  band  can  originate  a  floor  ahow 
like  thia  that  will  really  "wow"  'em. 
Make  a  thorough  aearch  of  your  whool 
and  community.  You’ll  find  talent  you 
never  Imagined  exiated  ao  cloae.  And 
try  out  your  muaiciana.  If  they  can 
play  inatrumenta,  they  can  do  anything! 


Coven  Real  Problems 

For  the  paat  two  yeara  we  have  re¬ 
ceived  The  SCHOOL,  MUSICIAN  and 
have  read  the  many  fine  articlea  with 
much  Intereat.  To  my  knowledge,  there 
ia  no  other  magazine  that  geta  right  down 
to  the  real  problema  that  face  the  teach- 
era  and  atudenta  of  muaic  tike  your  maga¬ 
zine  doea.— Carroll  Copeland,  Inatrvmen- 
lal  Director,  New  Castle,  Indiana. 

Family  Magazine 

The  whole  family  enjoya  your  maga¬ 
zine.  It's  a  wonderful  thing  for  the 
young  muaiciana. — John  Kopecky,  Direc¬ 
tor,  Clear  Lake,  Iowa. 


Decamber,  1940 


Please  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisements  ia  this  magazine. 
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Your  Baud  Is  /  Only  As  Good  As  . 

The  Musk  It  Mays  / 

• 

These  modem  arrangements  of  America’s 
favorite  songs  are  your  assurance  of 
champion  performances  .  . .  Add  new  tone 
and  brilliance  to  your  group  with  these  .  . 

Best  Sellers/ 


NEW  ISSUES 


The  Greatest  Of  All  Patriotic  Songs 

‘I  HEAR  AMERICA  SINGING 
^FERRY  BOAT  SERENADE 
'MAYBE  'RIO  RITA 

Arranged  by  Paul  Yoder  Price  75c  each 


AMERICA’S  FINEST  BAND  MUSIC 


Arranged  by  PAUL  YODER 

*Goofus 
*Siboii«y 
*Jot*phine 
*Tig«r  Rag 
*ChiRa  Boy 
Graaf  Day 
My  Ravarie 
D**p  Purple 
*Runniii'  Wild 
*Sclinitielbonk 
Without  A  Song 
*Tke  Rangers'  Song 
Over  The  Rainbow 
Drums  In  My  Heart 
*l*m  An  Old  Cowhand 
*Moonlight  And  Roses 
I  Love  You.  Californio 
The  Woodpecker  Song 
*Darktown  Strutters'  Boll 
*When  It's  Springtime 

In  The  Rockies 

Arranged  by  WILLIAM  SCHULZ 

♦TI-Pi-TIn 

*Alice  Blue  Gown 

*The  Walts  You  Saved  For  Me 


Arranged  by  ERIK  W.  G.  LEIDZEN 

*Yale  Boolo 

♦Over  There 

♦Blase  Away 

♦Cosmopolitan 

♦Down  The  Field 

♦Second  Connecticut  March 

♦Franklin  D.  Roosevelt  March 

Arranged  by  GEORGE  P.  BRIEGEL 

Anchors  Awelgh 
Novy  Victory  March 
Merry  Widow  Walts 
The  Woman  In  The  Shoe 
When  I  Grow  > 

Too  Old  To  Dream 
Morching  Along  Together 
Man  On  The  Flying  Trapese 

Arranged  by  LEROY  WALKER 

Nobby  Gobs 
♦Song  Of  Love 
VIHngs  Over  America 
♦Round  The  Marble  Arch 

Arranged  by  CESARE  SODERO 

Wings  On  High 
Eyes  Of  The  Fleet 


Price  75c  each  ♦Alto  published  for  symphonic  bond  $1.25  each 


THE  BIG  3  MUSIC  CORPORATION .  1S2  N.S2Ml$t,N*wYaik 

Compriting  th«  calologt  of  Robbint  Mutic  Corporation  •  Loo  Foist,  Inc.  •  Millor  Music,  Inc. 


Sinq,,  (hnahhacL!  | 

The  Conductor's  [ 
Prepcoration 

Conducted  by  JonstKsn  Hantmornfioyur 

Recently,  the  author  wax  obllKcd  to 
teach,  with  too  few  rehearaalx,  a  new 
nelectlon  to  a  choir  already  l<iaded  with  a 
very  heavy  repertoire.  In  an  endeavor  | 
to  incite  them  to  action,  the  group  was  * 
axked  whether  or  not  they  could  do  the  | 
Joh  properly,  conaidering  the  nhort  time 
allotment  and  the  many  dlffloultlex  in¬ 
volved.  **ne  of  the  energetic  nopranue, 
H|>ealcing  for  the  group,  replied,  “We  ran 
learn  anything  you  can  teach  un.”  This  j 
truthful  and  well-meant  xtatement  xhould  i 
ring,  constantly.  In  the  ears  of  s<-hool  I 
directors.  ' 

Let  us  consider,  brietly,  some  of  the 
musical  duties  of  a  school  conductor.  The 
selection  of  various  materials  that  will 
assist  these  young  people  to  grow'  men¬ 
tally  and  emotionally  into  full  and  useful 
lives  and,  through  understanding  and  the 
acquisition  of  techniques,  to  use  music 
and  the  line  arts  as  emotional  outlets  and 
sensible  leisure  time  activities.  However, 
to  approach  these  worthy  objectives  it  Is 
necessary  to  let  the  performers  exis-ri- 
ence  the  thrills  of  producing  great  works 
through  cooix^atlve,  wholehearted  ef¬ 
fort  and  receiving  public  acclaim  for  their 
astounding  a<'hievements.  In  short,  schisil 
vocal  groups  must  maintain  professional 
standards,  must  work  as  hard  as  profes¬ 
sionals,  to  receive  a  gcssl  pro|H>rtion  of 
the  values  Inherent  in  their  activity. 
When  a  professional  conductor  preiiares 
fur  a  performance,  he  analyses  thoroughly 
the  works  to  be  performed  and  comes  to 
the  first  rehearsal  fully  equipped  to  im¬ 
pose  his  deductions  on  the  group,  and  to 
mold  them  Into  a  unit,  capable  of  res|>ond- 
Ing  to  his  every  thought  and  action. 

Freliminsry  Anslysil 

The  first  ctmsideratlon  is  to  become 
imbued  with  the  composer's  thought. 
Therefore,  play  the  number  through  sev¬ 
eral  times,  then  sing  it  through  several 
times.  Make  note  of  especially  difflcult 
passages  and  pronunciations.  Check  the 
tempo.  Decide  on  the  placement  of  ac¬ 
cents  and  the  degree  of  speed.  Analyse 
the  harmony,  ('heck  Intonation  difflcul- 
ties.  Take  notes  on  the  movement  of 
melody  from  voice  to  voice.  Notice  |»laces 
where  sections  can  check  their  possessive 
pitches  if  the  piece  is  a  cappella.  Mark 
In  all  breathing  places.  Underline  all 
words  likely  to  cause  trouble  by  delaying 
attacks  or  releasea  If  needed,  add  addi¬ 
tional  expression  marks. 

After  these  preliminary  steps  have  been 
taken  and  the  conductor  Is  thoroughly 
orientated  Into  the  spirit  and  ideal  in¬ 
tended  by  the  composer,  group  Instruction 
may  begin. 

Advanced  Anslytit 

When  the  group  has  had  several  re¬ 
hearsals,  the  conductor  should  have  fur¬ 
thered  his  own  analysis  and  l>e  able  to 
Introduce  the  final  artistic  elements. 

An  ideal  of  tone  quality  must  be  es¬ 
tablished,  especially  for  long  notes,  and 
phrase  and  sentence  endings.  The  emo¬ 
tional  aspects  of  the  words  must  receive 
attention  and  a  means  devised  to  portray 
the  real  meaning  of  the  verse.  Dynamics, 
rhythmic  relations  and  accents  may  be 
altered  to  make  sure  that  the  harmony. 
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(jJeuumluL  School  o§,  UloodwindA, 

Conducted  by  Clarenco  WannoRn.  Clarinot 

(toy  Kaauaa,  Fluto;  Gilborf  looroma.  Ob«o;  Doll  Roldt,  Botaoon;  VoMy  Dofout,  Swinq. 
ilddrooo  Warmolfn  School  of  Woodioinao,  Huifo  (It,  KimboU  Bldg.,  Chicago. 


(section:  I  have  a  Kiri  prospect  for  the 
utwe  and  she  Is  Interested  In  It  but  her 
parents  say  two  parties  have  Informed 
them  that  oboe  players  go  craiy.  I  have 
been  teachInK  bands  for  20  years  and 
haven't  had  one  d«i  that,  however  since 
this  has  come  up  I  would  like  some  ad¬ 
vice  outside  of  my  own  to  hand  out.  Can 
you  Kive  me  somethlna  on  this? — K.  B., 
Sheridan,  Wpo. 

Anttcer:  I  remember  as  a  boy  that  I 
^  heard  this  inconsistent  fallacy.  I  have 
never  met  more  sane  persons  than  oboe 
players.  There  Isn’t  anythiiiK  alKtut  the 
Instrument  that  would  drive  a  person  In- 
Mne.  Anyone  studyinK  oboe  can  rest  as¬ 
sured  that  it  is  |K>sitlvely  harmless  men¬ 
tally  and  physically. 

i/ufttion:  Would  you  please  tell  me 
what  I  can  do  to  Improve  the  tones  of 
I  my  clarinet  players?  Quite  a  few  of  them 
seem  to  have  so  much  air  In  their  tones. 

I  I  have  had  them  try  softer  reeds  and  also 
^  told  them  not  to  blow  so  much,  but  Just 
tongue  the  tones.  It  seems  I  can  hear 
air  come  right  out  of  the  clarinet.  It 
seems  to  be  a  mixture  of  tone  and  air. 
Perhaps  you  can  give  me  a  few  hints 
which  I  can  pass  on  to  my  players  that 
will  help  them  to  Improve  their  tone. — 
P.  r..  McHenry,  HI. 

Xsairer:  The  fault  lies  In  that  they  do 
not  get  a  spontaneous  attack.  Have  pu¬ 
pils  strike  tip  of  tongue  on  tip  of  reed. 
This  should  get  desired  resulta 

Qneation;  I  do  not  know  of  any  other 
person  that  I  would  rather  write  than  you 
on  this  subject  and  whatever  you  nay 
*  will  ease  my  mind  on  this  reed  business. 

Por  several  years  I  have  been  selling  na-  • 
F  tionally  advertised  brands  of  reeds  and 
'  for  the  last  year  I  have  been  featuring 
I  my  own  brand  and  now  my  customers 
f  number  Into  the  hundreds  over  the  states. 

I  cater  mostly  to  band  directors  and  stu¬ 
dents  and  leave  the  rest  for  the  Jobbers 
to  light  over.  I  have  had  unusual  success 
with  the  line  and  now  I  am  wondering 
about  this  new  plastic  or  permanent  reed. 
Though  I  have  not  had  one  inquiry  about 
such  a  reed  I  have  an  idea  that  it  will 
not  be  long  before  a  fair  substitute  will 
be  perfected.  If  these  reeds  are  proving 
satisfactory  at  all  I  would  like  to  make 
plans  to  have  some  made.  Up  until  the 
present  I  have  discounted  the  plastics.  If 
you  have  had  the  opportunity  of  exam¬ 
ining  any  of  these  reeds  I  would  be  most 
pleased  to  learn  the  results.  Any  infor* 
matlon  you  give  will  be  highly  appre* 
cUted— 7^.  p.  H..  Gulfport,  Mica. 

Anewer:  Chemists  are  making  rapid 
progress  with  plastic  reeds  and  I  firmly 


•nelody  and  words  will  all  work  together 
for  a  more  profound  meaning  of  the  text 
The  blending  of  voices  within  a  section 
»nd  the  blending  of  sections  are  closely 
connected  with  proper  balance.  This  is 
1  rery  Important  in  polyphonic  music  where 
'  tbe  vowel  sounds  of  each  section  are  not 
•he  same  on  each  beat  Also,  the  pre- 
.  dominance  of  certain  voices,  in  effective 
Passages,  should  be  decided  upon. 

I  Axioms 

Know  the  effects  you  want  and  bend 
ell  your  thought  to  their  realisation.  Be- 
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l>elleve  in  the  near  future  they  will  solve 
the  reed  problem.  I  have  investigated 
thoroughly  the  different  plastic  makes 
and  I  think  It  is  Just  a  matter  of  time 
until  everybody  will  be  using  them. 

Roy  Knauu,  Flute 

(/urclion :  Is  it  necessary  to  play  tiute 
with  a  vibrato?  I  have  heard  many  flut¬ 
ists  on  the  radio  with  a  vibrato  that  was 
distasteful  to  me,  so  much  so  that  I  try 
not  to  use  a  vibrato  at  all. — M.  B.,  Bea¬ 
trice,  Neb. 

Ansurer:  I  agree  with  you  that  the 

vibrato  is  often  overdone.  However,  It 
seems  to  me  that  you  are  bending  over 
backwards  In  order  not  to  offend  your 
esthetic  sense.  Remember  that  you  can 
develop  a  pleasing  vibrato  and  then  use  It 
Judiciously. 

Dsll  Rsidt,  Bsitoon 

Question:  I  have  trouble  with  my  tone. 
Can  you  tell  me  what  I  should  do  to 
produce  a  good  tone?  How  much  reed 
goes  into  the  mouth  and  how  much  pres¬ 
sure  should  one  use? 

Anstcer;  You  should  put  a  little  more 
than  half  of  the  reed  in  the  mouth,  that 
is,  one  half  of  the  blade  of  the  reed 
and  enough  pressure  to  keep  the  breath 
from  escaping  from  the  sides  of  the 
mouth.  With  time  and  practice  you  will 
discover  Just  how  much  pressure  Is  neces¬ 
sary  to  govern  the  intonation  of  the  va¬ 
rious  tones. 

Gilbert  Bosrsms,  Obos 

Question:  Most  of  my  high  notes  above 
’’O"  above  the  staff  seem  to  be  dreadfully 
sharp.  I  have  a  “L,oree”  mandrel  and  I 
notice  that  the  ends  of  my  tubes  seem 
very  much  larger  than  the  end  of  my 
mandrel.  Do  you  suppose  this  could  be 
causing  the  trouble? 

Answer:  If  the  ends  of  your  tubes  are 
too  large  It  would  cause  the  top  notes 
to  be  very  sharp.  I  would  try  some  tubes 
with  smaller  end  openings  and  see  if  this 
would  bring  the  top  notes  down  to  pitch. 

Qtiestion:  Which  type  of  vibrato  do  you 
suggest  I  use,  the  lip  vibrato  or  the  one 
using  the  diaphragm? 

Answer:  I  have  heard  some  good  lip 
vibratos  but  I  must  say  I  prefer  to  use 
the  diaphragm  type  the  same  as  used 
on  flute.  It  is  easier  to  control,  more 
pleasant  to  the  ear  and  seems  to  disturb 
the  intonation  very  little.  You  should 
try  to  sing  on  your  Instrument.  The 
nearer  your  tone  approaches  to  the  hu¬ 
man  voice  with  a  singing  quality  the 
more  pleasant  your  playing  will  sound  to 
others. 


come  familiar  with  every  voice  part.  Use 
caution  on  forte  passages,  avoid  the  pre¬ 
dominance  of  voice  with  excessive  high 
partials.  Check  singers'  positions  and 
general  appearance,  from  time  to  time. 
Guard  against  a  chopped  off  phrase.  Make 
your  deductions  flnal  only  when  a  con¬ 
siderable  amount  of  thought  has  been 
expended  on  the  problems  involved.  Re¬ 
member  Berlios  said ;  "A  bad  singer  can 
spoil  only  one  part,  but  a  bad  conductor 
spoils  all.” 


lUSICIANS  ev¬ 
erywhere  ere  "90- 
in9  for"  the  new 
Bueteher  Sexo-  ^  ^ 

phonei.  The  re-  Ben  M.  Rotner  play- 

m«ndouil  Typical  in  famous  Copl- 

;*  ♦}>•  '-p-  whS; 

itol,  Wstnington,  ho  socurod  throuoh 

n  C  fMAfku  Choflos  E.  MU- 

D.  C..  whye  many  ^ 

start  Ilka  Mr.  Rat- 
nar  shown  above 
have  purchased  one 
of  the  new  Bueteher  Aristocrat  Sax¬ 
ophones. 

Reasons  for  this  enthusiastic  trend 
are  obvious  once  a  now  Bueteher  it 
teen  and  tried.  Those  are  the  finest 
saxophones  we've  aver  designed. 
They  have  a  key  action  that's  oven, 
over  all— that  responds  to  the  lightest 
touch.  The  tone  it  rich,  golden,  and 
versatile.  True  on  every  note.  In 
spite  of  these  exceptional  tupremaciot 
there's  been  no  advance  in  pricotl 

We're  swamped  with  orders.  Some 
dealers  are  waiting.  Your  dealer  may 
have  one  in  •  stock.  See  him  for  a 
trial.  Or  write  direct  for  free  trial 
information.  Above  all  you  must  see 
and  try  these  now  models.  You  mutt 
discover  what  marvelous  now  things 
Bueteher  has  done  to  improve  the  in¬ 
strument  this  Company  made  famous. 


FREE  MAGAZ 


A  aew  True  Tone 
Musical  lotuBol — 
32  pages  —  with 
sloslea  ol  Success 
in  Music,  How  CHh- 
ers  Achieved  It — 
How  You  Can  — 
Seat  free  on  re¬ 
quest.  Mention  in¬ 
strument  you  ploy. 


BUISCHIR  BAND  INSTRUMINT  CO. 
Ogpf.  1203  likkarf,  iRdlaaa 
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America’s  Foremost  Woman 
Cornet  Soloiat 
Playa  a 


BACH 


LEONA  MAY  SMITH 


Hrr  Krral  aiirmii  a«  a  arliM  with 

(toMman'a  Kami,  at  Radio  ('ity  .Muaic 
Hall,  on  various  radio  nrtworica  and  hrr 
(irrsonal  apprarancrs  in  Canada  and  this 
country  have  Riven  l^ma  Smith  a  wide 
reputation. 

Miai  Smith  lielirve*  that  no  amall  part  uf 
hrr  siircrsa  is  due  to  haviuR  an  instrument 
with  a  full  Vfdume  o(  lone,  yet  licht,  flex- 
ilde,  and  rrriuirinR  a  minimum  o7  playinR 
effort.  Recently,  after  purchasing  one  of 
the  latest  m<Kfrl  Kachs  she  wrote: 


Dear  Mr,  Bach: 

Thia  new  Comet  (rallAes  mjr  utmoat 
deairea.  The  reapewaivaneaa,  the  aaae  of 
raachtaiR  the  Utheat  nolea  and  the 
smooth,  rich  tone  of  this  biatrumanl  arc 
only  a  few  of  the  many  reoaont  why 
Bach  Cameta  remain  supromc  in  my 
Judgmant. 

(aignad)  Leona  May  Smith 


Po  not  haitdifvp  ymtrirlf  with  a  hard-blow¬ 
ing  inslrumrnt.  Ask  for  a  catalog  describ¬ 
ing  the  custom  built  Bach  cornets  and 
trumpets. 


VINCENT  BACH  CORP. 

622  E,  2l6fk  St.  Now  York,  N.  Y. 


ma  M  m:  ADS 


^OtLTJta,  CbiMML 
yoWL,  J-Iida,  QmidionA 


S«nd  ThMi)  to  Roi  EHon  Fair.  30b  S.  Wabash  Ava..  Chicaqa 


A  Merry  Chriatnuu*  and  a  tlappy  New 
Year  ia  my  ainoere  wiah  to  ail. 

Wouldn't  it  lie  fine,  and  grand,  and 
glorinua.  If  m-e  could  extend  auch  wiahea 
to  all  the  iieoplea  of  the  world  at  thia 
time?  That  we  may  be  able  to  do  no 
at  Chriatman  time  In  1941,  ahall  be  my 
fervent  prayer. 


Iduration;  It  la  with  very  great  Inter- 
eat  that  I  follow  your  column  in  The 
SCHOOL  MrsiCIA.N.  In  fact  It  la  a 
regular  part  of  our  rehearnal  (a  flute 
quartet,  mating  once  a  week)  to  read 
and  to  diacuna  your  column  each  time  a 
new  magasine  (omea  out.  Our  queation 
la:  Have  you  ever  made  any  recorda,  and 
are  any  of  them  catalogued  with  the  talk¬ 
ing  mai'hine  companlea? — A.  H.,  Kischratrr, 
Sew  York. 

Anau-rr;  I  have  made  no  recorda  for 
American  companlea  aince  the  advent  of 
the  new  electrical  recording  ayatem  now 
in  vogue.  It  la  poaalhle,  however,  that 
I  may  do  ao,  even  next  apring,  and  if  I 
do,  I  ahall  I>e  very  glad  to  aend  you  the 
name  and  numbera  of  auch  recorda.  I  am 
hap|)y  to  Inform  you  of  the  fact  that  Mr. 

I  Barrere  haa  made  aeveral  recorda  for 
the  Victor  Company.  Theae  recorda  are 
now  available,  and  aurely,  none  could  be 
more  lovely. 


I  QueatUiH :  Km'loaed  ia  a  aelf  addreaaed 
I  stamped  envelope.  Will  you  pleaae  aend 
me  one  of  your  Anger  charts?  Have  you 
a  chart  showing  how  to  make  the  trills? 
— K.  Jf.,  Moira,  Srw  York. 

Attatrer:  The  finger  chart  la  being  for- 
I  warded  to  you  with  our  compliments. 
The  only  "Trill  Chart"  I  have  ever  had 
published  Is  that  contained  In  Book  II  of 
my  flute  method.  Not  only  Is  there  a 
complete  chart,  but  all  trills  are  shown 
in  four  interesting  studies  that  are  written 
in  auch  a  manner  as  to  make  It  great 
fun  to  study  the  trills. 


CLARKE’S 

TROMBONE 

^  ■ 

METHOD  1 

nuoB  wj* 

4.  % 

ERNEST  CLARKE 

in  K.  Mth  BL.  Mam  Tatk 

I  4/'**’*f  fn**  ■'  A  long  time  ago  you  gave  us 
a  a|>ecial  Angering  (or  high  B  flat  as  used 
In  the  MIgnon  Overture.  By  using  that 
j  fingering  I  could  play  that  delicate  ending 
I  to  the  a«(lo  with  |>erfect  ease,  but  I've 
I  forgotten  It.  Won't  you  please  explain  It 
j  again? — II.  It.,  Pmaka,  Xebr. 
j  13  —  1  on  1  at  triller  and  3. 

Anaw-rr; - - 

X  on  B  flat  key. 

i  Pleaae  notice  that  4  right  la  NOT  used. 


i  -p-'titlU  pr  n  ctl  .tiol  tiuitilil*'  f'*r 
Iciol  Ii.iihI  .iinl  iimIh-Iii  iIiiiiii-. 
\  k  \nlir  il.  tl.  r  fot^ 

vMi:  \\\  <  o  H  oNo\n  iri  mi- 

AMr.RICAN  RAVi^Hinr  MFC  CO  .  C.HICAGO 


our  Regional  contest.  l-ast  year  I  gul 
only  third  place  on  both  Instruments.  Do  ~ 
you  think  that  the  judge  was  fair  to  rate 
me  ao  low? — /.  (I.,  Portland,  Oregon.  I 
Anatcrr:  It  la  not  at  all  unusual  for  | 
such  things  t<i  happen.  Too  much  con¬ 
fidence  following  our  aucceanes  has  been  ‘ 
the  cause  of  many  failures,  no  matter  in 
what  our  field  of  activities.  No  d<iubt 
you  have  seen  it  in  boxing  bouts,  f(s>i- 
ball  games,  debates,  and  along  many  other  | 
lines.  It  ia  to  be  hoped  that  duritig  the 
time  of  your  last  contest,  you  heard  man) 
other  contestants  playing  flute  and  piccolo. 

If  ao,  why  not  he  analytical  al>out  It  and 
ask  yourself  If  some  of  the  others  didn't  ' 
play  better  than  you  did?  I  know  that 
you  will  be  honest  with  yourself  lues,  and 
by  ao  doing.  I'm  l>etting  that  you  will  . 
And  that  during  the  year  following  your  ' 
successes,  that  you  played  the  part  of  the  | 
hare,  while  Billy  Jones  and  others,  played 
the  part  of  the  tortoise.  You  have  stated 
that  you  still  have  a  year  to  go  to  "high" 
and  that  you  are  going  to  compete  again. 
You  know  what  it  takes  to  win.  so  It  la 
squarely  up  to  you.  Please  write  me  of 
your  aucceaa  at  the  end  of  next  year's 
contest. 


(duration :  ,'4ometime  ago  I  went  to  an 
orchestra  rehearsal  and  the  first  flutist  was 
using  a  kind  of  a  cross  on  his  flute  for 
the  purpose  of  making  it  easier  to  hold. 
He  called  It  a  thumb  piece,  I  believe.  He 
told  me  that  I  should  have  one  as  It  would 
help  me  in  my  playing.  If  you  can  ad¬ 
vise  me  In  this  matter  I  will  appreciate 
It  very  much. — /-.  V.,  Frrrmont,  Xrhraaka. 

Aaairer;  The  appliance  of  which  you 
have  asked  me  ia  called  a  Thumb  Rest 
or  a  Thumb  t'rutch,  ordinarily  used  on 
the  o|ten  <i  sharp  flute.  If  you  are  play¬ 
ing  the  closed  ('  sharp.  I  would  advise 
you  to  avoid  using  it. 


Ouratiou:  Fur  many  years  I  have  been 
following  your  flute  columns,  even  when 
you  were  writing  an  occasional  one  for 
the  magaxine  called  The  Flutist.  Isn't 
It  ton  had  that  such  an  Interesting  pub¬ 
lication  had  to  be  abandoned?  Anyhow, 
I  was  at  the  city  library  today  when  in 
came  a  first  copy  of  Who  Is  Who  In 
Music.  I  could  hardly  wait  to  get  Into 
it  to  see  if  there  were  any  articles  on 
the  flute  or  flutists.  Please  believe  me 
Mr.  Fair,  when  I  tell  you  that  I  was 
highly  elated  to  find  your  article  on  the 
flute,  and  to  see  the  fine  "write  up"  that 
you  had  rer-elved.  Why  don't  you  write 
a  complete  tssik  that  deals  with  the  flute, 


EASY  STEPS  to  the  BAND 

by  Maurice  D.  Taylor 

A  befinnar't  malkod  that  gat«  ratulH. 


Swain's  Music  House 

Manifiald,  Pa. 


For  greater  progreu  in  flute  playing 
ute  a 


POWELL  FLUTE 


Vted  and  acclaimed  by  America't 
flnett  flutiaU 


(duration:  Two  years  ago  I  was  awarded 
first  place  on  both  flute  and  piccolo  at 


Send  for  folder, 

Verne  Q.  Powell  FlutOB  Inc. 
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Please  mention  Till:  SCIIOPI.  MI'SICIAX  u-hen  answering  adi  rrtuements  in  this  magasine. 


Dacambar,  1940 


I 


r 

at  have  you?  If  no. 


'  at  havr  you?  If  no,  |il««ae  let  me  know 
,  >11  about  It,  ^hat  lx:  «-here  can  I  Ret  one, 
fie. — f.  U.  It.,  (Iraad  ItlauH,  Xrbramko. 

intirer:  Thank  you,  Mr.  Kenli'k,  for 
larh  a  One  letter.  Yes  It  Is  too  bad  that 
j  Mch  a  macaalne  as  The  Flutist  had  to 
I  b*  abandoned  but  It  Is  a  fact  **iat  no 
.  one  but  an  editor  and  publisher  can  have 
•ay  Idea  of  the  trials  and  tribulations  en> 

'  countered  in  tryInR  to  keep  any  kind  of 
I  a  truly  Instructive  and  helpful  publication 

ents  ri)  I®*"*-  Quite  naturally,  my  friends  who 

'  are  numbered  amonR  Kdltors,  Publishers, 

ir 

Oomposers,  Painters  and  the  like,  are 
usual  f  *  ■•''>'•  Sometimes  I  am  forced  to  realise 
(  that  it  is  easier  to  reach  flnancial  success 
has  bee"  throut**  the  editlnR,  and  publishitiR,  and 
"  romfsisinR,  and  paiiitInR  of  pure  bunk  and 

I"  junk,  than  that  of  the  uplIftliiK,  construc- 

”  tire  and  helpful.  It  Is  then  that  I  won- 

**  **'■  'h**'  **  clvUlsa- 

tion  to  advance  at  all,  but  followinR  that 
^  comes  the  subconscious  realisation  of 

it^  1*"*^  convliicInK  truth,  that  all  advancement 

piceok).  been  borne  on  the  shoulders  of  those 

ut  It  and  I  understandInR  souls  who  appreciate 

ers  didn  t  .  cause  and  pur|K>se  of  our  existence, 
now  that  I  y,,^  have  called  my  attention  to 

lues,  and  I  ,  believe  that  I  HAVK  written  a  besek 
you  will  ^  flute,  however.  It  has  been  written 

r  nx  >our  bits  at  a  time,  and  you  have  read 

art  of  the  ^  ^  bit  at  a  time  In  The  MIT81- 

rs.  played  ,  jf  y„y  want  some  line  readInR 

material  pertainiiiR  to  the  flute,  flutists, 
”  *"  etc.,  you  should  have  The  Story  of  the 

Pte  axaln.  yime  by  H.  M.  PitsRibbon,  published  by 

I,  so  it  l«  (Tuirles  Scribner’s  Sons,  New  York.  N.  Y., 

lie  also  The  Flute  and  Flute  PlayinR.  trans- 

‘xt  year*  from  the  work  of  Boehm,  hy  Day- 

Ion  f'.  Miller,  fase  School  of  Applied 
have  been  *<1ences.  Cleveland,  Ohio.  The  latter 
diould  be  of  particular  Interest  to  you 

yen  when 
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CueafioM ;  How  can  I  produce  the  sec¬ 
ond  C  above  the  staff?  Also  Is  It  possible 
to  play  <'  sharp  and  D  above  that?  If 
m.  can  you  tell  me  how  to  flnRer  those 
tones? — li.  It.  I,.,  York,  Xrbrnska. 


1234  —  1  with  4  on  low  C 


2  —  1  with  4  on  low  C 


3  —  12  with  4  on  low  C 

lIlRh  D. - 


UTE 


Quration :  While  my  nwether  was  In 
New  York  last  winter  she  heard  a  Con¬ 
certo  played  by  Flute,  Harp  and  Plano. 
Fhe  said  that  It  was  very  beautiful  and 
rpRrets  that  she  failed  to  Ret  the  com¬ 
poser's  name.  Would  you  have  any  Idea 
of  what  It  miRht  have  been? — B.  B., 
Hum  nix.  Arizona. 

Antwrr:  The  number  that  you  mention 
la  probably  the  Concerto  In  C  Major  by 
Motart.  It  was  oiiRlnally  written  for 
this  combination.  Is  now  printed  In  the 
r.  8.  and  available  at  Lyon  and  llealy's, 
I'hlcaRo,  at  this  time. 


Qnealion:  We  have  been  tryInR  to 
locate  some  symphonic  excerpts.  Can  you 
■dvise  me  where  I  miRht  be  able  to  Ret 
them?— Mrs.  J.  C.  B..  Lakr  rity,  Minn. 

i4  saver;  Arthur  Brooks  Orchestral 
fltudles.  Cundy-Bettoney  Co.,  Boston, 
Mass. :  Emil  Prill  Orchestra  Studies, 
Baxter-Northup  Co..  Ijos  AnReles,  Cal. ; 
W.  Banre  and  Paul  DeVIlle  Orchestra 
Studies,  Carl  Fischer,  ChicaRO ;  WaRner 
flrchestra  Studies,  I-yon  and  Healy,  Chl- 
caRo.  Illinois. 


A  Wonderful  Christmas  Gift 


Sterling  Silver  Haynes  Flute! 


The  flute  is  an  ideal  instrument  for  the  home. 
It  will  make  your  son  or  danghter  popular  in 
school. 


Haynes  flutes  are  known  the  world  over  for  re' 
liability,  dependability,  and  light,  delicate  action 
A  perfect  product  that  will  minimise  playing  tliffi 
cullies. 


New  Scale  -  New  Improved  Head  Joint 
Materials:  Gold  —  Silver  —  Platinum 


ff'orkmatuhip  the  Beat 


Master 
Crafteman 
sine#  1888 


Cotalof  on  requezt. 


WM.  S.  HAYNES  CO. 
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'I'hr  f^ift  of  gifts  for  thr  musir- 
lovrr;  (Mir  that  lasts  a  lifrtimr,  in¬ 
creases  the  joy  of  musical  appre¬ 
ciation,  and  insures  tlie  perfect 
tempo  the  composer  originally  in- 
tencled.  No  one,  professional  or 
student,  can  go  wrong  with  an 
KI.ECTRONOMK.  Absolutely  ac¬ 
curate,  amaxingly  ccHivenient;  op¬ 
erated  by  the  turn  of  a  switch; 
temfio  changeable  with  one  hand. 
No  springs,  no  winding.  Covered 
by  5-year  written  guarantee. 


SATISFACTION  GUARANTEED 

PRICE  no 


DIRECT  OR  FROM  MUSIC  DEALERS 


ir  v'xlr  driller  can't  supply  you.  send 
$1  kimnI  faith  deposit  f(N’  shipment 
C.  O.  D.  fitr  halance  of  t9  and  chanres 
with  6  days'  trial  in  your  own  home. 
Christmas  malls  are  subject  to  delay: 
order  early.  Viair  mcmey  promptly  re¬ 
funded  If  you  aren't  I0e%  satlsfled 
with  F.I.RCrROXOMK  acniracy.  c<Mi- 
vrnlrnce  and  appearance. 


i'OlSkabinetM  prolecl  r— — 
your  SHEET  MLSIC 


Slid  kwp  It  slxee  you  rsn 
riMI  It.  Ort  om  of  tlWM 
rlrhlj  tlylsd  thw(  nuilr  csb- 
InMs.  tile  your  muilc  In  in 
nrdirly  "fliMliblr''  wty  iml 
quit  endlcM  loirrblnf  throush 
mltid  up  pllr<  They  Pre- 
H>ryi  ibsst  muilr  isilnit 
Imrlnt.  friytd  xlsn.  or  losi 
Miny  tiles  iml  ilylet.  WRITE 
FOR  IntiTMtlns  (re*  foldrr 
ind  mine  of  nenrett  deiler. 


TONK  NFS.  CO.  (Dl^.  till 

lOM  N.  HsoasUa  A«w.  CMtSd# 


MUSIC 

BLACKBOARD 


F.nVCATlO\'Al. 


Indltptntable  for  Rtu  - 
dsnu  for  Boom  Pric- 
_  .  ties,  for  Harmony. 

Chord  and  Music  Eiimplei.  Also  uiad  In  Clatt 
Roomi.  Painted  on  Ul(h  Oride  Pretaed  Wo^.  Site 
ISi't  InciMt.  PRICE  S’.  00  Postpaid. 

Order  Ronr  Blackboard  Now. 
HERMAN  8ISN  CO..  43M  Ellamrssd.  Ot  Ltula.  Ms. 


iljd/ucaoBA,  o§,  iha, 
Jhench,  dOftn,  SunpUpad, 


By  Philip  W.  L  Cox«  Jr.e  Stone  Ridges  N.  Y. 


Queation:  In  the  October  Isaue  there 
waa  a  picture  of  nix  horn  playera  play¬ 
ing  several  differ¬ 


ent  kinds  of 
horns.  (!an  you 
Identify  them 
for  me?— B.  W. 
A  rdaley,  X,  Y. 

Anawer:  Krom 
left  to  right  the 
hums  are :  single 
K,  double  Bo-F, 
single  Bs.  double 
B^-K,  single  Bs-S 
valves,  double 
By-K.  The  last 
two  horns  are  In- 
freuuent  In  school 
use  but  are  seen 
profeasionally, 
and  have  much  to 
recommend  them 
for  school  use. 


Hr.  Cot,  Jr. 


Quesfioa;  What  is  the  special  system 
of  playing  and  reading  that  an  Eastman 
School  friend  of  mine  uses? — F.  S..  Al¬ 
ban]/,  AT.  Y. 

Anawer;  A  former  student  who  studied 
at  thin  Institution  tells  me  that  the  horn 
coach  recommends  the  4  valve  By  horn 
and  piano  pitch.  This  means  an  instru¬ 
ment  which  fingers  like  a  baritone  in  bass 
clef,  but  which  reads  a  special  clef  for 
orchestra,  tor  band,  and  for  piano  music 
— virtually  eliminating  trans|>osition.  Un¬ 
fortunately  there  is  no  hook  on  the  mar¬ 
ket  which  makes  this  system  clear. 


Queation;  I  want  to  demonstrate  the 
difference  between  the  length  of  tubing 
in  a  French  horn  and  in  a  mellophone. 
t'an  you  suggest  a  way? — L.  I,.,  Scare- 
dale.  N.  Y. 

Anatrcr:  Make  two  "basisikas"  from 
shower  hose,  one  about  four  feet  In  length 
and  one  about  eight  fi’et.  Insert  a  small 
funnel  in  one  end  of  each,  and  a  horn 
mouthpiece  In  the  other.  Flay  a  bugle 
call  on  the  short  hose  to  establish  the 
pitch,  then  try  to  play  the  same  call  an 
octave  lower  on  tHe  long  one.  If  the  low 
call  sounds  flat,  cut  off  a  small  piece  at  a 
time  until  It  is  in  tune.  If  It  sounds 
sharii,  then  cut  the  short  hose.  Use  a 
piano  or  pitch  pipe  before  trying  to  per¬ 
form  on  them  to  assure  playing  the  right 
pitches,  which  are  only  approximate  at 
beat.  Notice  the  greater  number  of  tones 
on  the  long  hose,  and  how  close  together 
the  uplier  tones  are. 


Qucalloti :  I  want  to  purchase  some 
records  giving  a  good  close-up  of  horn 
playing.  Have  you  suggestions? — F.  R., 
Sraradair,  .V.  V. 

Anatrer;  Try  these:  rolumbia — Cleve¬ 
land  Orchestra  recording  of  Tschalkow- 
sky's  Fifth  Symphony,  the  second  move¬ 
ment.  Victor — New  YcM-k  Philharmonic 
playing  Eln  Heldenleben.  part  10.  Vic¬ 
tor — No.  9007  record  of  Slegfrii’d's  Rhine 
Journey  including  the  horn  call  heard  all 
the  way  to  the  top.  There  is  an  entire 
set  for  horn.  Victor  Album  M-199 — The 
Brahms  Trio  In  Ea. 


QwesfloM :  My  school  music  ti’acher 
claims  I  am  on  what  he  calls  a  "plateau." 
I  practice  some,  but  I  don't  seem  to  play 


Since 

any  better.  Can  you  give  me  a  shove*-  k*" 

F.  B.,  Roxbury,  Maaa.  pa»t 

Anawcr;  If  you  know  what  a  platesi; 
is  In  mountains,  you'll  see  that  you're  Mr’  kighlight 
expected  to  climb  for  awhile.  You’ni  *  arrl\ 
climbed  to  where  you  are  now  in  hiprl  JW*- 
playing,  so  enjoy  It.  To  climb  mure,  f 
must  simply  take  steps  until  more  obi  •''••*‘>nal 
Stacies  are  reached.  I  suggest  that  yo«r  ^ 

watch  the  papers  for  broadcasts  or  coo-  f 
certs  featuring  music  by  Wagner,  Tschai- 
kowsky,  Richard  Strauss  and  Brahnu 
and  listen  in  or  attend  .  .  .  alone.  TT)  Presiden 
to  sit  at  concerts  or  operas  where  jrod  round  ta 
can  see  as  well  as  hear  the  player*,  kins  wi 
using  binoculars  to  watch  their  Angering  iHre  wi 
embouchure,  type  of  horn  played,  siie  of  Hams  f 
mouthpiece,  and  facial  expression  wher  represen 
playing  solos  or  iwunding  brass.  Nexi  *** 
day,  play  by  ear  in  an  easy  key  a  fea  kave  hei 
tunfs  they  played,  holding  your  horn  a> 
one  of  them  held  hia  watching  the  "c<».  The  Eai 
ductor"  as  ho  did,  sounding  as  much  lilo  IHI  wa 
him  as  you  <an.  I>o  all  this  before  i  Western 
large  mirror.  At  rehearsal,  practice  th* 
tricks  of  the  trade  you  witnessed,  count-  API*'* 
ing  your  measures,  preiiaiing  for  en-  formed, 
trancea  even  empty  your  horn  the  wa;  Fo< 

he  did.  I»ok  especially  for  opportunltlei  »lRAys 
in  your  selections  to  get  the  musical  ef  Memben 
fects  you  heard — tonguing,  slurring,  ac- 
renting,  muting,  brass  pounding  and  oH  tha 
velvet-toned  solo  playing.  You  will  nos  4nimmli 
And  climbing  on  all  sides.  You  havf  fkarly 
crossed  the  plateau ;  the  mountain  ha>  ** 
come  to  Mohammed.  I  Paris 


crossed  the  plateau;  the  mountain  ha>!  ** 
come  to  Mohammed.  I  Paris 

I  mental 

Oueation :  In  a  concert  I  saw  a  player  I  ^ 
use  the  third  valve  instead  of  the  first  H 

and  second.  Which  is  correct? — R.  P..  j^e 

I'oughktrpaie ,  X.  Y.  After 

Aaaircr;  The  two  Icuidiiig  horn  coacher 
In  New  York  hold  opposite  views  on  thb 
iiuestion — which  makes  you  an  expert.  If  Lj^rren 
one  and  two  is  sharp,  try  the  third  valve,  gm 
otherwise  stick  to  the  one  and  two.  If  ^ 

you  decide  to  use  the  third  valve,  lip  it 
up  a  shade  or  open  the  hand  a  trifle.  |  p|j 
Really  train  this  Anger  by  constant  use  1 
in  fast  exercises  and  you  will  apfiear  very  I 
professional.  Try  this  snatch  (See  ac- 1  if, 


■  II  laei  raciviixrx  aiiu  you  woi  •’'ij  Then 

professional.  Try  this  snatch  (See  ac-  n-„ 

those  I 
Wllcoxi 

ggii  I  '  ti  = 

3"rTr  3  3  3 }  .."Thi 

— ''  "f  our 

conipanying  sketch )  from  Samson  aisl  *ntni 
lielilah  Just  as  an  example  of  training  Month! 
the  third  Anger,  since  this  Angering  b  tullclei 
intended  mostly  for  A.  also  for  H  on  the  Buxx 
Bi  horn.  *"*• 


I.iet  me  ask  one  for  the  beneflt  of  our  I  “Tang 


readers.  What  theory  have  you  for  de-  di 

veloping  the  so-called  big  tone  on  French  b 

Horn?  Is  it  the  Up,  the  mouthpiece,  the  «onef 
instrument,  the  breathing :  what  Is  It?  Meed 
Contributions  will  be  gratefully  received  and  y( 
and  tried  out  on  Interested  pupils.  Be-  tou 
suits  will  be  published  In  the  Interests  of  dean  i 
solving  this  most  bafliing  problem  1«  Also 
French  horn  playing.  formei 
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Conducted  by  P.  Nooncm 
Addrou  quatfiont  to  Uto  SCHOOL  MUSICIAN,  230  N,  Mick,  Avo.,  Ckicaqo 


Since  the  drum  activity  at  the  Amer¬ 
ican  l.a'Klon  Convention  in  Boaton  this 
paat  September  wan  very  IntereatinK,  I'm 
Nrr  moat  of  you  will  be  intereated  In  the 
kiRhIiKhta  of  the  meetinK. 

I  arrived  in  Bouton,  Sunday,  September 
;Mh,  and  went  directly  to  the  Bonton 
(Ity  Club  for  the  annual  meetinK  of  the 
National  Aanociation  of  Rudimental  Drum- 
aKm.  After  a  fine  dinner  the  meetIrK 
fot  under  way  with  Mr.  Wm.  P.  (Bill) 
LadwiR,  the  Aaaociatlon'a  General  Secre¬ 
tary,  In  charRe.  J.  Burna  Moore,  the 
Preeldent  of  the  Kroup,  took  over  and  a 
round  table  dincunaion  of  drummera'  prob- 
Irma  wan  held.  After  thia  dincunaion 
there  wan  a  drum  content  between  two 
trame  of  five  playern  each,  one  team 
rtpreKentlnR  the  Kant,  the  other  reprenent- 
iaR  the  Went,  and  I  winh  all  of  you  could 
have  heard  that  r-ontent Boy !  the  hick¬ 
ory  really  flew  and  cnm|>etitlon  wan  keen. 
The  hlantern  team  won  the  decinion  but 
that  wan  certainly  no  dincredit  to  the 
Wentern  team  an  It  wan  really  a  faat  mov- 
iiiR  content.  There  were  frequent  burntn 
of  apiilaune  an  the  varloun  artintn  per¬ 
formed.  Cnunually  well  done  rudimentn 
and  Rood  nfiortmannhip  prevailed  an  it 
ahrayn  doen  when  a  Rroup  of  N.A.R.D. 
■embr-rn  Rather  for  a  drum  nennion.  One 
thInR  imprenned  me  durinR  that  content 
and  that  wan  the  fact  that  rudimental 
dnimminR  In  Indeed  univernal.  Thin  was 
dearly  nhown  when  the  five  membem  of 
the  Kantern  team  played  The  Downfall 
of  Parln,  the  Three  Camps  and  other  rudi¬ 
mental  nolon  toRether.  It  sounded  like 
one  huRe  drum  and  It  wan  a  niRht  to  nee 
thnoe  five  playern  with  their  sticks  fall- 
liiR  the  name  and  playinR  like  one  man. 

After  the  content  varloun  drummers 
nve  exhibitionn  IncludinR  J.  Burns  Moore, 
the  Rreat  master  of  the  drum,  Oeo. 
Lawrence  Stone,  famous  Bonton  drummer, 
nil  hudwlR,  another  Rreat  drummer  and 
many  others.  In  fact  Junt  about  every 
o«w  present  joined  in  one  of  the  Rroupn 
that  played  at  one  time  or  another  durinR 
the  meetinK. 

There  were  no  many  drummers  present 
it'o  hard  to  remember  all  of  them —  amonR 
those  I  saw  were  OeorRe  Way,  fTiarlen 
Wilcoxnen,  Rreat  Cleveland  drummer.  Boh 
Persons,  E.  I.«.  Xoken  and  Phil  Robrlnh, 
Edward  B.  StraiRht,  Lynn  Smyner,  OeorRe 
tleer  and  many  others. 

Geo.  L.  Stone  made  the  arranRementn 
for  thin  meetinK.  Mr.  Stone  In  widely 
known  an  a  drummer,  author,  composer 
tnd  exhibition  artist.  He  in  the  princl- 
Ml  of  the  Stone  Drum  and  Xylophone 
flehool  In  Bonton,  which  has  trained  many 
"f  our  finest  drummers  and  he  In  also  the 
drum  columnist  for  Jacobn  Orchestra 
Monthly.  I  believe  one  of  the  finest  drum 
irticlen  I  have  ever  read  entitled  the 
“Buzx  Roll"  wan  prepared  by  Mr.  Stone. 
And  Incidentally,  Stone  revised  and  re- 
tnanRed  the  DodRe  Drum  Chart,  a  pocket 
Mi*  drum  book  for  readinR  drum  music 
that  in  really  a  Rreat  little  book.  Mr. 
Stone's  drummlnR  in  somethinR  to  hear 
Weed — he  plays  with  precision  and  power 
wd  yet  always  maintains  a  "llghtnesn" 
*f  touch  that  makes  his  playlnR  crisp, 
‘lean  and  “different.” 

Also  in  attendance  wan  E.  L.  Xoken, 
former  drum  columnist  and  famous  drum- 
■er,  a  fine  Rentleman  and  a  splendid  musi¬ 


cian.  Mr.  Xoken  liven  In  Boston  and  is 
widely  known  also  an  a  teacher  and 
player.  | 

Then  a  tour  of  the  |>olnts  of  interent  In  ^ 
and  around  Boston  with  Mr.  Simon  Stern- 
burR,  ace  percussionist  with  the  Bonton 
Symphony  Orchestra  and  the  Bonton  ! 
"Pops"  Orchestra  an  well.  Mr.  SternburR 
in  a  former  contribut<ir  to  the  Metronome  i 
MuRazine  havInR  conducted  the  drum  ' 
column  of  that  maRasine  for  some  time  i 
and  Is  the  author  of  the  book,  240  Drum 
Studies. 

I  had  the  pleasure  alno  of  a  visit  with  ' 
Mr.  Carl  E.  Gardner,  renowned  drum  au¬ 
thority,  formerly  of  the  Boston  Symphony  | 
Orchestra,  and  author  of  the  widely 
known  Gardner  Methods  for  Tympani. 
Bells  and  Drums.  Mr.  Gardner  Is  alno  i 
the  author  of  works  on  harmony  and  in  I 
preparInR  a  work  on  composition  at  thin  | 
time.  At  the  present  time  Mr.  Gardner  In 
conne«-ted  with  the  Bonton  Public  Schools. 
The  drum  fraternity  la  fortunate  Indeed  to  I 
number  In  Its  ranks  a  man  like  Carl  E. 
Gardner:  his  fine  writinRs  have  been  a 
Rreat  source  of  inspiration  to  me  an  I'm 
sure  they  have  to  a  lot  of  you. 

Xext  a  trip  out  to  Harvard  Stadium  to  | 
witness  the  huge  drum  contn  content :  30.- 
000  people  had  gathered  in  this  vast  bowl 
to  watch  and  hear  thin  content  of  the 
country's  Rreatent  corps  and  what  a  sight 
it  was ! 

The  great  Commonwealth  Edison  Corps  ‘ 
of  Chicago  won  the  Senior  Division,  while 
the  Junior  title  wan  taken  by  the  Den 
Moines  Iowa  Junior  I.<eRlon  group.  I  shall  i 
long  remember  the  si)ectacle  of  well  uni¬ 
formed  corps  playing  with  faultless  pre-  I 
cision,  with  shininR  bugles  and  beautifully  I 
flninhed  drums  parading  In  this  contest.  | 

Then  came  the  great  I.»eglon  parade 
starting  at  nine  in  the  morning  and  pass- 
InR  by  a  given  point  all  day  and  well  Into 
the  evening.  Drum  corps  again  In  pre¬ 
dominance  with  huge  crowds  applauding  ' 
and  cheering  as  the  various  corps  passed 
by  In  review.  Many  of  the  corps  were  a 
beautiful  sight  with  chrome  bugles  gleam¬ 
ing  In  the  sun  and  immaculate  pearl  fin¬ 
ished  drums  rising  and  falling  as  one. 

Then  a  visit  to  the  cymbal  factory  of 
Avedis  Zlidjian,  a  drummer's  paradise  In¬ 
deed  with  thousands  of  Rleaming  discs 
of  all  sizes  In  evidence  and  watching  with 
mouth  agape  the  craftsmanship  of  the  men 
who  make  these  brilliant  toned  cymbals. 

The  whole  affair  was  truly  a  "drum 
feast"  and  we  all  ate  hungrily  of  It.  I 
believe  George  I...  Stone  hit  the  keynote 
when  he  remarked  that  he  had  heard  so 
much  drumming  during  the  various  meets 
that  he  felt  like  the  "cat  that  had  eaten 
the  canary".  Personally,  I  had  a  feeling 
of  amazement  and  while  I  knew  that  ru¬ 
dimental  drumming  had  made  great 
strides  during  the  past  few  years  I  really 
didn't  realize  that  It  was  unquestionably 
the  accepted  standard  today.  Xo  one 
questions  the  drum  rudiments  now  and 
we  finally  have  established  a  true  stand¬ 
ard  that  is  the  same  the  country  over. 
It  really  wasn’t  such  a  hard  battle  though, 
for  a  study  of  rudimental  drumming  soon 
convinces  the  drummer  that  rudiments 
lire  the  foundation  of  all  drumming  and 
applicable  to  all  types  of  music  and  not 
limited  to  any  one  phase  of  it. 

Thus  while  one  may  not  have  had  the 


^  ON  THE  MARIMBA 


YOUR  rUN' 

Double  on  the  Mhrimba 
and  you  mulfiply  the  pleas¬ 
ure  and  satisfaction  of 
music.  Why?  Because  in 
addition  to  adding  life 
and  test  to  any  orchestra, 
the  Marimba  is  the  most 
fascinating  of  solo  instru¬ 
ments.  A  sure-fire  way  to 
thrill  friends  and  family,  yet 
easiest  of  all  instruments 
to  play.  For  proof,  write 
today  for  interesting  de¬ 
tails. 

Doris  ChuUln. 
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DRUM  HELPS 

For  Your  Drum  Section 


Seetf  for  Cemptite  OruM. 
BaUe.  Bell'Lyra  aM  Flat 
Swiafiao  CataJaf* 

('omolHe  fatalofff  and  dew- 
rrlotion  of  all  WFI*  drumt. 
batons,  flaas.  hall-Irraa  and 
ilrummers*  equipment  tent 
FRKK  upon  requfft.  Write 
today  for  additional  In'orma* 
tion  about  Iheae  helps  for 
your  drum  sretlon. 


WFL  DRUM  CO. 


Wn.  F.  (.ludwii. 
Founder 


1721  N.  Daman  Avenue  Chicago,  Illinois 


opportunity  1  had  to  hear  theae  great 
drummers  at  this  Boston  meeting,  every 
drummer  has  a  chance  to  become  a  great 
player.  The  rudiments  are  standardized  ; 
they  are  the  same  now  from  Maine  to 
California,  but  It  takes  work.  None  of 
those  great  drummers  I  heard  just  "hap¬ 
pened” — It  took  practice  and  study  to 
reach  their  degree  of  perfection  and  I’m 
quite  sure  the  re.sults  are  attained  by 
application  of  the  time  honored  remark  of 
a  great  writer  that  "Success  Is  one  per 
cent  inspiration  and  ninety-nine  per  cent 
perspiration !" 


Having  been  a  reader  of  your  magazine 
for  several  years,  I  wish  to  compliment 
you  on  the  fine  magazine.  Our  students 
wear  them  out  reading  and  looking  at 
them. — Harry  O.  Keller,  Music  Director, 
Hull,  Itliiiois  Community  High  School. 
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Volkwein's 

WHITE  HOUSE  BAND  BOOK 

Br  Al.  J.  Wbiu 
Arraa(«d  by  Cba*.  W.  Storm 

A  Collection  of  Original  Composi¬ 
tions.  Easy  and  Medium  Grade 
CONTENTS: 

Tlw  Big  Parade.  March 
Janin  tha  Old  Suwawaa 
Tlia  Scoutmaalrr  March 
Dancing  in  the  Springtime 
The  Eagle  Scout,  March 
A  Bull  Frog  Hop* 

Badge  at  Merit,  .March 
A  Darlftown  Prance 
The  Tender  Foot,  March 
Redskin,  Fox  Trot 
Dixie  Dandiee,  Tromh.  Smear 
Just  You,  Waltz 
Osark,  Intermezzo 
PmimcoIa 

The  Pathfinder,  March 
The  White  Houae,  March 
Full  inatriimentation.  Price  Each  Ihiok  .tOc. 
.\iim)ier«  in  the  White  llousc  Rand  Kook 
sold  sefiarately.  Full  Rand  7^  each. 

Favorites  from  the  White  House 
catalog: 

Ak-Sar-Bcn,  Overture 
Badge  of  Honor,  Overture 
The  BuiMbisMtcrg  Overture 
TIm  CuntMtg  Overture 
TH*  Galdm  Kn&tMe  Overture 
Junior  Hifhe  Overture 
King  ol  Hni'Btony,  Overture 

Price  Full  band  $2.00  each. 

The  Pteaannt  Porte  Overture.  Full  Rand  $2.50. 


.\<ik  >our  dealer  tf)  ihfiw  y(»u  the  alaive  piih* 
licatirmB  or  «enfl  your  r>rder  direct  to  the 
puhlifther. 

VOLKWEIN  BROS.,  Inc. 

C32-C34  Libprtjr  Ave.  Pittaburcb,  Pa. 


STOP 

Your  REEO  TROUBLES 
and 

SAVE  MONEY 


TRY  THIS  NEW 

PERMANENT  REED 

NAOE  OF  TONALir 

AT  YOUR  DEALER 
OR 

WRITE  DIRECT 
FOR  FREE  BOOKLET 


ARNOLD  BRILHART 

BOX  321 

GREAT  NECK,  N.  Y. 


Read  the  Wont  Ads. 
Pages  41-42 


School  TItiuk,  in,  Haouao 

John  P.  Hconfllon 

-  i 


Orchpsfra 

"Symphony  in  K  Major"  by  the  popular 
viollnlat  and  compoaer  of  Haydn'a  dav, 
Carl  von  nittemdorf.  Arranired  for  mod¬ 
ern  aymphonic  Inatrumentatlon  by  Adolf 
Srhmid. 

The  Symphony  o|>ena  Allearo  Moderato. 
four-four  time,  with  a  simple  flirure  for 
eight  meaeureH.  Then  a  very  expreaaive 
l>‘iratn  melody  with  a  rather  compllrated 
syncopated  treble  accomitaniment.  The 
melody  in  also  nyncopated  becaune  of 
tied  necond  and  third  countn  and  re- 
l>eated  tonen.  Be  very  cautloun  when 
Intentretlna  thin  neotlon  of  the  flrnt  move¬ 
ment.  F'or  example.  In  meanure  ten,  the 
"F"  on  the  flrnt  count  (melody)  receiven 
a  regular  flrnt  beat  accent.  "B",  the  lant 
half  of  the  flrnt  count,  having  only  a 
rhythmic  value  becaune  of  Itn  rei>eat  on 
the  necond  count.  In  played  noftly.  “F:", 
the  necond  count  in  a  nyncope  Involving 
the  natural  accent  of  the  third  count  and 
therefore  in  emiihanlxed. 

The  "FJ",  fourth  count,  receiven  a  little 
emphanln  too,  l>ecaune  of  the  repeated 
tone.  Again,  In  meanuren  neventeen  and 
nlnet€>en,  a  Himllar  principle  nec-ennltaten 
a  light  |>erformance  of  the  lant  half  of 
the  necond  oiunt  and  an  extra  punh  on 
the  repeat  of  thene  tonen  on  the  third 
count.  (F'lrnt  count  In  meanuren  fifteen 
and  eighteen.)  The  development  of  the 
flrnt  theme  In-glnn  at  Xo.  3.  The  opening 
theme  returnn  at  Xo.  fi  for  the  recapitula¬ 
tion  and  further  development  Ihun  c<m- 
cluding  the  flrnt  nvivement. 

The  necond  movement  In  an  Andante  In 
the  flrnt  Hondo  form  conninting  of  an 
eight-meanure  graceful  ataccato  theme, 
annwering  theme,  varlationa,  then  theme 
repeated.  A  new,  but  rhythmically  related, 
theme,  annwer,  repeat  of  flrnt  variation 
and  extended  clone  with  flrnt  theme.  Thin 
In  a  beautiful  nection  when  played  deli¬ 
cately  In  true  eightf-enth  century  ntyle. 

The  third  movement  In  a  minuet.  An 
excellent  H|iecimen  of  the  orginal  une  of 
the  minuet  in  large  Inntrumental  worka. 

The  F'inale,  a  nparkling  Allegro  in  two- 
four  time,  In  repeated  three  timen  with  an 
alternative  trio  preceding  each  repetition. 
The  lant  rei»eat  in  followed  by  a  very 
nhort  coda.  Make  t^e  audience  lean  over 
to  hear  the  flrnt  and  third  meanuren  of 
the  coda  and  knock  them  back  with 
abruptnenn,  not  too  much  volume.  In  the 
necond  and  lant  meanuren  A  nplendid 
work  In  the  name  pure  ntyle  an  Haydn'n 
nymphonlen.  However,  not  quite  their 
e<)ual  in  grace,  xent  and  refrenhlng  at- 
trlbuten.  Puhlinhed  by  <1.  Schirmer,  Inc., 

X.  Y.  Prh-e.  full  orchentra,  $4.00. 

Vocal  I 

"We  Have  Xo  Other  Help.”  A  very 
I  beautiful  a  capiiella  number  hy  the  fa- 
moun  Alexander  Arkhangelnky.  Arranged 
S.A.T.B.  by  F:ugene  fJnotov,  and  edited 
by  Max  T.  Krone.  There  are  nome  divinl 
nectionn  for  the  nopranon  and  tenom. 
The  rangen  are  very  (vimfortahle.  You  , 
might  try  it  one-half  ntep  higher  for  per-  ' 
formance.  The  religioun  text  In  nutted  | 
for  all  public  nchool  purponen.  A  nplendid 
addition  to  any  high  nchool  cholr'n  reper¬ 
toire.  Puhlinhed  by  M.  Whitmark  and  | 
Sonn,  N.  Y.  Price,  15  centn. 

"Ciclrinella"  four-part  mixed  Italian 
folk  nong.  Arranged  by  M.  Krone.  Thin 
1938  number  denerven  a  revival. — Ifn  truly 
a  fun  tune.  The  Italian  wordn  are  tongue 
twintera  and  the  canonic  (“Row,  Row, 


Row  Your  Boat"  type)  adaptation  of  the  I 
melody  Is  always  popular  for  group  Hing¬ 
ing.  Ihibllnhed  by  M.  W’itmark  and  Konn, 

•X.  Y.  Price,  13  centn. 

Blkan-Vogel  of  Philadelphia  have  junt 
published  two  easy  pieces.  "The  I.«mb"  ' 
by  C.  T.  Maclary  and  Wm.  Blake.  An 
a  cappella  S.A.T.B.  selection  that  in  very 
beautiful  and  easily  done.  Raise  a  whole 
step  for  experienced  choirs.  "F^ltlle  8er-  i 
enade"  by  Johannes  Brahms,  arranged  ' 
for  three-part  female,  by  J.  R.  I  mane.  ^ 
Very  pretty  and  easy.  If  your  alton  have 
a  quality  range  from  low  A  to  D  on  the 
Htaff.  Price.  "The  I.Amb",  12  cents,  j 
“Futile  Serenade",  16  centn. 

I 

Band  i 

Harms  t'oncert-Band  F'ollo  Xo.  1.  Ar-  | 
ranged  hy  Paul  Yoder.  Includes  Rom-  , 
berg’s  "Stout-Hearted  Men",  Porter'z  ' 
“Xlght  and  Day",  Katneher's  "When  Day 
Is  Done",  Arlen'n  “I  Dove  a  Parade",  | 
Youman’n  ‘Tea  for  Two”,  tJershwin’n  ^ 
"The  Man  I  Dove",  and  FTlml’n  "March  - 
of  the  Munketeern",  plus  flve  more  good  ( 
tunes.  If  you  have  a  good  band,  better  j 
look  thin  one  over.  Puhlinhed  by  Harms.  I 
Inc.,  X.  Y.  Price,  condensed  ncore,  ll.O#, 
each  part,  60  centn. 

“Yankee  Hone"  by  S.  Holden  and  Abe  ^ 
FYankl.  Arranged  by  Paul  Yoder.  The  ° 
•  >ld  1936  |M>pular  tune  back  again  during  ^ 
a  perhxl  of  patriotic  fervor.  Okey  for  k 
street  work  and  iwtriotlc  asnemlilles.  I 
Published  by  Irving  Berlin,  X.  Y.  Price,  | 
.Standard  band,  76  cents.  | 

“Amina",  FIgyptlan  Serenade  by  Paul  P 
Dincke.  Arranged  by  Yoder.  A  dandy, —  - 
will  capture  the  interest  of  your  |>erform- 
ers  and  audience.  Not  as  diflicult  as  It 
sounds.  Published  by  FJdward  B.  Marks 
(”orp.,  X.  Y.  Price,  full  band  with  score,  . 
32.00. 

MitcalUnaoui 

"The  Instruments  of  the  Band  and  Or-  i 
chestra”,  an  encyclopedia  by  Vladimir  I 
Bakalelnlkoff  and  Milton  Rosen.  A  con-  ^ 
denned  encyclopedia  written  princl|ially 
for  the  nchool  musician.  It  contains  pic¬ 
tures,  brief  histories,  correct  pronuncia¬ 
tions  and  adequate  denorlptionn  of  all  the 
Instruments  employed  in  serious  music 
today.  Ideally  suited  for  children's  ap¬ 
preciation  classes.  Should  be  on  the  shelf 
in  every  nchool  library.  Published  by 
B<ioaey,  Hawken.  Belwin,  Inc.,  X.  Y. 
Price,  11.00. 

"Captain  Blout"  and  "Dawn  Patrol", 
two  snare  drum  trios  by  John  Henry. 
The  writer  likes  the  third  drum  inuflled 
for  the  first  eight  measures  of  "Dawn 
Patrol".  Published  by  C.  D.  Barnhouse, 
Iowa.  Price,  31.26  each.  ■ 
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BARD  FOLIO  (No.  I) 
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popular  OB  Football  Flold  oad  Badio  1 
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20  Books  to  Sol — Piico  40c  $>or  Book  | 
Send  for  New  Collcga  Catalogue  listing  | 
many  individual  arrangemants  and  medlnyt.  * 
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yowt.  JhombonsL 
QwLiJtwnA  dnMoahad, 

Wm.  F.  Raymond.  14th  InL.  Ft  Daria.  C.  Z. 


VaretioN :  I  have  been  playinK  the 
trombone  for  almont  nix  yearn,  and  ever 
since  I  ntarted  I  have  alwayn  wanted  to 
line  vibrato  on  all  occanionn  nuch  an  con¬ 
cert  work,  nolon,  quartets,  dance  bands, 
etc.,  and  every  time  I  Ket  in  a  music 
content  my  criticisms  are  “too  much 
vibrato."  Why  In  thin?  I  am  sure  it 
doesn't  affect  my  tone,  and  I  do  very 
nicely  with  It.  I  use  the  hand  vibrato 
which  I  prefer  more  than  the  lip  vibrato. 

Will  you  itive  me  your  opinion  on  the 
vlhratu  and  Its  functions? — Billy  Holvey, 
Marrrliue,  H’Is..  //.  S. 

Asstcer;  Here  Is  the  |>erpetual  bi¬ 
monthly  bother !  Hardly  a  month  passes 
that  I  do  not  receive  at  leant  two  prob¬ 
lems  concemInK  this  subject  of  vibrato. 
It  Is  a  subject  that  I  dislike  exceedinitly 
because  1  am  no  more  able  to  tell  you 
WHKN  and  HOW  Ml’OH  vibrato  to  use 
than  I  am  able  to  tell  you  how  much  salt 
and  pepiier  you  are  to  use  in  your  food. 
Vibrato,  like  the  pepi>er,  depends  uism 
your  individual  taste. 

In  my  treatlsr*.  “The  Trombone  and  Its 
Player"  (Fillmore,  Cin.  O.),  I  save  y«>u 
the  seml-sclentiflc  conclusions  arrived  at 
by  I>ean  Seashore  of  the  University  of 
Iowa,  from  his  Intense  analysis  of  the 
vibrato.  I  told  you  that  the  rate  and 
width  of  the  vibrato  make  it  either  beau¬ 
tiful  or  repellent.  If  the  vibrato  is  too 
fast,  it  is  Kaudy  ;  if  it  Is  too  slow.  It  Is 
gaudy ;  if  It  Is  too  wide,  it  is  gaudy.  I 
alao  told  you  that  the  acceptable  artistic 
rate  of  the  vibrato  is  approximately  six 
waves  |>er  second ;  its  width  should  not 
be  more  than  a  quarter  of  a  tone.  This 
means  that  it  will  be  no  more  than  one- 
eighth  above  and  one-eighth  below  the 
normal  tone.  If  you  use  the  hand  or 
wrist  vibrato  you  will  find  that  it  is 
necessary  to  move  the  slide  no  more  than 
approximately  three-eighths  Inch  above 
and  three-eighths  Inch  below  the  |>ositlon 
to  produce  this  acce|)table  vibrato. 

It  In  exceedingly  difficult  to  explain  to 
children  a  moot  or  psychological  question 
satisfactorily  by  writing  that  explanation, 
fonfuclus  say,  “One  see  worth  a  hundred 
tell."  If  I  could  demonstrate  to  you  per¬ 
sonally,  I  would  have  some  assurance  that 
you  would  grasp  the  Idea ;  but  when  I 
say  to  you  “use  your  sense  of  Inherent 
taste"  I  am  being  vague ;  and  I  feel  help¬ 
less  in  the  matter. 

What  I  can  do  with  confidence  is  to 
advise  you  to  listen  to  Tommy  Dorsey  on 
your  radio  or  records,  and  attempt  (with 
questionable  success)  to  duplicate  Dor- 
*ey‘s  style  of  playing.  In  all  my  experi¬ 
ence  I  have  never  heard  a  vocalist  sing 
in  a  more  pleasing  manner  than  Tom 
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IHirsey  sings  his  trombone.  His  vibrato 
is  |)erfect  regardless  of  his  manner  of 
producing  it.  I'lorsey  is  a  master. 

It  has  Just  been  my  pleasure  to  examine 
a  new  method  “for  beginning  Instruction 
on  the  instruments  of  the  band"  (for  all 
instruments)  by  Mark  Hindsley,  Asst. 
I’rof.  of  Music.  University  of  Illinois. 
(Sam  Fox).  It  is  particularly  encourag¬ 
ing  to  note  that  Mr.  Hindsley,  with  pic- 
t<irial  illustrations,  advocates  the  natural 
lip  formation  which  uses  the  center  mus¬ 
cles  of  the  lips  by  contraction  of  the  lips 
toward  the  mouthpiece  in  contradistinc¬ 
tion  to  the  unnatural  and  totally  erron¬ 
eous  method  of  stretching  the  lips  to  the 
side.  One  lm|s>rtant  factor  which  often 
distinguishes  a  mediocre  performer  from 
the  better  i)erformer  is  the  method  used 
by  each  to  produce  a  tone. 

The  player  who  uses  the  “stretching" 
method  of  the  lips  will  have  an  insidious 
barrier  between  himself  and  progress. 
Such  a  i>erformer  will  work  diligently  but 
will,  nevertheless,  find  that  his  progress 
is  deflnltely  circumscribed  by  an  un¬ 
natural  lip  formation.  It  is  critically  im- 
|H>rtant  that  a  iiupil  on  the  cup  mouth¬ 
pieces  he  compelled  in  the  beginning  to 
produce  his  tones  by  the  contraction 
method. 

My  congratulations,  Mr.  Hindsley 

I  am  writing  this  on  the  11th  of  No- 
vemher.  It  is  Just  now  eleven  o'clock. 
Once  more  from  my  radio  I  hear  the  dole¬ 
ful  strains  of  taps  echoing  around  the 
tomh  of  the  Unknown  Soldier  in  Arlington. 
Twenty-two  years  ago  at  this  moment  I 
was  In  the  city  of  Mons,  Belgium.  The 
deafening  silence  so  suddenly  ensuing 
after  four  years  of  cacophonous  hell 
created  in  us  a  mental  void.  When  it 
gradually  dawned  upon  us  that  the  carn¬ 
age  was  over,  the  one  unspoken  thought 
c»immon  to  us  was  a  fervent  "Thank 
(>od,  this  is  the  last  war!"  What  a 
mockery  ! 

I  wanted  to  wish  you  a  Merry  rhrlst- 
mas,  but  the  word  Christmas  propelled 
me  backward  to  another  Christmas  in 
1917.  We  were  at  I.rf>os,  commonly  called 
“Hill  Seventy,"  In  Northern  France.  It 
was  a  night  cold  and  clear.  The  astral 
symphony  above  us  ignored  the  Belial 
condition  below.  The  hour  was  twelve 
and  the  guns  were  comparatively  quiet. 
A  group  of  us.  without  prearrangement, 
began  singing  “Silent  Night."  The  enemy 
was  hardly  seventy  yards  away  and  we 
knew  that  he'd  hear  us.  When  we  had 
completed  the  song  a  group  of  tJerman 
voices  opposite  us  answered.  “Stllle  Nacht, 
Heillge  Nacht.”  I  don’t  think  I  shall  ever 
hear  again  this  old  gem  with  the  same 
stirred  emotions.  Such  an  Incongruity ! 
But  hardly  had  the  last  note  of  the  voices 
diminished  when — WHIZ — BANO!  A  shell 
came  within  a  few  feet  of  us  denouncing 
in  explosive  vituperation  the  thought  that 
there  might  be  "Peace  on  earth,  good  will 
toward  men.”  We  then  resumed  the  busi¬ 
ness  of  killing  each  other. 

(Juns  and  Christ!  What  a  mental  tor¬ 
ment  It  is  to  attempt  to  reconcile  the  two ! 
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THERE’S  something  in  the 
York  catalog  for  every 
brass  instrument  player.  A 
complete,  thorougnhred  line! 

The  professional  finds,  among 
other  things,  a  “limited 
edition”  symphony  trumpet 
that’s  head  and  shoulders 
above  anything  else  in  this 
country  or  F^urope. 

The  student  finds  iastruments 
(priced  for  his  pm-kethook) 
that  will  carry  him  to  the 
heights. 

The  band  teacher  finds  those 
hard-to-get  horns  —  E  flat 
comets,  upright  altos  and 
tenors,  a  (tiiegelhom  that  IS 
a  fluegelhorn,  America’s 
widest  selection  of  basses  — 
everything  for  a  balanced 
instrumentation. 

And  those  glorious,  easy-to- 
play  Air-Flow  comets  and 
trumpets — they’re  Yorks, 
too! 


Get  this  catalog  free! 
l>‘am  how  easily  you  can  buy 
and  own  a  York,  wHh  its  58- 
year  tradition  of  perfe<’tion. 
“There’s  something  in  it  for 
you”  when  you  know  York 
Instmments  better.  Send 
your  name  and  address 
TODAY! 
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QdaoA,  Band,  fioMnisJ  QlubA, 

Entertainment  and  Money  Making  Suggestions.  Hare  You  Any? 


Th«  Chrittm«t  Spirit 

Th*-  (.'hriHtmaM  atmonphere  that  perme¬ 
ates  the  very  air  durinic  this  neaaon  of 
the  year  should  be  of  irreat  aid  to  the 
auccew)  of  Band  Parents’  (M«b  ventures. 
The  siwrklinK  shop  windows,  roiorfully 
decorated,  the  Santa  t'laus  on  the  comer, 
the  holly,  the  mlstletr>e,  sleiKh  bells  .  ,  , 
everythina  that  sianifles  the  happiness  of 
t'hristmas  seems  to  stlMulate  the  alvina 
spirit.  Peo|>le  iraiit  to  alve.  are  anxious 
to  help  and  whatever  the  Band  Parents 
plan  durina  this  season  Is  bound  to  be 
successful.  So,  aet  Into  the  swina  of 
the  season  and  present  an  occasion  that 
will  Iona  Ik*  remembered  by  your  patrons. 

Community  Party 

If  every  one  present  at  a  Community 
Party  doesn't  have  a  aood  time,  there  Is 

JUST  OFF  THE  PRESS 

Harry  L.  Alford's  Last  Composition 

“A  STEP  AHEAD  MARCH” 

Proclaimed  by  leadlna  Bandmasters  as 
Mr.  Alford's  flneat  work. 

Price  ti.is 

ORDKK  TOOK  COPY  TODAY! 


S  FREE  BOOK 

•  No  procrtoi  li  coaplou  without  ono  or  two  mwoltT 
ouMhert  ln>«rtod  to  pep  up  your  tudlenee.  Norel  Bound 
•VBrtt.  unique  hormonltetlons.  will  cspturB  the  attention 
of  your  llitenert.  Ktudenu  will  enioy  playing. 

rix  BR  HRKIN*  YOIT.  Mr.  Alford  •  lataat  arrango- 
Ment.  U  a  comedy  number  detlgned  to  get  the  band  off 
the  atage.  The  latest  and  beat  of  lu  kind  erer  written. 

Ihla  book,  a  catalog  of  novelty  and  comedy  Ideal.  It 
youra  fur  the  aaking.  Includea  lample  parU.  Band  for 
thlB  KRRF  book  today!  Write— 

NARIIY  U  ALFORD.  IfO  N.  State  St.  CMcato.  IN. 
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MmiethinK  radically  wronx  with  the  |»er- 
Hon.  At  the  party  put  <in  by  the  I..eipnic, 
t»hlo  Band  Parentn’  (?lub,  there  wan  en¬ 
tertainment  for  younK  and  old  alike. 

Accordinic  to  Mr.  D.  I..  I.uak,  director 
of  the  high  school 
band,  the  party 
wan  nuch  a  phe¬ 
nomenal  nuocenn 
that  the  L.elpnic 
cltlxenn  have  re- 
ejuented  a  repeat 
performance.  Mr. 
I>unk  writes, 
"When  our  school 
band  was  oritan- 
Ised,  we  also 
started  a  very  ac¬ 
tive  Band  Boost¬ 
ers  t'lub.  Since 
the  new  band  was 
badly  In  need  of 
Mrs.  Ackerman  instruments,  the 

Boosters  took  It 
u|M>n  themselves  to  remedy  the  situation. 
ITnder  the  very  able  !•  adership  of  the 
president,  Mrs.  tJrace  Aekerman,  money 
makinp  schemes  were  devised.  One  of 
the  most  successful  was  a  Community 
Party  held  In  the  school  pym.  Here  was 
entertainment  for  all.  There  were  cards, 
Chinese  checkers,  rook,  dancing  ani  a 
Jitney  lunch.  Door  prixes  were  given  as 
a  climax  to  the  evening." 

The  eluh  chose  Wednesday  evening  for 
the  party  since  Wednesday  la  open-eve¬ 
ning  for  the  ln<’al  stores.  Although  a  tra¬ 
dition  of  this  little  town  of  1,(00  |>eople 
Is  that  Wednesday  night  is  young  folks' 
night  and  Saturday  belongs  to  the  old 
folks,  this  did  not  prevent  the  older  ele¬ 
ment  fr«im  attending  the  party. 

To  advertise  the  gala  affair,  the  i>opu- 
lar  &-pifM-e  “I.itlle  Cerman  Band"  ap- 
l>eared  In  the  downtown  district  and  were 
instrumental  in  iiersuading  many  to  go 
to  the  party.  Also,  tags  were  aold  on 
the  preceding  .Saturday  and  the  wearer 
*if  a  Booster  tag  was  admitted  to  the  gym. 

There  are  about  twenty-live  members 
of  the  I.>elpsic  B<M>stPrs  Club.  Dues  are 
collected,  meals  served  and  bake  sales 
held  to  raise  money.  The  club  is  indis¬ 
pensable  to  the  band  and  a  grand  get- 
together  for  the  Boosters. 


Suppers  and  Panfry  Salat 
The  cltltens  of  Oriswold.  Iowa,  like  to 
eat  out  and  the  Band  Parents  Club  capi¬ 
talises  on  this  desire.  The  members  of 
tne  club  really  can  cook  and  the  attend¬ 
ance  Is  always  good  at  their  suppers. 
Pantry  sales  alro,  go  over  well  In  this 
community  and  you  may  be  sure  that 
the  housewives’  pantry  shelves  are  always 
kept  well  stocked  by  the  club  members. 
Mrs.  Nannette  Wheeler  Is  the  president 
of  the  ririswold  Club. 

l/l  Milo  of  Panniat 

The  Hull  Community  Hirh  School 

Band's  Music  Boosters  Club,  organised  in 

1  9  J  8,  recently 
raised  1 80  thru 
their  Mile  of 
Pennies  drive. 
Cards  captioned 
"One  FVwt  of  Pen¬ 
nies  for  the  Hull 
School  Band" 
were  printed  and 
slit  to  hold  twelve 
pennies.  These 
were  distributed 
to  everybody  In 
town,  5.10  po|)Ula- 
tlon.  and  also 
sent  to  relatives 
and  friends  In 
Mr.  Lusk  other  localities. 

Although  they 
didn't  quit..‘  make  their  >4  mile,  the 

elghty-dollar  result  is  most  commend¬ 
able. 

Some  of  the  other  methods  used  by  this 
aspiring  club  are  concerts,  magasine 
sales,  minstrel  shows.  Ice  cream  socials, 
bake  sales,  bingo  parties,  chile  suppers, 
card  ftartles  and  box  suppers.  Take  your 
pick, — all  of  them  are  money-raisers. 

The  club  has  raised  over  a  thousand 
dollars  since  its  organisation.  This 
money  has  been  used  toward  purchasing 
uniforms,  cleaning  uniforms,  contest  en» 
trance  fees  and  for  meals  and  transpor¬ 
tation  of  the  band  on  its  various  trips. 
They  now  have  thirty-nine  band  uniforms. 

Director  of  the  Hull  hand  Is  Harry  C. 
Keller  and  officers  of  the  club  are  Presi¬ 
dent,  Mrs.  Coyne  Wheelock ;  vice-presi¬ 
dent,  Mrs.  Russell  A.  Hull ;  secretary- 
treasurer,  Mrs.  Dulu  Adkins ;  head  of  \.'ays 
and  means  committee,  Mrs.  Clarence 
Brke ;  publicity,  Mrs.  Russell  Meyer; 
transportation,  Mrs.  John  Tammen ;  en¬ 
tertainment,  Mrs.  Floyd  Smith.  Sui>erin- 
tendent  of  the  club  and  principal  of  the 
school  Is  Mr.  Ralph  K.  Whipple. 


Officart  and  loma  of  fka  mambart  of  tko  Hull  Community  High  School  Mutic 
Sooifart'  Club,  which  it  of  tuch  holp  fo  fho  band  and  fha  diraefor. 
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Musiccd  Terms,  from  English  to  Italian 
Compiled  by  Frcmdi  Howard  Mdtoy,  Composer  and  Arranger 


PAcrnofs — faceto 

PAcmouBLT — facetameute 

(with)  FACmouaNBsa — (con)  facrtia 

Pacili — facile 

PaciiJ((lt) — facilmeute 

(with)  Paciutt — (CON)  facility 

Paint,  Weak — debole,  [eno 

Paintlt,  W'kaklt — debolmente 

Paluno  Asleep — addormentami 

Pantaetic — fail  taelico 

Fantasticallt — fantasticamente 

(the)  Fantast — (la)  fantasia 

(the)  Farce — (la)  farsa 

Farcical 

Parcicallt — like  a  farce — alia  farsa 
Past— alleirro— degrees  of  Ht>eed  are  ex¬ 
pressed  as  follows : 

1.  a  very  little  fast— alleprritino 
I.  a  little  fast — allegretto 
>.  fast — allegro 
4.  very  fast — allegro  molto 
i.  very  very  fast — presto 
C.  fastest — prestissimo 
Paster — more  moved — p(u  mosso;  more 
fast — piu  allegro;  more  motion — pin 
moto;  pressing — pressante,  pressando  ; 
hurrying,  hastening — affrettante,  affret- 
tando;  with  haste — con  fretta;  in  haste 
— in  fretta 

Paster  Vet — yet  (still)  more  motion — 
ancke  piu  moto 
(with)  Fear — (con)  ((more 
PEAKri'L,  Horripiep — paventato 
(with)  Feelino,  Tocch,  Tact  —  (con) 
tastata;  with  sentiment — con  sentl- 
mento 

PEROciors — feroce 
Perociouslt — ferocemente 

(with)  Ferocity — (con)  feroritu 
Fervent — fervente 
Fervently — ferventcmrnte 
Fervid— /cruido 
Fervidly — fervidamente 
(with)  Fervour — (con)  fervorr 
Festive,  Joyful — festcvole,  festoso 
Festively,  Joyfully — festevolmente 
(with)  Festivity — (con)  frstivitA 
Fiery — focoso 
Pinal  Movement — finale 
Pine — fino 
Finely — finameute 
(with)  Fineness — (con)  finezea 
(with)  Fire — (con)  foeo,  fuoco 
Firm — fermo 
Firmly — fermamente 
(with)  Firmness — (con)  fermezza 
First — primo,  prima  ;  as  at  first — come 
prima,  tempo  I 

(with)  Flexibility — (con)  fiensibilitA 
Flexible — fiessibile 
Flex  i  bly — flessi  bilmente 
Floatino — fiottante,  flottando 
Flowing,  Running,  Transient  —  scorre- 
vole 

Fluent — fiuente 
Fluently — fluentemente 
Fluid  (adj.) — fiuido 
(in  fluid  manner) — fiuidamente 
(with)  Fluidity — (con)  fluiditd,  fluidezza 
(the)  Flute — (iJ)  flauto;  like  a  flute — 
alio  flauto 

Flying — volante,  volando 
(the)  Following — (4i)  seguente ;  attack 
the  following — attacca  it  seguente 
Follows — segue;  the  violin  follows — 
segue  il  violino 

Fooling  (Frolicking) — foUeggiante,  foU 
leggiando 

(with)  Foreboding — with  presentiment — 
CON  preaenfimcnfo 
( with  )  Force —  ( con )  forza 


Forced— s/or«a  I  o 
Forcibly,  Laiudly — /orfewienfc 
Forcing — sforzante,  sforzando 
Forlorn,  Forsaken — abandoned — nbban~ 
donato 

Formal — formate 
Formally — /orwialmcnfc 
(like  a)  Fountain — (alia)  fontana.  foil- 
tanoso 

Frank — franco 
Frankly — franramente 
(with)  Frankness — (con)  frinichezza 
Freakish— bixarre — bizzarro ;  capricious 
— capriccioso 

h'REE — free,  untied,  nimble — sriolto;  free, 
at  liberty — Jibcrio 

(with)  Freedom — at  pleasure — a  piaci- 
mento,  a  piacere;  with  liberty — con 
libertd;  with  freedom,  nimbleness — con 
scioltezza 

Frrely — at  liberty,  in  free  manner — fiber- 
ameute;  freely,  nimbly — srioltamente 
Fresh — fresco 
Freshly — frescamente 
(with)  Freshness — (con)  freschezza 
l•'RIaHTBNBD  —  iutimorito ;  fearful — pauro- 
so;  fearfully — paurosamente 
From — da 

FIiom  the  Beginning,  Source — da  capo 
(d.c.) 

From  the  Beginning  withoi’t  Repeats 
— d.c.  senza  repitizione 
From  the  Beginning  to  the  Sign,  and 
Then  to  the  Coda— d.c.  al  segno  e  poi 
la  coda 

(like  a)  Fugue — (alia)  fuga 
Fitneral — funerale 
Fitnereal — funereo,  funebre 
F*unereallt — funebremente 
Furious — furioso 
Furiously — furiosamente 
(with)  Fury — (con)  furia 
(with)  CJaiety — (con)  gaiezza 
Oaily — gaiamente 

•  ■allant — galante 
Oallantly — galantemente 

(with)  Gallantry — (con)  galanteria 
(like  a)  Gallop — (alio)  galopno 

•  ■ALLOPiNG — galoppante,  galoppando 
Gay — gaio 

<  lENERAL — generate 
Generally — generalmente 

(with)  Generosity — (cow)  generositd 
Generoits — generoso 
Generously — generosamente 
Genial — gen  lale 

(with)  Geniality — (con)  genialitA 

<  lENiALLY — genialmente 

Gentle  —  tender  —  tenero;  soft,  gentle  — 
piano  (p) 

(with)  Gbnti-bnbss  —  with  tenderness  — 
con  tenerezza 

Gently  —  tenderly  —  teneramenle ;  softly, 
gently — pianamente  (p) 

Gipsy — zingaro 

Gipsy  Style — di  zingaro,  zingaresco 
Glad,  Happy,  Cheerpul — allegrativo 
Gladly,  Cheerpully,  Happily — allegra- 
mente 

(with)  Gladness,  Happiness,  Cheer — 
(con)  allegrezza 

Gliding,  Sudino,  Slurring — glissando 
In  playing  piano,  the  term  glissando 
usually  applies  to  white  keys  only,  al- 
tho'  occasionally  it  is  indicated  for  the 
black  keya  It  is  usually  effected  by 
using  the  flrnt  finger-nail  at  an  angle 
of  about  forty-five  degrees,  drawn  along 
the  keyboard  to  connect  the  pitches  in¬ 
dicated. 
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Beginner’s  Method 
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(or  Cemat) 

By  HAROLD  W.  REHRIG 

The  book  is  so  clear  and  concise  as  to 
carry  the  pupil  along  almost  os  a  self¬ 
instructor.  This  feature  is  a  real  asset 
to  the  teacher  since  it  saves  time,  aids 
progress  and  gives  opportunity  for  care¬ 
ful  observation  of  those  details  neces¬ 
sary  to  developing  musicianship  with 
playing  ability  The  author  is  one  of 
the  artist  members  of  the  famous  Phil¬ 
adelphia  Orchestra. 
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for  the  self-help  student  A  helpful  and 
comprehensive  chart  is  included.  A 
clear  explanation  of  the  secrets  of  a 
beautiful  tone  is  given.  With  melodiour 
material  musicicmiy  playing  is  devel¬ 
oped.  • 

Price.  S1.2S 
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(with)  Oux>M — (con)  mmUtia 

(iLOOMILT — mratamrnie 

Ohoomr  —  me»to  ;  luttubrioun  —  luaubre  ; 

Rad — tri»te 
(iUMiiorR — glorio»o 
tiUMtlOL'RLT — glorioaamente 
(with)  Uu>aT — (con)  gloria 
iiottta  A  IwTTi* — andante 
(loisa  Down  (In  ntrenitth  and  R[>e«d) — 
calante,  calando 

(with)  (jaACa,  (3aACKPl’I.NKRR,  CBACIOI'R- 

NE8B — (con)  grazia 
( SRACiora — gratiozo 
(iRACIoiTBLr — grazioeamrnfe 
< :  RA  l>i!  A  L — graduate 

•  SRADlTAL.L.r — gradualmf  nlr  ;  better  unaxe 
Ik  the  follriwtliK:  little  by  little — poro 
a  pocu 


The  high  school  music  program  of¬ 
fers  variety  both  in  the  vocal  and 
instrumental  fields.  Those  people  who 
are  vocally  inclined  may  participate  in 
one  of  the  folowing  organizations;  a 
freshmen  girls'  glee  club  of  50  voices 
which  meets  twice  a  week;  a  senior 
girls'  glee  club  of  60  voices  which 
meets  once  a  week;  a  boys'  glee  club 
of  40  voices  which  meets  once  a  week; 
an  a  cappella  choir  of  60  voices  which 
meets  twice  a  week;  and  a  combined 
mixed  chorus  of  150  voices  which  pro¬ 
vides  special  massed  chorus  effects  for 
some  of  the  larger  concerts  of  the  year. 
For  those  who  are  instrumentally  in¬ 
clined  the  following  organizations  are 
provided:  a  high  school  concert  orches¬ 
tra  of  50  pieces  which  meets  twice  a 
week  on  school  time,  and  a  high  school 
concert  band  of  70  pieces  which  also 
meets  twice  a  week  on  school  time,  in 
addition  to  a  brass  choir,  a  clarinet 
octet,  a  tromtmne  quartet,  a  saxophone 
quintet,  and  a  trumpet  trio,  which 
meet  weekly. 

In  addition  to  these  groups  we  have 


liRAND— ffroRrfr,  grandiozo 
(with)  (iRANDRi-R — ( COR )  grandezza 

<  IRANOLT — grandrmmte 

<  iRAVB — grave 
(iRAVKLT — gravemmle 

(with)  Oravitt,  Haaiot'RNBRH  —  (cor) 
gravitd 

<  IRSAT  —  grozzo ;  a  great  deal,  much  — 

molto,  molta;  a  great  many,  a  lot — 
motto,  molta 

<  iROTSSviL'B — grottezeo 

« :ROTBR«l'BLr — grotlrztamenle 
(with)  (SROTgROl'ERiB — ( CON  )  grotirzro 
(•ROWING  Calm — ralmarzl 
Crowing  SwamcR — addoIrHando 
Crowing  Warm— arcaforaarfo 
(the)  Ci'iTAR — (la)  fhitarra 


several  classes  in  baton  twirling,  and 
a  course  in  music  theory  which  con¬ 
venes  flve  times  a  week  as  a  regular 
subject  elected  in  some  courses  and 
required  in  others. 

Private  lessons  on  all  instruments 
of  the  band  and  orchestra  are  provided 
in  school  time  for  approximately  one 
hundred  individuals.  They  are  given 
private  instruction  by  the  high  school 
music  instructor  during  a  part  of  one 
of  their  study  periods.  In  some  cases 
small  classes  are  conducted  to  solve 
the  problem  of  scheduling.  Due  to  the 
rapid  increase  of  the  instrumental  pro¬ 
gram,  lessons  for  the  year  1940-41  will 
l>e  given  entirely  on  a  group  basis, 
that  is,  like  instruments  will  meet 
weekly  with  from  two  to  eight  in  a 
class. 

Both  the  instrumental  and  vocal 
groups  of  the  Lyman  Hall  high  school 
of  Wallingford  have  participated  in 
numerous  Sectional  and  State  festi¬ 
vals  and  have  received  ratings  of  I 
for  several  years.  A  music  calendar 
is  kept  for  each  organization  and  it 

t 


was  noted  that  the  musical  groups  of  I 
the  high  school  appeared  In  public  | 
over  fifty  times  during  the  school  year 
at  concerts,  parades,  festivals  and  | 
community  affairs.  • 

Funds  for  uniforms  and  school 
owned  instruments  are  provided  by  | 
means  of  participation  in  concerts,  ; 
parades,  and  community  affairs.  . 

Competent  student  assistants  are  | 
employed  to  assist  In  the  capacity  of  J 
student  leaders  tnd  librarians,  as  well  • 
as  on  special  committees  for  concerts.  | 
The  high  school  music  library  consists  ^ 
of  several  hundred  different  vocal  se-  | 
lections  for  the  various  vocal  groups,  j 
ranging  from  three  to  eight-part  selec-  ) 
tions;  about  250  orchestral  numbers, 
including  symphonies,  overtures, 
suites,  etc.;  and  a  band  library  of  ap¬ 
proximately  100  compositions,  ranging 
in  difficulty  from  Grade  C  to  Grade  A 
material  in  each  organization. 

Our  musical  growth  here  in  Walling¬ 
ford  is  in  a  healthy  state  and  we  hope 
that  with  the  fine  continued  c(Mpera- 
tion  of  the  School  Administration  to 
be  able  to  continue  to  provide  for  our 
students  a  complete,  active  musical 
program  which  will  continue  to  grow 
from  year  to  year. 


Clarinets  Out  in  Front 

(CoHliniifd  from  page  IS) 

of  a  school  band  led  me  to  inaugurate 
this  “crazy"  formation.  (Figure  B). 
Fiqurs  B 

B«tMt 

TromboRRf  BarifenRi  TromboRRi 
Solo  Cornets 

Solo  Comats  2nd  Cornots  Solo  Cornets 
2nd  end  3rd  Cornets 
Percussion 

E''  Seies  Flutes  Soprano  Sei 
3rd  Clarinets 
2nd  Clarinets 
Solo  Clarinets 


Here  the  drums  are  in  the  center. 

I  The  beat  is  uniform  and  the  melody 
I  and  bass  carry  over  into  the  reeds. 

I  The  reeds  are  out  front  and  this  is  mu- 
I  sically  sound.  The  fragile  toned  in- 
I  struments  should  be  there.  Leopold 
Stokowski  recently  rearranged  the 
Philadelphia  Orchestra  along  these 
I  same  acoustical  principles. 

As  yet  no  Philadelphia  high  school 
uses  the  new  arrangement,  but  with 
Dr.  Lindsey's  sanction  in  band  and 
Leopold  Stokowski's  in  orchestra  I  am 
led  to  believe  that  Philadelphia  will 
see  a  reorganization  musically  and 
I  that  the  plan  will  spread  throughout 
I  the  country. 

I  wonder  if  Eddie  Pike  is  crazy. 


Wallingford,  Connecticut,  Typifies 
School  Music  in  NEW  England 

(Comtimurd  from  page  13) 
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Importance  of  the  Orchestra 
in  School  Music 

oMtiiiMi  J  from  fatif  9) 

(8>  Training  niuat  be  made  available 
for  percuaaion  players.  This  section 
ia  proliably  neglected  to  a  greater  ex¬ 
tent  than  any  other.  Complete  equip¬ 
ment  should  be  provided,  and  only 
players  with  good  rhythm  and  intelli¬ 
gent  musicianship  trained  in  its  use. 

(9)  The  orchestra  shouid  meet  as  u 
curricular  organization  during  school 
hours.  The  most  prevalent  practice  is 
lo  schedule  the  band  during  the  school 
lime  and  the  orchestra  after  school 
or  at  night.  This  is  bad  psychology 
and  liad  administration  and  can  do 
more  to  defeat  the  orchestral  program 
than  any  other  single  practice. 

It  should  not  be  the  intention  of  any 
music  educator  to  divert  the  interests 
of  the  band  to  the  orchestra.  Kacli 
has  a  deflnite  contribution  to  make.  ^ 
each  has  a  definite  responsibiiity  to  the 
community.  However,  in  many  com¬ 
munities  the  orchestra  program  has 
been  under-emphasized,  not  only  from 
the  standpoint  of  a  well  rounded  cur¬ 
riculum.  hut  also  to  the  detriment  of 
the  student  in  his  preparation  for 
adult  life.  Fortunate  is  the  commu¬ 
nity  which  has  superintendent,  princi- 
pai,  and  Imnd  director  able  to  see 
lieyond  the  immediate  theatrical  appeal 
of  the  band;  who  see  the  bad  results 
of  over-emphasis  on  band  work;  who 
can  discriminate  Itetween  the  thea¬ 
trical  effect  and  the  educational  values 
involved.  In  communities  where  these 
views  are  found,  the  high  schooi  or¬ 
chestra  functions  as  an  integral  part 
of  the  school  program.  Also  in  these 
communities  are  to  be  found  private 
teachers  who  work  hand  in  hand  with 
the  school  music  teachers  in  develop¬ 
ing  the  orchestral  program  through 
the  study  of  symphonic  literature  and 
the  study  of  the  orchestra  itself. 

As  has  been  pointed  out,  orchestras 
cannot  be  developed  overnight.  Most 
administrators  realize  this  and  do  not 
expect  the  impossible.  During  the 
long  period  of  waiting  for  the  orches¬ 
tra  to  become  a  musical  entity,  it  is  a 
satisfaction  to  all  concerned  to  know 
that  in  the  process  of  developing  the 
organization,  the  development  of  the 
individual  educationally,  musically,  and 
morally  is  going  forward  at  a  rapid 
pace.  By  the  time  the  orchestra  is 
able  to  play  musically,  it  will  be  a 
healthier  community  education  force 
because  of  that  training. 
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CWAODOCK  BLDO..  KANSAS  CITY.  MO. 


UNUSUAL  VALUES  IN  OAND  ACCESSORIES 

Drttt  »r  yosr  banA  with: 

CltatlM  evdi 
Shako  PoiB  Poou 

rrin-Croa>  adjiutabla  while  band  beltf 
ITprlBbt  and  drooping  eoquo  plumM 
Cap  Ragl*f  with  •portal  0(1)001  letura 
«(. 

Write  for  price  list. 

sauaswicK  unifosm  a  cauiPMiNT  co. 
17  last  42bB  Straat.  Nae  Varfc.  N.  Y. 
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OBOE  PLAYERS 

Tm  cm  kc  ootoUitdlt  to  row  wait 
•kM  fM  HC  tkc  kart  iMda  fM  cm  frt. 
Uca  tkc  “Walcc**  ckM  rccdo,  mm  krticr. 
riM  tMcIrtf  mmi  Mifkialkit 

AI.V«BD  a.  WAUa  IM  lartaM  Avc. 
rrirtkiaag.  B.  L 


We're  Up  to  Tempo  at 
Sterling  Union 

(ComttMmrJ  from  fgt  l(t) 

Junior  orchestra  are  kept  in  operation 
at  all  times.  In  each  case  the  concert 
KToup  is  built  up  from  the  Junior  group 
and  the  Junior  group  from  the  pre-  | 
band  group. 

An  interesting  outcome  of  the  de¬ 
velopment  of  instrumental  music  in  ' 
the  school  is  the  Adult  Band  made  up 
largely  of  dads  and  mothers  of  chil¬ 
dren  in  the  school  band.  Each  year  a 
small  group  of  adult  beginners  is  pre¬ 
pared  to  take  part  as  soon  as  practical 
with  the  main  group. 

The  Union  school  band  has  had  a 
Mtlsfactory  and  stimulating  contest 
history  coming  to  a  climax  with  the 
winning  of  the  highest  awards  in  the 
power  of  the  state  organ  iution  to  give. 
During  the  last  two  years  the  band  has 
placed  in  the  First  Division  in  both 
concert  and  sight  reading  contests  at 
the  State  Band  contests. 

Chiefly  responsible  for  the  develop¬ 
ment  of  this  instrumental  music  pro¬ 
gram  has  been  Gunnar  A.  Benson,  who 
is  now  the  Supervisor  of  Music  in  the 
Union  schools  and  Superintendent  O. 
A.  Fackler,  who  has  given  every  pos¬ 
sible  form  of  encouragement  and  sup¬ 
port. 

ASCAP  Offer*  $tjOOO 

for  Amateur  Mueical 

\rir  York.  \.  K.— An  aiiiiUHl  award  i>f 
11,000  for  thf  HinaU-ur  muxlcal  iday  ad- 
Judseil  t>y  the  National  Th*-atp*-  t'onfer- 
ence  aM  the  bt-xt  work  of  tin-  year  hax 
been  extabllHhed  by  the  American  Society 
of  ('oni|H»iera,  Authora  and  PuhliaberH 
(ASt'AP).  the  S<K-lety  annouix-ed  recently. 
Thla  award  Ik  dlxtlnct  from  the  ASt’AP 
KellowMhip  f'omiM-tltlon,  already  extab- 
lixhed  In  eiaht  realonx  coverlns  the  In- 
xtltutionx  of  hlaber  education  throughout 
the  I'nited  Statex.  although  It  lx  explained 
that  entrlex  of  colleglana  In  the  Fellow- 
xhlp  Comitetltlon  may  be  placed  alao  In 
the  new  natlon-wldo  competition  o|>en  to 
all  amateurs. 

The  National  Theatre  Conference,  com¬ 
prising  University  and  Community  theater 
movements  throughout  the  country  will 
select,  in  conaulatlon  with  ASt'AP,  Judges 
of  the  annual  «*ompetitlon.  Any  resident 
of  the  United  Statex,  18  or  over,  may 
compete.  The  entry  may  be  In  any  recog¬ 
nised  form  of  xtage  musical  work,  musical 
comedy,  operetta,  ballad  opera,  comic 
opera,  chamber  o|>era.  or  light  opera.  If 
a  revue  Is  entered,  it  muat  have  thematic 
unity. 

Entries  for  the  1841  ASCAP  award 
must  be  submitted  not  later  than  July  1, 
1941,  to  Professor  Barclay  Leathern,  Sec¬ 
retary  of  the  National  Theatre  Conference, 
Western  Ileserve  University,  Cleveland. 
Ohio.  There  must  be  a  typed  copy  of 
the  libretto,  including  stage  directions, 
and  a  separate  copy  of  the  music,  piano 
score  only  being  xufflclent.  To  maintain 
the  strictly  amateur  characier  of  the  con¬ 
test,  It  lx  stipulated  that  a  work  already 
presented  profexxionally  lx  not  eligible 
although  an  amateur  iierformant'e  of  the 
play  lx  tH>t  a  require nwnt. 


A  Real  **Show  Piece**  for 
Talented  Trumpeten 

AirniE  LAURIE  i 
4  la  MODERME  | 

FOB  COBMET  SOLO 
OB  COBMET  TRIO 

Vintk  Ficmo  AccraipaaiaMil 

•t  j 

Cuyler  HefshoT  Laenord  | 

Dedicated  to  the  Goldman  Trio  and 
leatured  by  the  iamous  Goldman  \ 
Band  in  their  concerts  lost  Summer  - 
at  Lewisohn  Stadium  and  at  the  Son 
Francisco  World's  Fair,  this  striking  * 
number  is  a  sure-fire  program  nov-  i 
elty.  Using  modem  houmonies  and  } 
embellishments.  Mr.  Leonard  here  ! 
gives  on  up-to-the-minute  swing  ■ 
to  an  old-time  favorite.  As  a  solo 
or  trio  lor  comet  with  piano  accom-  1 
paniment.  or  with  bond  accompani-  I 
ment,  this  brilliant,  vigorous  num-  : 
ber  will  prove  a  real  program 
favorite. 

Sele  whk  Wms  Jkee..  TSc 
Trie  wttk  Plaea  Aee„  It 
FaU  >Md.  UM 

Eatre  Ferts.  19c  Ea.  Extra  Caed..  40c 

• 

Olivei  Ditson  Co. 


Tkisdsfs  Frasssr  Ce.,  P4strik«4.ts 
1712  Chestnut  SL.  Philadelphia.  Po. 


I  The  Escehiof  aed  Asseriesa  Prep  iMd  lastrs 
'  xaeaH  ere  eehiewledged  Aiaerice’s  greetsit 
vsIm  la  the  wie  derate  price  Beld  eey  way 
VM  leek  et  H.  Made  sad  geeraetaed  hy  Iks 
eldest  meaelecterers  ef  heed  lestrseissti  h 
'  Aeierlss  far  the  Scheel  Mwiclee.  Srad  far 
Itm  descriptiva  Bteretiire. 

WHUAM  FRANK  COs 

soil  CLVBOUmi  AVI.  I 
CNICAOO  ILLINOIS  ! 


Send  Yotv  RpiwwaI 
N««rl 


WANT 


fr«r  ad 
Ed  ClM 


fC 

mnl 
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WANTED 


WANTED — On«  thouMiMl  eompownl  S«ii<l  me 
jam  mrlodie*  or  lyrics  withoat  ohligalion  for 
free  advice  and  prices  on  mnsical  arranKcments. 
M  ('hrnette,  202  R.  Park  St.,  I,akrland.  Fla. 


AND  REPAIRS 


RECORDING  BASS,  Diiescher,  silver-plated, 
foM  Ucqnered  bell,  side  action,  perfect  condition, 
Srst  takes  it.  Will  send  on  trial.  Plenty  of 
other  harcains.  fiend  for  new  price  list.  What  do 
you  need?  Our  Slonan  since  1919.  Henry  E. 
Gbss  Co.,  M  S.  IRth  St.,  Philadelphia,  Pa. 


FOR  SALE — Conn  very  latest  model  alto  sax, 
las.  Martin  late  model  alto  sax.  ISO.  Buescher 
irampet,  $J5.  Martin  comet,  $35.  Conn  very 
btest  model  trombone.  $60.  Conn  baritone  sax, 
ISS.  All  instrnments  ■aarantcc<l  like  new.  I.a>ta 
•if  other  barsains.  Send  for  our  list.  Musicians 
Sopply  Co..  Elkbart.  Ind. 


CHRISTMAS  SPECIAL-The  followinit  dem¬ 
onstrator  instruments  at  sacrificing  prices.  Olds 
trombone,  Bach  trumpet,  bell-front  baritone. 
Conn  clarinet.  Hamilton  Conservatory  oboe, 
l2xlS  street  drum.  Regent  French  horn,  alto 
clarinet,  bass  clarinet.  Conn  alto  saxophom.  King 
trombone.  King  Master  model  comet.  King  flute. 
Crestline  Music  Shop.  Crestline.  Ohio. 


COMPLETE  STOCK  of  rebuilt  instruments. 
Send  for  our  new  free  bargain  list.  What  do 
you  need?  Our  slogan  since  1919.  Henry  E. 
Ghss  Co..  14  S.  Iflth  St..  Philadelphia.  Pa. 


FOR  SALE- -Alto  clarinet,  $95.  Conn  oboe, 
IliO.  .'wimer  alto  clarinet,  $140.  Konviin  Braude 
hatsoon,  $175.  Blessin|[  comet,  $45.  Conn  cor- 
art,  129.  Selmer  clarinet,  perfect.  $125.  New 
Reflet  bass  clarinet,  $250,  and  othws.  School 
Music  Service,  625  Vi  S.  Wright  St.,  Clumpaign, 
ID. 

FACTORY  REBUILT  instrumrats,  full  guar¬ 
anteed.  bargain  prices.  V'ega  trumpet,  silver- 
pbted,  case,  periect,  $29.50.  Genuine  Buffet 
(French)  Bs  CBrinet,  Boehm  system,  wood,  case. 
(Demonstrator)  $95.  Conservatory  system  oboe. 
Kke  new,  case,  $*J.  Buescher  baritone  saxo¬ 
phone.  sihrev-phted,  high  F  key,  perfect,  $50. 
Wlut  do  you  need?  Our  slogan  since  1919. 
Henry  E.  C.Uss  Co..  14  S.  18th  St..  Philadelphia. 
Pr _ _ 

MUELLER  alto  clarinet,  excellent  condition, 
(mod  case,  $95.  Conn  comet,  excellent  condition, 
•ihrer-plated,  $29  C.O.D.  three  days  trial.  Musi¬ 
cian.  1003  S.  Roar,  Urbana.  III. 


XYLOPHONE.  DEAOAN.  3  octaves,  stand, 
resofutors,  like  new,  $38,  with  case.  $42.  Conn 
baritone  horn,  silver-plated,  fine  tune,  excellent. 
H2.  King  mellophone,  silver-plated.  $28.50. 
What  do  you  need?  Our  slogan  since  1919. 
Henrm  E.  Gists  Co..  14  S.  18th  St..  PhiUdel- 
phia.  Pa. 


MUtlCAL  INBTRUMENTB  at  your  own  price, 
flarinets,  $15.  Cornets,  $10.  Trombones,  $20. 
Aho  horns,  $15.  VioKns.  $10.  Viob.  $20.  So¬ 
prano  saxophone.  Box  24.  Crestline,  Ohio. 


french  selm  [ER  aho  saxophone,  gold- 
bequrred.  cate,  csiuiot  he  told  from  new,  just 
overhauled,  $IOO.  Corm  Bp  tenor  saxophone,  sil¬ 
ver-plated,  case,  excellent  condition.  $58.  King 
"Voll-tone’*  alto  saxophone,  gold-lacqucred,  case, 
$53.50.  What  do  you  need?  Our  slogan  since 
1919.  Hrary  E.  Glass  Co..  14  S.  18th  St., 
PhiMcIphU.  Pa. 


DRATT  forces  professional  musician  to  sacrifice 
perfect  Coon  silver  trumpet  in  new  case,  $39. 
Jnlini  Zifler^tt,  55  Cooper  St.,  New  York  City. 
PARADE  DRUMS.  15x12.  nickel-plated  rods, 
hlack  shell,  new  beads,  complete  with  new  sling 
end  sticks,  $12.50.  Marimoaphone,  3  octaves, 
Band,  resonators,  portable.  (Demonstrator),  $33. 
Conn  trombone,  gold  brass,  nickel  trimmings, 
■sed  about  two  months,  $46.50.  ZildKan  cymbal, 
mper  thin.  12-inch,  demonstrator,  brilliant.  $8.80. 
Fibre  drum  case,  well-bnilt,  steel  inside  frame, 
trunk  locks,  $4.45.  What  do  yon  need?  Our  slo- 
(taa  since  1919.  Henry  E.  GIm  Co..  14  S.  18th 
St .  Philadelphia.  Pa. 


FOR  SALE  -Pedler  Custombuilt  obue.  Conserva¬ 
tory  system,  Grenadilla,  in  plush-Kned  case.  Al- 
mtMt  new,  perfect  playing  condition.  Cost  $225, 
price,  $150.  5  days  trul.  Want  C  clarinet.  J.  O. 
Grasier,  1076  Central  Ave.,  Dunkirk.  N.  Y. 


SCIENTIFIC  REPAIRING  —  Iowa's  finest 

Xipped  shop.  Same  day  service  excluding  com- 
e  overhaul.  Reference,  ask  anyone.  Write 
for  bargain  and  repair  prices.  Paul  Wendel,  Des 
Moines,  la. 


ROCK  BOTTOM  PRICES  to  schools.  Oboes, 
bassoons,  alto  and  bass  clarinets.  We  import 
our  own,  pass  saving  on  to  you.  Deferred  pay¬ 
ments  if  desired  on  properly  signed  orders. 
Kmier  Music  Co.,  Dubuque,  la. 
PROSPECTIVE  PURCHASERS— Our  new 
catalog  just  out.  Select  instruments  and  acces¬ 
sories  for  school  hands  and  orchestras.  Frank 
Krai  Music  House.  5819  Cermak  Rd..  Cicero,  III. 


WE  BUY.  SELL  and  exchange  all  types  of 
musical  instrummts.  Complete  stock  of  rebuilt 
like  new,  instruments.  For  ha-gains,  see  us.  fiend 
(or  bargain  list.  Musicians  Supply  Co.,  Elkhart, 
Ind 

RECONDITIONED  C  onn  gold-lacquered  tenor 
saxophone.  $45.  Military  oboe.  $35.  New 
silver-plat^  BBS  sousaphone.  $150.  Baritone 
horn,  $35.  Conn  4  valve  silver  liaritonr.  $50. 
Bettoney  silver  C  flute,  $50.  Hamilton  Coii- 
servatory  oboe  (new),  $1)0.  (.aicroix  alto  clari¬ 
net,  $125.  I,acroix  bass  clarinet,  $150.  I,ate 
Martin  Imperial  gold-lacquered  alto  saxophone, 
$65.  Buescher  silver  alto  saxophone,  $39.50. 
New  silver  BS  clarinet,  $22.65.  Kruspe  double 
French  horn,  $100.  York  Es  silver  upright  bass 
horn,  $39.50.  New  silver  Db  piccolo.  $37.50. 
Besson  comet,  $30.  Conn  comet,  $25.  Olds 
trum|>et,  $45.  Brass  gold -lacquered  tumpet, 
$18.50.  I.aite  Conn  brass  trombone,  like  new, 
$50.  Buescher  trombone.  $25.  Mellophones, 
$27.50.  Alto  boms,  $22.50.  Selmer-Bundy  Bb 
clarinet,  $35.  New  crack-proof  string  bass,  $65. 
Deagan  2V4-octave  pearl  vibraphone,  $125.  Elec¬ 
tric  guita'  with  amplifier,  $40.  Viola  outfit. 
$18.50.  Violin  outfit,  $10.50.  Conn  drum  out¬ 
fit,  $35.  Many  oth^  bantains  on  5-day  free 
trial.  Write  for  bargain  list.  Meyer's  Musical 
Exchange  Co.,  454  Michigan  Ave.,  Detroit.  .Mich. 


VIOLIN — Very  old,  full  sixe,  perfect  condition, 
tone.  Bargain,  sacrifice,  $10.  Ship  approval 
C.  O.  D.  Retii-n  privilege.  I  eon  Maleson,  419 
E.  Ivombard  St.,  Baltimore.  Me,. 


BASSOON  — Kohlert,  Heckel  system,  good  con¬ 
dition,  new  appearance,  complete  with  case.  Glenn 
Nutt.  317  Sunset,  Amarillo,  Texas. 


SEND  SIX  CENTS  for  clarinet,  alto  or  tenor 
reed.  Special  prices  in  half  and  <k«en  lota.  Gur 
ley-Clasgens  Music  Co.,  Washington  St.,  ITtica. 

N.  Y. _ 

OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony  Or¬ 
chestra.  Easy,  beautiful  tone,  perfect  pitch, 
mounted  on  Loree  tubes,  each  one  guaranteed. 
$1.  6  (or  $5.50.  Oboes,  new,  used.  Write  (or 
list.  Andre  Andraud,  6409  Orchard  I-Bite.  Cin¬ 
cinnati,  Ohio. 


BASSOON  REEDS — The  Ferrell  bassoon  reeds 
are  nationally  known  among  the  school  bassoon¬ 
ists  (or  their  satisfactory  service.  Ready  to  play, 
easy  blowing,  responsive  in  attack,  big,  brilliant 
tone.  Four  (4)  reeds.  $3.40;  $9  per  dozen.  John 
E.  Ferrell,  3535-A  Juniata  St..  St.  Louis,  Mo. 
(Bassoonist  with  St.  lyruis  Symphony  Orchestra. 
1 5th  season.) 


WALDO  OBOE  REEDS  guaranteed  handmade 
from  selected  cane,  not  a  commercial  but  a 
player's  reed.  Easy  blowing,  beautiful  tone, 
perfect  pitch  as  used  by  me  in  Philadelphia  Sym¬ 
phony,  Goldman  Band.  Professional  model  $1. 
3  for  $2.75.  Maxim  Waldo.  1475  Grand  Con¬ 
course.  Bronx.  New  York.  » 

OBOE  REEDS — Responsive,  easy  hlbwing.  Great 
care  is  taken  in  finishing  these  reeds.  Studmts 
can  use  them  imme<liately.  None  better  on  the 
market.  All  guaranteed.  75c  each  plus  old  tubes, 
6  for  $3.85.  Russell  SauiKlers,  Box  157,  Elk¬ 
hart,  Ind. 


OBOE  REEDS — All  handmade.  The  "tops"  in 
performance.  The  same  quality  reed  as  used  by 
me  in  concert  work  throughout  the  U.  S.  A. 
Easy  blowing,  full  tone.  Perfect  pitch.  85c 
each,  3  for  $2.40.  Joseph  Ruth,  3145  N.  Lawn¬ 
dale  Ave.,  Chicago,  III. 


LITRE  HANDMADE  bassoon  reeds.  $1  each. 
yi  dot.  $4.50.  Special  advice:  How  to  pteaerve 
bassoon  reeds,  by  Paul  Litke,  61-14  84th  St., 
Elmhurst,  I.„  1.,  N.  Y. 


TWENTY-ONE  CENTS  buys  pair  high  grade 
drum  sticks,  band  or  orchestra  weight.  We  a-e 
drum  specialists.  Gurley-Clasgens  Music  Co., 
Utica.  N.  Y. 


RECONDITIONED  TRUMPET,  $12.50.  Conn 
coriM,  silver-plated,  $20.  ^  Boehm  system  wood 
clarinet,  $22.  Violin  outfit,  good  tone,  $8  up. 
Violincelloa.  double  basses  and  other  instruments. 
Bargain  list  free.  Joseph  Jiran,  1333  18fli  St., 
Chicago.  IIL 


FOR  RENT — New  Holton  comets,  trombones, 
clarinets,  $2  per  month;  flutes,  $3.50:  baritone, 
$2.50;  alto  saxophone,  $3.50.  For  sale,  2  slide 
comets,  baritone  saxophone,  tenor  saxophone, 
sound  system  for  orchestra,  vocal,  easy  pay¬ 
ments.  Band  Instrument  Repair  Co.,  Parsons, 
Kan. 


HINEB  "BTAR  ARTIST"  REEDS  now  at 
lower  prices  on  account  of  increased  deliveries 
and  volume  sales.  Bb  clarinet,  12  for  $1.  Aho 
saxophone  or  aho  clarinet,  7  for  $1.  Tenor  saxo¬ 
phone  or  bass  clarinet.  6  for  $1.  Baritone  saxo¬ 
phone,  5  (or  $1.  Made  from  finest  quality,  se¬ 
lected  French  cane.  Six  accurate  strengths. 
Snpeih  quality,  handmade  oboes,  bassoons  and 
English  horns.  Satbfaction  guaranteed.  Write  for 
quantity  price  list.  Luther  P.  Hines  (Importer- 
Distributor-Exporter)  Lock  Box  S580.  Gulfport, 
Miss. 


UNIFOBMS 


ROBES  suitable  for  glee  clubs,  choi^  gradu¬ 
ation.  Grey  i»oplin.  fluted,  academic  style,  $2.50 
each.  Black,  $3.75.  Send  (or  leaflet.  Lindner, 
425-S  Sevmth  Ave..  New  York. 


ORCHESTRA  COATS,  mess  jackets,  assorted 
colors,  $2.  Tuxedo  suits,  single  breasted,  com¬ 
plete.  $10.  Majorette  costumes,  $2.  Shakos,  $3. 
40  band  jackets,  $80.  30  green  band  coats,  $35. 
Tuxedo  trousers.  $4,  coats,  $2.50.  Full  dress 
suits.  $10.  Bargains.  Free  Ksts.  Wallace,  2416 
N.  Halsted,  (Chicago.  _ 


65  WEST  POINT  CADET  style,  slightly  used 
uniforms,  consisting  of  coat,  trouse's,  shako, 
plume  and  belt.  T)ark  blue  trimmed  in  white. 
Excellent  condition.  The  5iCHO(3L  MUSICIAN, 
Box  25. 


BAND  UNIFORMS— Sliahtly  used.  Cadet,  mili¬ 
tary.  R.  O.  T.  C.  Orchestra  coats.  Shakos, 
$2.50.  Capes,  caps,  other  uniforms.  Jandorf, 
172  W.  81st  St.,  New  York  City. 


FOR  SALK — 30  capm  and  caps  srith  removable 
Sons  of  the  Legion  insignia.  Colors;  red.  blue 
and  gold.  C.  F.  Steinmetz,  3013  Jmdetta  Ave., 
Cincinnati,  Ohio. 


AND  ARRANGlMDrra 


COMPOSERS — Let  me  arrange  (or  yon.  Ack- 
knowledged  "tops"  by  all  realized  tendmasters 
from  coast  to  coast.  Harold  E.  Harris,  S.  Grand 
Ave.  at  Washington  St.,  Baldwin,  L.  I.,  N.  Y. 

BANDMASTERS — Get  free  piano  score  of 
"Wings  of  Freedom",  sensational  U.S.A.  air  de¬ 
fense  march  song.  Songtex  Music  Co.,  1943  W. 
73rd  Ave.,  Philadelphia,  Pa. 

SEND  10c  in  stamps  or  coin  with  your  name 
and  address  for  sample  books  of  our  new  band 
and  orchestra  collections.  Emil  Ascher,  Inc., 
Music  Pnolishers,  315  Fourth  Ave.,  New  York 
City. 


Oncumbnr,  1940 


Plf*sf  mention  THE  SCHOOL  MVStClAN  when  ansteerittg  advertisementt  in  this  nmgmine. 
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BARGAIN  COUNTER  (Coiitinu«d) 
MUSIC  AND  ARRANGEMENTS 


ATTENTION — V/t  compode  tninic  or  ljrric»  fof 
musical  comedy  MitiiiRs,  dance  and  ballet  rou- 
lines,  orcheslra  theme  sonic*,  vocal  arrangements, 
etc.  Work  guaranteed  or  money  _  refunded.  Can 
meet  rush  orders  of  any  kind.  Write  Al  Rosen's 
Song  Service,  Inc.,  I'.O.  Box  4014.  Honolulu, 

Hawaii.  _  _  _ _ _ 

SEND  FOR  FREE  information.  Highly  en¬ 
dorsed  twenty-lesson  course  in  composi^,  arrang¬ 
ing.  Study  at  home.  New  low  prices.  Kasy 
terms.  Ed  Chenette.  Jil2  K.  Hark  .St..  I.akeland. 
KU. _ _ 

BANDMEN- Special  arranfremrntft  are  \ery 
nomiral.  Makr  ymir  repertoire  diatinctive.  Sim* 
t»lif»e<l  arranRemefita  for  heftitining  dance  hands. 
Song  poema  wanted  (<»r  ronaideration.  Ra<«il  .\lt, 
Oitoville,  Ohio. 

DRUM  QUINTETTE.  "Men  of  Marlf^ormigh  ' 
hy  Stone.  On  approved  Scho<»|  Rand  Li*t.  ^•o4^^ 
I»aid.  .^Oc.  tleorge  R.  Stone  &  Son,  Pi  Hano\er 
St.,  Boston.  Ma*^. 


DALBEY  OILS  I'erfert  Itilirication  for  «lide<i 
ar^  valves  laMinir;  ^mof>th  a^  velvet: 

will  not  glim  ;  f»revent^  corro4ki<ni  and  wear.  ^Id 
at  all  miiaic  More%.  2Sc. 


SCHOOLS 


SCHOLARSHIPS  nfTerrd  mid  year  graduaien  in 
ol)oe.  clarinet.  l>a«vM>ii  .iml  other  inMrtiment«>. 
Have  excellent  Cfdlege  l*and.  Manager  of  Rand. 
High  Point  f’olVege,  High  Point.  N.  C. 


MISCELLANEOUS 


ALL-METAL  directors*  stands.  t2.50  each  in 
dozen  lots,  .\daptrd  lor  schoed  use.  Sample  sent 
for  above  price.  Carl  C.  Miller,  514  Pleasant  St.. 
Waterloo.  la. 

MUSIC  TEACHERS  Start  the  New  Yrar  with 
a  Hmhy  I>esson  Record.  A  private  lesson  rec 
ord  and  schedule  combined.  Keep«  accurate  rec¬ 
ord  1^  attendame  and  tayments.  Simplifies  hook- 
keying.  Good  for  1-2  months.  Sent  ystage  pre¬ 
paid  on  receipt  of  SOc.  Hruhy  {.esson  Record 
Co..  I.t52l  ^u^id  Ave^.  Clevelaml.  O. 
LIF-FLEXER  huild*  strong  lip  and  facial 
muscles  for  brass  instrumentalists  and  wind  play¬ 
ers.  Used  and  highiv  endorserl  hy  Chicago  Sym 
phony  trum»ters  Masacek  ft  Hoi*.  KYW  trom¬ 
bonist  Grandy,  WHEN  trumpeter  Musimecci.  Bill 
Costello  says  “Makes  playing  a  pleasure."  Price 
*2.  Einhorn  Bros.,  Inventors,  .tk.t.t  N.  ISth  St.. 
Philadelphia,  Pa. 

SUPERVISOR'S  KIT— .1  roll*  cHteloiie  mrad- 
ing  tape ;  6  cork  and  slide  grease :  fi  bottles  slide 
and  valve  oil ;  tul>e  glue ;  I  pad  and  cork  cement ; 
12  assorted  clarinet  alto  and  tenor  reeds,  high 
grade.  Total  retail  value.  $6,  special.  $.1.50  post¬ 
paid  anywhere  in  United  States.  Giirley-Clasgens 
Music  Co.,  Utica,  N.  Y. 

HOW~HERBERT~CLAREE  liecame  greatest 
cometist.  The  t>ook  that  student  or  teacher  can 
not  do  without.  -Swell  Christmas  present  at  re- 
iluced  price.  SOc  to  student  or  teacher.  Write 
Joseph  Huber.  1411  Wyoming  St..  St.  I»iiis,  Mo. 
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doui  not  knowingly  uccupf 
for  publication  any  advartisa- 
mant*  that  mitrapratanf  mar- 


JhsL  CL  B.  CL 
JoAiun, 


Arturo  TruM’anini;  Walter  l>amronoh; 
Priti  Kreisler;  Ignace  Paderewski.  All 
great  names  in  eoiitemimrary  music,  but 
have  any  of  them  really  scaled  the  diiiy 
height  of  fame  reached  by  one  whom  we 
are  honored  to  include  In  our  ranks?  Ten 
thousand  times  N<  t  ’ 

This  giddy  eminence  is  reserved  for  our 
modest  Secretary,  "Rusty"  Kainum,  the 
only  musician  in  all  history  to  be  singled 
out  as  the  Inspiration  for  a  syndicated 
SPfiUTS  (  !)  column.  And  by  no  less  a 
columnist  than  Henry  McI..emore,  who 
blaioned  "Rusty's"  toughness,  roughness, 
gruffness-  -and  all  other  qualities  rhym¬ 
ing  with  "uff" — to  a  waiting  world  in  his 
November  1st  sports  column. 

Communications  from  Ray  Dvorak  as¬ 
sure  me  that  arrangements  tor  the  con¬ 
vention  starting  on  February  27  next 
(make  a  note  of  that  date)  are  going 
along  fine.  The  Wls<-onsin  Bandmasters' 
association  in  very  interested  in  the  out- 
cfime  and  Its  likely  that  the  W.  B.  A. 
and  A.  B.  A.  will  enjoy  a  Joint  session  on 
.Saturday  aftem<ion.  Man-h  1. 

Our  conventions  have  always  twen  pro¬ 
ductive  of  heaps  of  gr>od  fellowshl|>.  fun, 
and  conviviality,  but  we  have  our  serious 
side,  and  these  conventions  are  primarily 
business  meetings.  It  therefore  tiehooves 
all  who  can  jiosslbly  get  there  to  BK 
there.  Those  who  have  Ideas  for  the 
betterment  of  our  association,  or  the  ob¬ 
jects  for  which  we  were  formed,  are 
cordially  Invited  to  marshal  those  ideas, 
and  bring  them  forward  for  joint  con¬ 
sideration  at  the  c<!ining  meeting. 

Many  of  our  members  regularly  travel 
from  the  extreme  west  and  south,  and 
consider  it  an  Inestimable  privilege  to 
foregather  with  so  many  kindred  souls. 
Why,  It's  worth  the  train  fare  If  only  to 
admire  and  enjoy  the  annual  Hebe  feat ! 

A  further  letter  from  John  Zimmerman 
to  say  that  he  is  now  fully  recovered ; 
another  from  Dick  Dunn  telling  of  a 
wonderful  tour  «if  the  western  half  of  the 
continent,  during  which  he  took  time  out 
to  visit  with  Herbert  Clarke  (and  how 
about  letting  the  next  convention  have  a 
peep  at  that  lovely  wife  of  yours,  Dick?)  ; 
another  from  Mrs.  fairl  Irons — which  Is 
a  very  slick  way  for  Karl  to  conserve 
hlH  energies — requesting  my  portrait  for 
the  funny  page  of  the  Arlington  Reforma¬ 
tory  Rambler,  was,  apart  from  the  usual 
communications  from  the  Martinet  of 
Northwestern,  about  all  my  A.  B.  A.  mail. 
As  I  have  to  depend  on  this  outside  help 
as  Inspiration  for  these  notes,  you  will 
understand  that  I  have  now  arrived  at 
the  plagal  cadence. 

Jot  It  down !  February  27th  to  March 
Ind,  Inclusive. — Dick  Hoj/word. 


W.T.ARMSTRONG 
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•  VIBRANT 

•  GLOWING 


. .  /nstn/tnf»fs  Him  irifi 

CAerahBrKwribCome 
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TAR6  &  DINNER  Inc. 


PIratf  sicsfics  THF  SCHOO!  Mt'SICl AS  a,i:  rrtitrmmtt  is  this  sMffartMr. 


December,  1940 


Only  a  Few  Copies  Left ! 

They’ll  "Go"  on  the  Rnt  Order*  Received 

HaadasaHr  bwad.  NIF  esw.  Sarskto  bladtac  fsMIt, 
with  ■•U  iMtwbw.  OoaUlM  Um  i— tlKi  MbMi 
of  InSM.  atptmtbm.  ItS*  thrwwh  Jaw.  IMA  M 
raw  adw  M  aa*  fw  thit  rntsai  U  latd  dtaSSM^! 
SMBt.  Onir  t  Halted  qMiultj  hsf,  bae  atd*  »  II 
■  fat  aeta  bnllsbto  W  aleai  I.  S«e(..  IMi— JtMb 
ItST 

Alt  adm  wlD  b*  nial  m  th*  ball  bf  "M  aaa 
dnt  amA"  naa  ateaa  an  affwad  at  a  Ita  atM 
atrlcUr  aab  arttb  ardw,  ae  baakkaaetac.  Baak  akM 
It  M.  pla  It*  fa  paaUkai  Otdar  tadar  age! 

The  SCHOOL  MUSICIAN 

Ud  M.  ■ICMISAN  AVtNUL  CMICAtO.  IU.IMW 


chand!*#  or  tervica.  If  you 
know  of  any  such  misrepreten- 
tationi  we  would  appreciate 
your  reporting  them  direct  to 
the  Adv.Oept.of  this  megaxina. 


You  really  have  a  very  modem,  educa¬ 
tion  publication  in  your  SCHOOL  MU¬ 
SICIAN  and  from  my  experience  as  a 
profeaalonal  musician,  I  can  truthfully 
say,  if  musicians  of  the  past  could  have 
had  your  publication  years  ago,  bands 
of  this  modern  age  could  be  so  much 
more  prepared  In  musical  knowledge  than 
the  old  school  of  musicians. — Wm.  A. 
Sickeh,  Btc’y.,  Okln.  cffj/  Fire  Dept.  Okta. 
City,  Oklahoma. 
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